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Eastern Airlines is a billion dollars worth of aircraft,

one of the most sophisticated maintenance systems in the
world, the largest real-time airline reservations computer
in existence, 1400 take-offs and landings every day;

acres of terminals. hangars, warehouses and buildings;
32,000 of the most doaf

icated people in aviation,

and one dream:
to make flying as natural for you
as it1s for him.
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An understudy steps in when the star can't perform.

But no other watch can step in for Accutron ® because no othar
watch measures time like Accutron.

You see, the Accutron.watch uses o unique electronic-powered
tuning fork movement, instead of a conventional balance wheel
movement.

Which eliminates a bunch of conventional parts.

Which eliminates the friction those parts produced.

Which eliminates the wear and tear this friction caused.

Which eliminates the inoccuracy this wear and tear coused.

It gives Accutron a reliability no conventional watch can touch. i ‘

Mow, very casually, show this ad to thase people up front % -~ 3
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1602 had been a bad season all around
for the London stage. Not one play had
been able to survive more than a miniscule
run, and three conducive incidents had
made things worse.

First, The London Times had fired its
drama critic and replaced him with a
Frenchman; a gourmet from the immoral
Left Bank. Secondly, theatregoers were
still recovering from the shock of last sea-
son's production of Romeo and Juliet,
staged by Kenneth, Earl of Tynan. The
use of a real woman playing the part of
Juliet caused a furor. Lastly, and this per-
haps saddest of all, great dramatic actors
of the stage were starring in- madrigal
comedies. They all failed miserably.

So here it was February and not one
play had been a success. Perhaps the cov-
eted Anthony Award would not be given
out this year. Unlikely, for there was one
promise still to be fulfilled. William Shake-
speare, immortal in his own time (and
running a streak of twenty-two hit plays),
was coming into London with another new
show: Hamler.

The advance sale was terrific and ex-
pectations were high. Yet, from ils out-
of-town tryouts, word had leaked out to
the theatrical community that Hamler was
in trouble, deep trouble,

At the Fisher Theatre in Liverpool, a

BY ANDREW HERZ

strategy meeting was taking place between
author Shakespeare and producer Julius
Merrique.

“We're in trouble, Bill, big trouble,”
said Julius.

“I don't understand it,” replied Shake-
speare, nervously adjusting his collar.
“Mothing like this has ever happened to
me before. Maybe I'll write in another
character to perk up the action. How
about Prince Hal?"

That name never sat well with Julius
Merrigue. “No, that won't work.” Julius
leaned over closer to Shakespeare. “Now
listen Bill, I don’t want you to get excited,
I don't even want you to take this person-
ally. Your show needs help. I've asked
Doc Bacon to look it over. Maybe he
could punch it up with a few gags.”

Shakespeare reeled in his chair as if
the whole armada had hit him. Doc Ba-
con, England’s second most successful
playwright tampering with a Shakespear-
ean play! Unheard of! And anyway, Bacon
was a comedy writer and Hamlet was a
tragedy. It was only after Julius finally
explained that Hamler had turned out to
be more of a tragedy than they cared for,
that Shakespeare agreed to Bacon's help.

On a cold and rainy day in February,
the 15th, according to some historians,
Bacon arrived in Liverpool. Fresh from
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his success of last year, Last of the Red
Hor Cromwells, Bacon had spent much of
this season opening a country-wide restau-
rant chain for tax purposes.

On the evening of his arrival he saw the
show and after the audience left, the his-
toric meeting took place. Face to face,
England's greatest. The entire crux of
London's theatrical community in one
room: William Shakespeare, Doc Bacon,
Julius Merrigue.

Julius began the conversation with
proper introductions: “Shakespeare, meet
Bacon."

“A funny thing happened 1o me on the
way to the theatre,” Bacon said, but he was
interrupted by Julius assuring everyone
that Bacon was always the card. The ice
broken, the three began some meaningless
show business chatter about who was gay
and who was going to bed with whom, etc.
etc.

Then, Julius pointed to the script and
said, “Can you do anything with it?”

Bacon hesitated. “You know, it's really
not too bad, Of course, that's only my
opinion. But the way it is right now it’s
just not going to be a commercial success.
In its present state it just might be a snob
hit."

Julius interrupted. “T've prepared for
that,” he said, "by having my Arts Foun-
dation produce it."

Julius Merrique was no fool.

“Anyway,” Bacon continued, “I've
found a few things that could be improved
upon.”

Julius said that that was what he was
being payed for and to start. Shakespeare
edged in his seat.

“First of all,” said Bacon, “let's cut
down the parts of Rosencrantz and Guild-
enstern.”

“But they're interesting characters,”
muttered Shakespeare.

“True,” Bacon continued, "but why not
star them in another play?”

Shakespeare disagreed. Julius Merrigque

had other ideas.

“Secondly,” Bacon continued, “this 'to
be or not to be’ speech, well, I've written
a revision of it." From his red velvet vest
he drew out a piece of parchment and
handed it to the trembling Shakespeare
who read it aloud. “To be or not to be,
is that a question?”

Bacon explained. “Now you see, what
I'd suggest is that you do it with a Jewish
accent. | know it's out of character but
it's sure to be a super hit. Get it out of
the snob category. Put in a few more kids,
entrances from the audience, nude scenes,
but make sure Hamlet has a Jewish ac-
cent.” Shakespeare broke down in tears.

“Listen,” said Julius, “we'll cut down
Rosencrantz and Guildenstern but we'll
keep the dialogue as is.”

Bacon agreed and got up to leave. He
apologized for hurting Shakespeare's
feelings and, as Julius paid him for serv-
ices rendered, asked Julius to promise him
one thing: Bacon's name would not be
mentioned as part of the Hamler produc-
tion. Julius agreed.

What a fateful night that was. A meet-
ing between England’s two bes!  “ters
and a night when producer Julius Merri-
que agreed to a playwright's demands.

Minor changes in the cast and a couple
of directorial switches followed. The in-
clusion of a skull as prop all lended to the
enormous success of Hamlet. Opening
night Bravos rang throughout the rafters
of the Globe Theatre for many years to
come.

As for William Shakespeare, he con-
tinued writing at an incredible clip. Doc
Bacon went from Liverpool directly to
Middlesex to write gags for Beaumont and
Fletcher. And what of Julius Merrique?
Little more is known about him. The
Globe Theatre housed Hamle: for one
solid decade. However, it was reported
that four years after opening night Julius
was spotted at an auction of MNubian
slaves, looking for an entirely new cast. O

Y . o e el e g o



CHANEL
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A totally new fragrance form
to spray on all over,
Eau de Chanel No. 5, 10.00
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More intense than cologne.. lighter than perfume

EAU DE CHANEL N°5

@ 1970 Chanel, Inc., 1 West 57th Street, New York

Theatregoers’ Scrapbook

gifts for the passionate playgoer

This year, as every year, there are play-
scripts in hard cover, and there are cast
albums—everything from the short-lived
Cry For Us All to the long-lived Hello,
Dolly! (Channing, Bailey, Martin, and
Lord knows who else)—but how about
something just a little bit different?

Do consider a pair of theatre tickets,
and to really dress up the present add a
gift certificate for dinner at Sardi's. A
check (for whatever amount you choose)
to the restaurant at 234 West 44 Street,
MNew York 10036, will produce the gift
certificate by return mail.

Do you know about St. Genesius? He
was an actor of the 4th Century A.D.
While doing a burlesque of the Christian
religion, he realized he was burlesquing
truth, and became a convert and a martyr.
He is the patron saint of actors. A hand-
some gold medal commemorating him is
available (approx. $20) at Marchal Jew-
elers, 745 Fifth Avenue. There is also a
charm bearing his likeness for approx.
$36. Another charm of especial charm is
i liny stage whose interior lights up.
Approx. $29.

Stack’s Coin Company, 123 West 37
Street, New York City, has some rare one-
of-a-kind theatrical commemorative me-
dallions and the like. There’s a souvenir
pocket piece put out by that posh theatri-
cal hangout of 1892, Sherry's; a small sil-
ver bar given out in the 1860’ to celebrate
the 100th performance of Big Bonanza
at the 5th Avenue Theatre; a handsome
medallion—a circle of blue around brass
theatrical masks—celebrating the Actors
Fund Fair of 1910.

Books? The following should be high
on your list for consideration

The World of Hirschfeld, By Al Hirsch-
feld. { Abrams, $25). The biggest and best
collection—mostly theatrical—of carica-
tures by the artist whose pen can be dead-
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by Haskel Frankel

lier than any critic's sword.

Up Against The Fourth Wall. By John
Lahr. (Grove Press, $7.50 hardcover,
$2.95 paper) Who's who, and what's
what in the modern theatre examined by
one of the brightest young critics around.

Enid Bagnold's Autobiography ( Atlan-
tic-Little, Brown, $8.95). The playwright
of The Chalk Garden brings the style and
wit with which she infused her plays to her
own fascinating life story.

50 Best Plays of the American Theatre.
Selected by Clive Barnes {(Crown, $45).
The complete texts of 50 plays presented
in four volumes, boxed. Some of your
personal favorite 50 are bound to be in
this collection that ranges from Uncle
Toem's Cabin to Fiddler on the Roof.

The Truth Abour Pygmalion. By Rich-
ard Huggett (Random House, $6.95).
Three volatile super egos—G.B.S., Mrs.
Patrick Campbell, Sir Herbert Beerbohm
Tree—joined forces in the original pro-
duction of Pygmalion. The fireworks lit
up the 1914 sky, and the recounting of the
ruckus should delight any theatre buff.

Making the short leap from books to
libraries, don’t miss the sales shop at the
MNew York Public Library on Fifth Avenue
and 42nd Street, or at Lincoln Center.
Both are theatrical gift treasure houses.
For example, there are antique Formosan
hand puppets at 345 each; wooden mari-
onettes at $3.50 each; a series of 6 x 9"
full-color postcards offering seven great
ladies of the theatre for a mere $1.25;
another series offers 12 posteards from the
English theatre (1890-1910) for $2.00; a
double-faced jigsaw puzzle with a play
poster on one side and a Bernhardt poster
on the reverse, $4.00; a game called
Shakespeare that can be played to intrigue
a |0-year-old or souped up to stump an
intellectual, $9.98; and on and on and on.

Would someone like a set design, a cos-
Contlnued on page 32



(Promise her anything but give her Arpege.)

NEW YORK CITY CENTER

CITY CENTER OF MUSIC AND DRAMA, INC.
in association with America-lsrael Cultural Foundation
and Gil Shiva
by arrangement with Sherman Pitluck

presents

BATSHEVA DANCE COMPANY
OF ISRAEL

Founder: BETHSABEE DE ROTHSCHILD
Artistic Advisor: MARTHA GRAHAM

L] L L3 L

Artistic Director: NORMAN WALKER
Rehearsal Director: MOSHE ROMANO
Guest Conductor: SIMON SADOFF

Advisors: Music: GARY BERTINI
Lighting: HAIM TCHELET

RINA SCHENFELD

MOSHE EFRATI EHUD BEN-DAVID
RENA GLUCK
RAHAMIM RON NURIT STERN
with
TSELILA GOLDSTEIN YAAKOV SIHF\RIR BRUCE BECKER

and

DALYA LEVY LAURIE FREEDMAN ESTHER NADLER
PAMELA SHARNI YAIR VARDI AVNER VERED MARCUS SCHULKIND

The America-lsrael Cultural Foundation gratefully acknowledges the generosity of the Halena Rubinstein
Foundation for its assistance in presenting the Batsheva Dance Company in the United States.

Exclusive Managemeant of the Batsheva Dance Company for international tours

AMATOLE HELLER
Bureau Artistique Intermational
11, Av. Delcasse—Paris Ba (France)

The best seats cost more, too.

Old Grand-Dad

Head of the Bourbon Family

Kentucky siraight Bourbon whiskeys, BE proof and 100 proof bettied in bond. Old Grand-Dad Distillery Co., Franklars, Ky, 4

3

0601,




1sneverdark.

With Hit Shows. On Columbia Recordse

- The,
~:\\uthsr§{yfm‘
D,

o Hleiaes”

*Also available on lape

10

These are the
little old ladies who wear
Supp-hose® Stockings

and
Supp-hose” Panty Hose.
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TUESDAY EVENING DECEMBER 8 AND WEDAESDAY EVENING DECEMBER 9

BARODQUE CONCERTO NO. 5

Choresgraphy by Norman Walker Musiec by Antonio Vivaldi
Lighting by Holm Tchelit

Allegro Henn Gluek, Nurit Stern, Dalya Levy, Broce Becker
mnd
Treliln Goldstiein, Laurie Freedman, Esther Nadler,
Pamela Sharnl, Yankov Sharir, Yair Vardi, Avoner Vered

Lnrgo Renn Gluck and the Company

Allegro Yaakov Sharir and Esther Nnidler, Lourie Frecdman,
Ialva Levy, Tsellln Goldsiein, Yair Vardl, Avner Vered

Adaglo Surlt Stern and Bruce Beckeér

Allegro The Uatmkpiny

ERRAND INTO THE MAZE

Choreography and Costumes by Mariha Graham Musle by Gian Carle Menottl
Lighting by Jean Rosenthal Beenery by Isnmu Noguchl

A Greek legend tells of a beast, half-bull, half-man, called the Minotaur, which was Kepi
by the King of Crete In a labyrinth. Every nine yoars, as a penalty of war, the people of
s |,||j|:|l,'|| wiere doomed to send to Crete fourtesn of the city's fnest youth and maldens to
be fed to the Minotaur.

The iu ro, Theseus, prince of Corlnth, went himself to Crete and Into the labyrinth, gulded
I| a secret thread w hl-.h had been given to him by the Princess Arindne, and thore fought

nd |-:|II|-'I the Minotau

Jl.utlu.l-!.l.n.:uu ] I.Lmnd Into The Maxe” Is derived from this legend. But here the =lory has
been transformed into a drama about the conguest |" fear itself. The heroine enters a land-

geape like the maze of her own heart, and woea along the frall thread of her courage to

find the fear which lurks like & monster, & minotaur, within her. She encounters it, conquers
It and emerges Lo freadom.

" | Moshe Efrati (12/8)
5
Rina Schenfeld | 4 0 amins Fon (12/8)

Intermission

BEEFEATE

Firsthame
for the martini

FROM ENGLAND BY KOSRAND, M. Y.< 54 PROOF  100% GAAMN NEUTRAL SPRITS




? WOULDN'T
YOU RATHER BE IN VEGAS AT

CA€SARS

Winston tastes
good like a
cigarette should.

For rates, reservations and brochures, see any Travel Agent or
wrile Caesars Palace, Las Vegas 89109. N.Y. Phone: 695-1310.

You mean...
as a cigarette

should.

THE MYTHICAL HUNTERS

Choreography by Glen Tetley
Lighting by Halm Tehelet
In the totemie imagination there iz no sharp division between man and nature, betwesn the

quick and the dead. Yesterday and tomorrow, in a manner imexplicable to us, merge Into
today. And the hunter, the prey, and the hunt iteelf are one and the same.

Musie by Dedoen Partos
Costumes by Anthony Binstend

3.
What do you

The Drenm=-Age Ancestors want, goc’d graminar 4
The First Figure Rena Glock £ Ox gODd i'aStE? I Want 'tD
The Second Figure Rinn Schenfeld . A1 3
The TRird Flaure - i e s see the reviews
before|lcomment.
Dalya Levy Laurle Freedman Erther Nadler

(Famecla Shornl 1Z/8)

The Hunters:

Ehuil Ben-David Moshe Efrati Yaakov Sharir
(Rahamim Hon 12/8)
Bruce Becker Yair Vardi Avner Vered
Interminsion
(Continued )

m"rs ”’oﬂg Ple‘lasum _ RO A MR R
at every Opeﬂtﬂy How do you find a Winston smoker in  may not sayit right, but they sure know

PENNIES MORE IN COST = WORLDS APART IN QUALITY a place like this? Just look for a guy how to make it rlghl with specially
with a pack over his head. Winston  processed |FILTER BLEND| " tobaccos.

12 R R B s 0.




When you know what it takes to make a TEAC, you know why professional people
wax lyrical about our A-T030.

This iz a no-nonsense pro-quality tape deck, with unrivalled sound reproduction at 15 or
T'% ips. A streamlined solenoid eontrol system for effortless operation. A system that makes
cueing as easy as pushing a button. Automatic rewind and shutoff for built-in convenience,

The A-T030 is the sum of many systems, and the sum of our savvy in producing them.
It's the head of our whole fine family of tape decks.

So if somebody wants to write a sonnet on it, we've got a great line for them. @

SOUNDS LIKE
POETRY TO

A-7030

* Dunl-gpeed hysleresis-synchronous
mabor for ipstan drive

= Two heavy duty G-pole capacitor-start
indietbon mitons for reel drive

= Tape tension adjustment

imtermaption of reconding

* Sound-on-sound and echo with almple
external connections

= Bailt-in mike-line mixer

= Bninloss steel panel reinforend with

performance

TEAC

TEAC Corporation of America
2000 Colorado Avenoe
Bants Monica, California S0404

= Masmive mertlal Aywhoesl, sver 14 pounds
* Instant of-the-tape monitoring without

13/84" aluminum base plate for snired
atable

100% European Hal:r Eyvelashes
Available at B. Altman & Co., Fifth Ave., and all stores

Choreography by Moshe Efrail
Lighting by Halm Tehelel

worl Id around him
Abel, wha 18 hiz enemy, satisf

SIN LIETH AT THE DOOR

Music by Noam Sherif
Seenery by Danny Karmvan
Cosinmes by Lindn Hodes

In !Ilt eyves of the I'Ill-'.-'l-|.'..':-.:-I|-.| Caln s a creatly
and unwilling to abide by 1.1 P

» Individual, thoroughly critical of the
onventional, Against him st |.||l| his brother
s, Citin, the outcast, s |I||I'ul il

I|r his zervitude L

by tempitation. This very te ation I= |ll.|-ll |I|l-:[ in the being of the Demon, -.-.I: trics to
|-im]-||:‘;r the entangled and perverted world of
The slaying of Abel scems to Cain to be the wn towards freelng himezelf from th

burden and pressur

e Impoged upon him as a re *-'||I" 4] I' .‘;" TH) I CR ‘(I‘-'l, nee,

The Demon Rinn Schenfeld

Cnin Moshe Efrati

Abel Ehud Ben=Dnwvid
REHEARSAL !.. (?)

Choreography by Normnn Morriee Music by Moncayo-Hevuelins

r I-.l
u.h at s sir |||=| ed s |r|||||}-\. ihle

Towards th

dghiing by Halm Tehelet Coxfumes by Galya Gai

end of the
when rehe

3 ‘-ll k tl'll Il. iz a *IT1 8 r||_ when the real and the un-
iFmancs and I"q line between what s true and

eal ov

A Choreographer: Henn Gluck
Dnncers Moshe Efrail Nurlt Siern Moshe Homano
and
Dalya Levy
{Esther Nadler 12/8)

Ynnkow Sharlr

Treliln Goldstein Laorie Frecdman

Ehud Ben=-David Hruce Becker

Smartest
Thing
On The
Rocks.

AMND

f BENEDICTIKE BRANGY
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“When you drive
a Chrysler,

youre thestar %

of your own show.’

AUTHORIZED DEALERS #A" CHRYSLER

MOTORS CORPORATION

THURSDAY, FRIDAY, SATURDAY AND SUNDAY EVENINGS DECEMBER 10, 11, 12, 13
AND SATURDAY AND SUNDAY MATINEES DECEMBER 12 AND 13

PERCUSSION CONCERTO

Choreagraphy by Normian Morrice Musie by Leonnrd Salzedo
Lighiing by Halm Tehelet Costumes by Galya al
Moshes Efrnil Hinn Schenfeld Ehuil Ben=Iavid
Nurit Stern Hahamim Hon
Teeliln Goldstein Esther Nadler Pameln Sharnl
Hruce Becker Yankov Shoarir Yalr Vardl

iMarcos Schulkind—Eves: 12/12-12/13)

Intermission

THE EXILES

Choreography hy Jose Limon Musie by Arnold Schoenberg (Second Chamber Symphony §

*“They, looKing back, all the eastern side heheld
Of Paradise, so late their happy seat.”
John Milton, "Paradizse Lost"

Nurit Stern Rahamim Hon
Intfermission
"Tltry a ; g .
; "0.K., but t's Kahlia
i wha is it?" and menthe.
DEEY. - : I'll have one.”

"A Black

Sunny Mexico

Jules Berman & Assoc., Inc.,
Los Angeles, California

TEIRL AUTHINT IO Pl -0OLL M BLAN FriumEE AR FE0E Trl Pkl D AN LSS COLLES TEoN oF AUTHESTIS PRL-COLY Missk Feduwkin,
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Welcome to the Age of Vicarious
with the clean fresh sea-spray cool of

Hawaiiay Sorr.

Eau de Cologne
...instant exhilaration in natural cork canisters.
Great gifting!

CAVE OF THE HEART

Choreography by Mariha Graham

{Recrented under the direetion of Linda Hodes. )
Eet by Isamua Noguchl Lighting by Halm Telhelei
In Greek mythology, Medea was the Princess of Colehls and renowned as a sorceress She
Aad from her home with the heroe, Jason, to Corinth and lived with him there and bore his
children. But Jason was ambitioua and when he was offered the hand of the Princess of
Corinth in marringe he abandoned Medea, Maddened by alousy, Meden zent the Princess
as a wedding gift a polsoned crown which killed her when she put it on. Then Meden de-
stroyed her children and left Corinth in & charlot drawn by dragons

“Cave of the Heart” Is Martha Graham's dramatization of this myth. The action i foocused
directly upon the central theme of the myth: the terrible destructivensss of jealon=y and of
allinnee with the dark powers of humanity az symbolizd by magic.

Music by Snmuel Barber

Meden Henn Gluck
The Choras Rinn Sechenfeld
Princess Nurit Stern
Jason Moshe Efrail

Intermisalon
Musiec by vl Awnl

Seefnery by Danny Karavan
Lighting by Halm Tchelet Cosiumes by Aviva Pasz
The personality of the Biblical King 2aul is too complex to desceribe in a general manner
and g0, in ereating “Ein=-Dor”, the choreographer founded hiz dance on only one motif in the
life of the King, and that is—hia fateful confrontation with the seeresa the day befors his
death.
In i*.l:11|'||_(>'ll_'[l'l fortune-telling, thiz perzonality also symbolizes supreme mysatieal power, This
power dissipates the moment the King has been destined to die.
But Saul will execute this judgment of his death in his own manner, because in death as in
life, he towered over all other human beings.
The four images depicted In this dance symbolize:

Choreography by Moashe Efratl

1. Baul, the King 3. His Enormous Strength
2, His Soul-Searching i. His Nation
{These are not Images, but rather his reflections.)
King Sanl =4 - : Moshe Efrnti
The Secress o Aoy Taellla Goldstein
HBruce Hecker Mareus Scehulkind Yaakov Sharir Yalr Vardl

¥l DEWAR'S
“White Label”

The Scotch that never varies

BLENDED SCOTCH WHESKY - BB.S PRODF - & SCHENLEY IMPORTS CO., N.Y. .Y,
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Now, you’'ll never show up at
the right time on the wrong day.

Because, now, you can get a Bulova preci-
sion watch that tells the right time. And the
right day. And the right date. Automatically.

And, if the watch happens to be one of our
“Golden Clippers,” it also winds itself automati-
cally. And sheds water automatically.

In fact, the only thing you have to do is remem-
ber to look at it once inawhile.

Bulova.These days the right time isn't enough.




Revlon
aNNoOUNCces

‘ColorLashes

The very first lashes in living color.To
open your eyes (and your mind!) to a
whole new look: larger, softer, lovelier.

Subtle plum lashes. Gentle green lashes. Tender blue lashes. And
tiger-blonde frosted lashes (for all you blondes who've been waiting)!
Lashes in colors only Revion could dream up. To blend in with
your own. 50 much softer than black and brown could ever be.
Lashes that echo the colors of your shadow and liner—for a total
evelook that's quietly sensational.

And like all Revlon lashes they unfurl from superfine flexible
bands—incredibly soft and silky. Each pair comes with the first auto-
matic applicator that really works. ‘Hypo-allergenic” adhesive, too.
‘ColorLash’ Sryles:

S[ﬂfr}': Wispy-tipped starbursts to widen the eyes to a new size. In Plum, Blue,
Green. And FrostLashes (a tawny and blonde mix!).

‘Tassel: Feathery clusters of lash to lush up your own. In Plum, Blue, Green,
Raggedy-Plus: Full, stagger lengths, in fantastic new FrostLashes,

Gentle Blue

Gentle Plum

Gentle Green

FrostLashes
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What a good time...

Israel
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CIGARETTES

\- . | . ._ 3 .' s IN ISRAEL

AMERICA-ISRAEL CULTURAL FOUNDATION

William Magzer, Presiden: Isaac Stern, Chairman of the Board

THE AMERICA-ISRAEL CULTURAL FOUNDATION, now in its 31st year, is a non-profit
membership organization, dedicated to the support and development of culture and the ars in

Supports cultural activities — theater, dance, music, painting, sculpture, literature and
archaeology.

Grants scholarships and fellowships in all the arts through its Sharett Fund for Young
Artists,

Brings theater, music and fine arts to towns, villages and immigrant settlements.
Initiates pilot projects to meet the developing cultural needs of the community.

Presents world-renowned musicians, choreographers, artists and experts in the theater to
Isracli audiences.

Builds museums, theaters, libraries, cultural centers and music academies.

Acquires art treasures for museums.

Organizes international art, music and drama festivals.

IN AMERICA

Fosters the artistic development of Israel's gifted artists through its scholarship program
and provides opportunities for public performances by young Israeli artists.

Organizes traveling exhibitions of Israeli art and arts and crafts.

Sponsors tours to the United States of Isracls leading artistic companies, such as the
Israel Philharmonic Orchestra, Habimah Theater, Inbal Dance Theater and The Israel
Chamber Ensemble.

Brings teachers of the arts to America for master classes, refresher courses and research.
Projects a positive image of Israel as a culturally creative country.

Maintains the Interfaith and University Committee and the Educational Committee of
Meot Kedumim.

AMERICA-TSRAEL CULTURE Housg, a New York City landmark at 4 East 54th Street, provides
a center and showease for Israeli art and culture through:

Weekly lectures, concerts, films, discussion forums and special events, introducing
prominent Israeli personalities to the American public,

The Gallery of Israeli Art, which exhibits representative works by Israel’s contemporary
painters and sculplors.

The Israeli Arts and Crafts Center, featuring sculptured jewelry and ceramics, hand-

blown glass of ancient and modern design and other fine handicrafts reflecting Israel's
varied traditions.

MNEXT WEEK
Tues., Wed., Thurs., and Fri. Evenings—Dec. 15, 16, 17 and 18
AND SPECIAL WEDNESDAY MATINEE DECEMBER 16
MOVES; EMBATTLED GARDEN; CURTAINS; REHEARSAL! . .(7).

Sat. Matinee and Evening—Dec. 19 and Sun. Matinee Dec. 20
BAROQUE CONCERTO NO. 5; ERRAND INTO THE MAZE;

With the Exclusive Micronite®Filter THE MYTHICAL HUNTERS; SIN LIETH AT THE DOOR; REHEARSAL!. . (?).

" Mild. Smooth. King Size or 100's L T 2




Tamiko Jones

You can hear

sing at the
Rainbow Room

January 4th - 23rd

andin
Muscle Shoals
anytime.

MD 1030
Metromedia Records ﬂ |_

authentic Chinese Dining isa
tradition at the...

SunLuck

RESTAURANTS. NY.C.
200 WEST 44th St. @ Tel.: 524-4707
{In the Heart of B'way)
&0 Paces from Shubert Alley
LUNCHEON * COCKTAILS
DINMER * AFTER THEATRE
FREE VALET PARKING

6 PM 1o 12 Midnite

(o P ey

41 West 57th St. New York 10015
PLaza 1-1118

I established the Batsheva Dance Company
to fill the gap which existed in the cultural
life of Israel. Without an endowed profes-
sional company, dancers had practically no
opportunity to appear on stage, the best of
them went abroad and the public depended
for its entertainment in the field on the rare
visits of foreign companies.
The challenge was there, to sponsor a dis-
tinct, permanent unit of dance activity, buoild
a framework for the development of Israeli
performers and Israeli choreographers. It
was necessary (o acquire studios, sound and
light equipment, to employ the dancers on
salary, to train them and build a repertoire
by bringing over experienced teachers and
choreographers.
I desired to undertake such a difficult enter-
prise because 1 had faith in the human mate-
rial who would make the company come alive:
the eagerness and the talent of the dancers,
the ability of the composers, set and costume
designers, light experts who were ready o co-
operate, and the hunger of the Israsli public
for serious art. Above all we benefited from
the personal assistance of Martha Graham
who gave an image of artistic standards to
be achieved, and allowed the Company to
perform some of her works,

—Bethsabee de Rothschild

RINA SCHENFELD, one of Batsheva's lead-
ing dancers and choreographers, was born in
Tel Aviv. In spite of the objections of her
parents she began studying dance at the age
of 12 and continued studying even during her
army service, With the encouragement of
Martha Graham and the help of Bethsabee
de Rothschild she was able to pursue her
training in America at the Graham School,
Connecticut College and Juilliard. In this
country she has performed with the com-
panies of Jose Limon and Pearl Lang. Upon
returning to Israel she formed her own com-
pany and later appeared with the Lyric The-
atre, founded by Anna Sokolow, before join-
ing Batsheva., A devoted wife and mother,
Miss Schenfeld is also the directress of her
own school.

MOSHE EFRATI is a natural born dancer.
He had his first lesson in Jerusalem at the age
of 18, the same vear that he graduated from
high school. In order to study days he had
to work nights, and he even quit jobs so that
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he might be available to attend the classes
of famed visiting dancers. It was in one of
these classes that he met Martha Graham,
who encouraged him to save his money and
come to America. With the help of the
Baroness de Rothschild he spent two and a
half years studying here. Two of Mr. Efrati's
works, Sin Lieth ar the Door and Ein-Dor
are being premiered in America during Bat-
sheva's visit. He has also founded a panto-
mime group for deaf mutes.

EHUD BEN-DAVID is one of the few lead-
ing Israeli dancers whose total training took
place within his native country. A former
physical education instructor, it was his in-
terest in folk dancing that led him to become
a member of the Karmon Folk Dancers.
It was literally a short jump from there to
modern dance. Mr, Ben-David studied with
JTehudith Ornstein before becoming a found-
ing member of Anna Sokolow's Lyric Thea-
tre in 1962. It was only natural that he should
be invited to become one of the original mem-
bers of the Batsheva Company. A man of
many interests, Mr. Ben-David has choreo-
graphed By Order of Creon, based on
Anouihl’s Antigone, and he is now preparing
his first experimental film.

RENA GLUCK, a founding member of the
Batsheva Dance Company, is an alumna of
MNew York's High School of Performing Arts.
At the age of 15 she was the youngest chore-
ographer ever to have her works performed
at the 92nd Street YMHA. She continued her
studies at Juilliard, and it was there that she
met her husband, an Isracli violinist. Upon
graduation they went to Israel, where Miss
Gluck taught dancing om a kibbuiz before
working with the famed Inbal Company. Her
strong desire to choreograph led her to es-
tablish her own company and a school where
many of Israel's leading dancers have been
trained. Six of her works are in the Batsheva
repertoire.

NURIT STERN was promoted to featured
dancer with the Company at the beginning
of this year. A native Israeli, she started
dancing lessons as a young child. When most
children are getting their first dancing shoes
she was already teaching. One of her teach-
ers was Rena Gluck, and it was with her com-
pany that Miss Stern made her professional
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New
Orleans?

Say when.

Delta's ready with the most
nonstops going. At the

times yvou like to leave.
There's a low-fare Night
Coach for only $63, including
the new 8% U.S.
Transportation Tax. And a
mid-evening nonstop
featuring Royal Service
gourmet dining in First Class.
Just take your choice...and
take off! For Deltamatic®
reservations: in New York,
751-6600; in New Jersey,
642-2228; check local listings
for Westchester, Nassau and
Suffolk counties. Or see your
Travel Agent. ADELTA




debut. She came to the attention of the Bat-
sheva Company
Martha Gr:

tion for Art and Learning.

RAHAMIM ROM was born in Cairo. When
he was nine years old he moved to Israel. It
was through the folk dance group in his ki
butz that Mr. Ron became intere i

ing. A natural talent, he did not take :

son until after his army service. His first
pair of dancing shoes hardly had holes in
them when he made his professional debut
with the original Batsheva Company in 1963.
In 1967 Martha Graham invited him '
with her in New York., While he 5 here
he performed not only with her company in
MNew York and on tour but also with Donald

McKayle's comps

a5 a COnce :
of the leading conductors for ballet and mo
em dance companies including the Ne

¢ Ballet, Martha Graham

THE BATSHEVA DANCE COMPANY IS
SPONSORED BY THE BATSHEVA FOUNDATION
FOR ART AND LEARNING
9 Sderot Hahaskala
Tel Awviv, Israel

Company Manager .. rrh e 5

Press Hepresentative Meg Gordean

StaHf for the BATSHEWVA DANCE COMPANY
MERBEET & .curnnsannninsasnssas Pinhas Postel
Stage Supervi g T ey ph Bastien
Stage Manager tost Romano
Chief Electrician ...« Dan Redler
EleChriciain ...ocoenvareeenns. Alexandar Banraf

Sound Technician Akiba Melamed

nical Manager L = cov Erflich
Wardrobe Super Jehudith Levy

Public Relations .. Joseph Frenkel

POBIIEIDE: as s i winas — R - )]

phic Design ............ Studio “Et-Hen™

Official Photographer .......... Mula-Haramati

CREDITS

uted by J dith L Sets built
Halperin. Tigh and legtards by Heller

FIRE MOTICE: The exit indicated by a red light
and sign nearest to the seal you occupy is the
shortest route to the street. In the event of fire
or other emergency please do not run—WALK
TO THAT EXIT.

Thoughtiess persons annoy patrons and endan-
ger the safety of others by lighting matches or
smoking in prohibited areas during the perform-
ances and in!_l':rmi::s_iunt.. This wviolates a City
ordinance and is punishable by law.

Robart 0. Lowery—FIRE COMMISSIONER

STAFF FOR CITY CENTER THEATER

MANAGER ANGELD CASALINI
Treasurer Louis Nekola
Carpenter Harold Lynch
Electrician - .+ .. RoObert Wright
Property Man .....icec00000+.. Edwand Conley

Chief Usher ...... Marceline Cannon

BUILDING MANAGER ........... DAVID HART

f INSTALLED BAR 15 NOW
OM THE MEZZAMINE FLOOR,

The taking of pictures or the operating of any
recarding device in this theatre is
strictly forbidden.

House Physician .. Dr. Benjamin A. Gilbert

Christmas gifts, $60 and under.




Even where it wasn’t in the will,
there was a way:

The will was clear.

Mz B. (we'll call him) left his entire estate
1o his family. It included stock in a closely held
corporation. In addition to a sugar processing
plant, the corporation also owned the houses
the mill workers lived in, the town's hospital,
school and church, three ships, and a ship's
propeller (that was on a pier in San Francisco).

Pretty straightforward. And cut-and-drv.
As his executor, our legal obligation was to sell
the corporation’s assets for the highest prices
we could. And then turn the money over to
Mr. B's heirs.

Thar would have been the easv way. But,
vou see we were also Mr. B's banker. And we
had known him for a long time. We knew he
had a dream. One that he didn't see fulfilled in
his own lifetime.

He wanted the people who had worked for
him to own a major share of the stock of his
sugar refining company. And to operate the
company for themselves,

Over the vears he had spoken to us many
times about his wish. He had also written a
memo abour it

So we wanted o follow the spirit as well as
the letter of Mr. B's will. We wanted to maxi-
mize the return from the estate to his heirs,
bur at the same time fulfill a dream that we
were not legally bound to do. We were able
1o do both because we had the complete co-
operation of his heirs and the attornevs for
the estate.

Well, it took a little extra time. It also took
eighrt different Bankers Trust departments to
work evervthing out. Our Personal Trust De-
partment, Bancom (our overseas affiliate,
whose representative visited the sugar plamt
to check the books and property, and later
helped the emplovees arrange financing with
local banks), our International, Real Estate,
Commuodities, Foreign Exchange, Commercial
and Mertropolitan Departments, all contrib-
uted their skills and specialties.

Now Mr. B's emplovees own a substanrial
share of the corporation’s stock. At the same
time we fulfilled our legal obligations as execu-

tor o Mr. Bs heirs, And we hope we made

everybody happy.
Wherever they are.

You’ll find an executor at BankersTrust.

Member Federal Deposit Insuramee Carporation B Bankers Trust Company
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CITY CENTER OF
MUSIC AND DRAMA, Inc.
MNew York State Theater at Lincoln Center
City Center Theater at West 55th Street

OFFICERS

JOHN V. LINDSAY
President

RICHARD M. CLURMAN
Chairman of the Board

MRS IRYING MITCHELL FELT
Fice Chairman

LAWRENCE B. BUTTENWIESER
Chairmar, Finance Comminies

NORMAN SINGER
Executive Direcior

FOUNDING DIRECTORS

Mrs. Lytle Hull Mrs, Arthur M. Bels
Honorary Vice Chairman

Fiorella H. Newbald Morris Morton Bsum
i 1R02-1968 1503-1968
16H2-1947
. ®

BOARD OF DIRECTORS

Joln Bammem ABlen T. Klots, Jr.
Mr Morton Baum
Francis J. Bloustein

Jammes B

Mre Bernard Botein
Lawrence B. Butteawieser
Dx. Loun Carp Edwin H. Mosler, Jr
Richard M. Clurman Roy R Neuberger
M, Anthony diBonaventurs David 1. i
M. Norris Darrell Harcld Primce

M. Osbom Elliott Laurance Rockefeller
Wilkinm Feinberg Dr. Victor 1. Sendax
Mrs, Irving Mitchell Feli Willizm Scheide
Mrs. James W, Fosburgh Petér Jay Sharp
Stephen O. Frankfurt Howard M. Squadron
Mrs. Oscar Hammermein I Gepaldine Sz
Melson Sykes
Franklin A. Thomas
Charles Wohktater

Robent McKimney
Charfies M. Metzner

TRUSTEES

Mri. 5. Herbert Semler
Harvey Stevemson

Georpe T. Delacorie
Hubert T. Delany

Helen Hayes Edward Screster
Walter §. Mack Jean Tennyson
Joseph D, McoGoldrick Haraold D, Uris

George L. K. Morms B Thormton Wikos

Richard M. Levine
Covrrodier

Ruath Young
Admirintragive Assisiarmr

Robert P. Brannigan
Director of Productions

Edma 5. Bauman
Exrcutive Secrerary

Henorary Vice Chalrman
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PLAYEBILIL 'S CDihUlg Quide

L—Luncheon C—Cocktails D—Dinner S—Supper

ACT 1—42nd & B'way (18th floor. Allled Chem,
Tower). Dramatic dining in 19th Century Eng-
lish Elegance, Fine Food. After theatre Disco
Fri. & Sat. LCD, aft. theatre supper from 10:30
PM. AE DC 595-1880,

AFRICAN RDOM—146 W. 44 St. (B'way), SOUL
FOOD—Chit'lins, Bar-B-Que Spare Ribs, Col-
lard, etc. Jungle decor. Catering 5-175 Danc-
ing—Calypso Hevues nitely. Sweet 16 Parties.
LCDS to 3 A.M. JU 6-7575.

AUTOPUB—G. M. Bldg.—Racy Sports Car setting.
Pit Stop bar. Dine in Classic Cars or real
Drive-ln Movie, Eldorade Grill. L fr. $3.75; D
Eﬁ“ﬂ" gs;lpper from $2.75 until 11 p.m, Sun

r fr $1.95,

CAFE FUNDADOR—146 W. 47th St 'ﬁuFF-awm:r
SELECT FOOD FROM SPAIN & MEXICO
LUNCH, DINNER, SUPPER, AFTER THEATRE
DINING, PARTIES, MAJ. CREDIT CARDS, REC-
OMMENDED BY GOURMET & CUE. 265-3590.

CATTLEBARON STEAK & ROAST BEEF PAR-
LOURS—211 W 46th St. and 228 W. 47th St.
Features ALL THE DRINKS YOU CAN DRINK
WITH DINMER. Compiete Steak & Roast Beef
Dinner—ALL FOR %$6.95 Complete. Open late,

THE CATTLEMAN & CATTLEMAN WEST—5 E.
45th & 51st & Tth. Huge drinks, 6 wondrous
steaks. Authentic RR Dining Car, Wild West-
ern_Saloon. After-theater Supper from $2.25,
East: MO 1-1200 West: 265-1737

CHINA BOWL—152 W. 44th St (B'way & 6th
Ave.] Authentic Canfonese Cuising In the
heart of Times Sq. Luncheon Dinner & After
Theatre. Featuring combination ﬂﬂ“ &
Family Dinners. Cocktails JU 2.3358.

DOWNEY'S
44/45TH ST. ON BTH AVE, RES. PL 70186
STEAK HOUSE » IRISH COFFEE BAR

FRANKIE & JOHNNIE—269 W, 45. CUE MAG.—
“This Upstairs Restaurant has great steal
chops, seafood since 1926, Dinner only 4:30-
1 AM. Free pkg. From 6 PM. Steps a from
theatres. Diners, AE, 245-9717, CO 5-9776.

KASHMIR—108 W. 45th St. Exotic curries of
India and Pakistan served daily noon till
midnite, Weekday Luncheon $1.40. Complete
Pre-Theatre and After-Theatre Dinners priced
fr. $2.65. Cocktail Lounge. Cl 7-8785,

LA FONDUE—43 W. 55th St. New and exciting.
after theatre wine & cheese snacks, genuine
Swiss cheese fondue, prime filet mignon,
lunch-dinner amid an unusually charmin
Swiss atmosphere. Closed Sunday. 581 i

LE VERT GALANT—EO W, 48 5t. French cuisine
L-$3.75 up. Hors d'oeuvres served with cock-
tails. Complete D-$4.50 up from 5 PM to 10:30
PM. Sat. til 12:30 AM. Maurice-Chef & Owner.
Cl. Sun. All credit cards JU 2-7989,

LES PYREMEES—251 W. 5lst Street. Superb
French Restaurant, Theatregoers favorite,
Lunch, Cocktails, Dinner, Dinner & a la carte
after 3 PM. Open Sat. 'til 1 AM. Sun. from 4.
Recom. by Holiday.—Cl 6-0044,

MOMKS INN and LE SOUFFLE—35 W, 64th 874-
2710 B74-7781. Two of N.Y.'s. most charmin
rests. Variety of 50 cheese and 36 pheasa
items plus 14 different souffles 7 days 12-12
L.D.5. A, Ex. D.C. C.B. M.C.M.

MYKONOS—345 W. 46 (W. of Bth). Authentic
Greek cuisine & music, The Five Greeks
[minus H are back entertaining nitely. Lunch
11:30 AM 2:30 PM. Cocktails, Dinner, & Sup-
per. Open 'til 4 AM. 265-1590.

PATRICIA MURPHY'S CAMDLELIGHT RESTAUR-
ANTS—459th 5t. E. of 5th Ave., 38th 5t & Mad.
Ave., and Westchester, N.Y. Open E'l'ﬂﬂid!}""
L C D —5un. Brunch 4&!1‘1 St. & 38th 5t. 1 Fifth
Avenue at 8th Streat.

PEREZ BLANCO'S LIBORID — 150 W. 47th 5t
Superb Cuban & Spanish Cuisine, at its best
Special_pre-theatre dinner. Moderate prices.
Entartainment I'Iimhtz. All credits cards hon-
ored. L C D Closed Mon,. Reserva. JU 2-5188.

PORT SAID—257 W. 29th (cor. Bth Ave.) CH 4-
9322. Wine & dine in Arabian atmosphera.
Criental & American Cuisine. Bouzouke mu-
sic, oriental Arabian;, Turkish, Isracli belly-
dancers. Open 9-3 AM. 7 Days.

ROAST BEEF & BREW—B'way at Gdth St tnpg.
Linc. Cen.) also Mad. & 59th. Roast prime ribs
of beef—Double Cut on the bone, $5.75, Reg-
ular cut, $4.65—with all the beer and salad
you want. Opera Sup. aft. 10 pm fr. 52,25,

SKEWER ON THE TABLE—150 W. 48TH S5T.
CHARCOAL BROILED SEASOMED MEATS,
SEAFOOD, FOWL ON A 30 INCH SKEWER.
SELF SERVED AT YOUR TABLE. COCKTAILS—
L $2.95 D-$3.85 OPEN 7 DAYS TEL. 245-4877,

STEAK & BREW RESTS.—B'way & 51st, 12th & Sth,
B'way at 68th, 400 E. 57th also 1015 Madison.
For nnlr_H.SrD—:l.z or. bonless sirloin steak
plus unlimited salad & beer. Casual dress.
4:30 P.M.-1 AM. Sun, fr. 1:00 P.M,

SPINDLETOP—254 W. 47th St. Cl 5-7326. Steaks,
prime ribs, Sea , crepes. D 4-1 am, a la
carte entrees $3.95 up. Late supper 'til 1 am,
$2.95 up. Ent. nightly, Dancing Sat. from .
in Winner's Circle Hoom. Amer. Exp,, CB, Y

STEAK & RDAST BEEF PARLOUR—1450 Bdway
at 41st St. This attractive restaurant features
“The Drink N'Dine Deal”. Complete Sirloin
Steak or Prime Roast Beef dinner PLUS ALL
THE DRINKS YOU CAM DRINK . . . $6.95.

TOMS SHANGRI LA—237 Mad. Ave. (37). A Real
Chinese beauty. Ancestral Cantonese & Man-
darian specialties. Banquet din. Daily to 1 am
Sun 2 am for L C D. A la carte entrees Private
to 150, DC AE MU 3-0996.

i1




Continned from page 7

tume sketch, or an oil by one of the the-
atre's creative artists? The Wright/Hep-
burn/Webster Gallery at 205 East 60
Street specializes in works by names such
as Sharaff, Zeffirelli, Beaton.

Calvin Curtis, Cravateur (he made up
the word) at 60 East 55 Street, offers
“sartorial security” in his own-design bro-
cade-ribbon suspenders. The most thea-
trical of his 1%2" wide braces is a pattern
of silver on black ticket stubs alternating
with the balcony scene from Romeo and
Juliet in color. Other patterns are made
up of Stage-door Johnnies, Clowns, and
Strongmen. Price approx. 513, depending
on the size of the man they are for; match-
ing garters 54 extra.

For a truly posh Christmas, how about
a theatre tour of Europe? Almost every
overseas airline features them. For ex-
ample, SAS offers 14 days in Copenhagen
and London (from 3428 up) including
tickets to the Royal Ballet (Copenhagen)
and four shows in London.

How about an autograph? Charles
Hamilton has them framed along with a
portrait of the signer. and he auctions off
a new collection every six weeks (Decem-
ber auction on the 10th at 7:30 pm) at the
Waldorf Astoria. Advance viewing is pos-
sible at Charles Hamilton Galleries, 25
East 53 Street, 9 to 5, weekdays.

Anna Sosenko’s Collectors’ Warchouse,
8 West 62nd Street (open 2-6 Monday
through Saturday, and by appointment)
offers autographs framed and unframed
{and she can frame the unframed of your
choice}, as well as all sorts of theatrical
memaorabilia. If you want a Bernhardt let-
ter, a 100-year-old theatre poster, the
opening night program for My Fair Lady,
a bit of handwritten Shaw, then this must
be the place.

If Miss Sosenko does't have it, Norman
Crider might. He's located in Shop 46 at
The Antiques Center of America, 415
East 53 Street, On a recent visit (hours
10:30-5:30, Tuesday through Saturday,

Buiton

National flies the only 747's to Miami.
With the only in-llight entertainment.

o

Two big, beautiful new 747's leave our big, beautiful new terminal at Kennedy for Miami
at 9:55 am and 9 pm. And we have the only stereo entertainment to Miami because we
think flying should be fun. Your travel agent can button it up for you at no extra fare.

Or call National at 697-9000.,

National Airlines
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Thursdays to 9; late hours nightly the two
weeks before Christmas), he had an oil
portrait of Eleanora Duse, a 12-inch pot-
tery figure of Sir Laurence Olivier as
Henry V, a photograph of Edwin Booth,

A small but fascinating shop is Chick
Darrow’s Fun Antiques at 1174 Second
Avenue, open from 11-5 six days. If you
look under, over, behind — maybe even
inside — the pinball machines, one-arm
bandits, and wacky camp clutter of the
shop, you can unearth old programs, pho-
tographs, posters, show-tune sheet music
of other days, even wax cylinders (of
vaudeville routines and singers of the day)
and the Edison phonograph on which to
play them. [ also spotted a small cigarette
box dated October 12, 1896, a souvenir of
the 50th performance of “Under the
Polar Star™ at the Academy of Music. The
lid is a replica of the set—a ship trapped
among icebergs! Or how about heads of
Anna Held and Little Egypt (3200 each)
from a Boston wax museum,

If it's paper, old, and theatrical, it must
be somewhere in Brandon Memorahilia, 3
West 30 Street, open from 9:30-5 six days
a week. Theatre prints and engravings,
posters, magazines, English and American
programs from the 1860's to 19307,

Is Carousel a special memory in your
life? Rita Ford, Inc., 812 Madison Av-
enue, who specializes in antique music
boxes, offers a new, handmade, perfectly
delightful miniature carousel music box in
wood or red plush. [t can be made —
order three weeks in advance, please—to
play the “Carousel Waltz" while the whole
thing revolves and the horses go up and
down. A three-horse carousel is 5100,
with five horses $165.

And last, but definitely not least are
Playbill binders. $3.00 in simulated leather
or hand-tooled in gold in the real thing at
§7.50 (plus tax). Available from Play-
bill, 3 East 54th,

Curtain down on Christmas. Lights up
on Happy New Year to all! ||

To reserve

aHertz car

ere in Florida,

call this toll-free number:
800-654-3131.

Since it’s the in-season in Florida, eall this number
before you leave or ask your travel agent todo it for you.
Then when you get to Florida, there’llbe a
Ford or similar sedan waiting for you instead of you waiting for it.

You don't just rent a car. You rent a company:

G MERTZ SVITEM, INC., 1870
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on a personal bias by Bernice Peck

A Fast Pass at Christmas

Maybe it's late for real blockbuster gifts,
but some of the sweetest tidbits are picked
up on the last-minute run. Checklist here.

The Fast Buck. . . Quickest, no-fumble
way to get at the bread is from an open-
out, centerclip billfold — everything in
clear view. In satiny calf or pinseal, for
man or chick, $13 from Madler, 767
Fifth, the General Motors Building.

The Bargain Bif . . .No consultation
fees with Aquarius 2000, the $30 astrolog-
ical computer that, fed a birth-date, rips
out apswers on sex, marriage and other
worries, Lord & Taylor . . . Bargain in
cookeria, The Thousand Recipe Chinese
Cookbook, now reprinted at half-price,
$10. Charmingly written by that girl with
the golden wok, Gloria Bley Miller, pub-
lisher, Grosset & Dunlap, at Brentano's,
etc. . . . Bye bye red-eye, bargain idea for
pollution-bleared eyes, a six-pack of those
new little Smog Soothers by Neutrogena,
$2 . . . Doing a little good for all, the
Bonwit Teller table of marked-down bar-
gains, proceeds to Phoenix House.

Heavenly Bodies . . .Last year, yum-
my bath specialties took off as stylish and
desirable gifts. Well, sure. The tub had
become the place to soothe down or rev
up without pills. Same thing now, with
lots to choose from.

Ondine is Suzanne Thierry's mermaid
on a binge of rose and jasmine. All man-

ner of bath pleasures, mostly in shapely
teardrop bottles, $3.75-852 . . . Big por-
tions of the very best at only 35 a crack,
Lanvin's foaming milk bath, salt crystals
(with emollient added), afterbath lotion,
each with Arpege or My Sin winding
around . . . By the bucket and all on the
sunny citrus side, five little Jean Naté bath
nifties in a nice yellow pail, $8 . . . Evyan's
romancy way to bathe in flowers and satin
up the skin, White Shoulders Youth and
Beauty Bath, $5-59 . . .

Seaqua Sea Fluff Milk Bath is only one
of ten specialized preparations in the new
Elizabeth Arden line of bathing beauties,
$2-86.50. This one's a great traveler, 10
packets to cope with 10 foreign tubs, $5
. « . For somebody terribly special, the
Helena Rubinstein foaming Herbessence
Milk Bath in a stunning collector’s bottle,
worth its nervy price, $25 . . . A real rich
gift, the Grés Cabochard in Huile Pour
Le Bain, with as much pure perfume es-
sence as can be crowded into a bath oil
bottle, $6.75-510.50 . . . Estée Lauder's
Azurée bath-and-after formulae deliver a
dozen different ways to frisk up or calm
down, always deliciously, $6-$37.50.

Kid Stuff. . Face it, anybody under 20
would prefer the cash, but right now these
are bits they're going for themselves:
No-frame eye shades in gumdrop col-
ors, pouched in fake snake (and fringed
of course), $5 by Renauld . . . Lashes, es-
pecially “good” ones like the Andrea edg-
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ings that come in a hundred styles from
spikey to spidery, $6-57.50 . . . In face
stuff, the odds-on favorite line is Yardley,
you can’t go wrong with a bunch of those
tinted lip glosses (Pot O' Gloss) @ 32,
that make their mouths look so juicy . . .

Men Are Beasts. . Dana’s slogan for
its lively Canoe fragrance is encouragingly
sex-descriptive, “Made in France for men
who make it everywhere,” $5-524 . . . The
Fabergé Brut Medallion Soap-on-a-Rope
15 a great flash gift for only $2.50, and the
Brut Traveler has five items that all men
use, $10 . . . Givenchy's offbeat idea, “For
& Gentleman's Bar”, has 15 oz. of his
gent’s Eau de Toilette and a 30 oz. French
Scotch decanter dangling a silver pendant
label, $30—but it's up to you to provide
the J&B or Dewar’s . . .

Bill Blass is the bashful Coty Fashion
Award designer who's into every field, the
latest being men's toiletries. With the help
of a few friends (namely, Charles Revson
of Revlon), he has designed a stunningly
different line of 12 items, some of which
men never knew they needed. Grooming
Gear is the name, and it's swell. The 100-
Proof Cologne, $10, is as described by
Blass himself gutsy. So is No-Sweat,
$4.50, great for anybody but a card-carry-
ing slob. As for Peel-Off Pickup Mask,
%7, and Wrinkle Stick, $6.50, any reason
men shouldn’t want to look younger, too?
Lots more, including 60-Second Bronzer,
56, the year-around tan that doesn't blur
off on a collar. All the Gear is in snappy,
man-tailored packages.

New Airs. . Guerlain’s Chamade is a
warm breeze of flowers tucked into a
heart-shaped bottle, $8-850 . . . Caron is
out with Infini, 2 tomorrow type, $12-535
. . - Eve of Roma launches a sexpot named
Eve, $16.50-850 . . . Yves Saint Laurent
strikes again:” In his peppy new Rive
Gauche line, everything sprays on, from
the soap (clever!) to body perfume, and
it all smells clean, green, young, $4-56.

Once more with feeling, Merry Christmas.
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Olehe
Charming, unigue restaurants
serving authentic French crépes
at moderate prices.

Mr. LINCOLN CENTER: 1974 BWAY
MIDTDWN: 48 WEST 55th 57,

1 xL..;'.a TIMES S0.: 158 WEST 42:h 5T.
e,k VILLAGE: 15 GREENWICH AVE

NS TP WALL ST - 58 NASSAU ST

Il World's Greatest Polysesian RESTAURANT
LUAL DINMER [EXOTIC DRINKS/
AFTER THEATRE FUN

Open Daily from 4:30

Native Entertainment in the
Lounge of the '7 Pleasures
Mo Cover-No Minimum-Major Credit Cards

“THE RUNNING FOOTMAN®

“THE FAMOUS FOOTMAN”
A delightful and pleasant new
restaurant for lunch,
dinner and after the theatre.
318 West 45th Street
CI 5-6620

And

133 East 61st Street
TE 8-3939




JUST OUT IN PAPERBACK
“One of the best
show business biographies
I have ever read” ~LIFE

& g ™ -l wrere gk (roatebes i [

The second hit in Playhill/Ballantine's
exciting new series of books on
theater and theater people! Brooks
Atkinson hailed John Lahr's MoTes oN A
CowaroLY Lion as “"an affectionate and
iluminating portrait of a tormented spirit.
His son appreciates and understands Bert
Lahr, and has written one of the finest the-
ater biographies of his father's long era.”
Now only $1.25 wherever quality paper-
backs are sold.

John Lahr, the brilliant young drama critic
of The Village Voice, is also the author of
Up AcainsT THE FourtH WaLL: Essays on
Modern Theater. Recently published, it is
being widely praised by those toughest re-
viewers of all: his fellow drama critics.

PLAYBILL/BALLANTINE BOOK
101 Fifth Avenue, N.Y. 10003

: PlayBILL
‘OF
FARE

THEALGONQUIN—"NoTt
just A dowaGer dreaming
of The past...”

HE HOTEL ALGONQUIN, at 59 West 44th

Street, is synonymous with theatre. All
during the coming year, devout theatre-
goers everywhere will be celebrating Al-
gonquin boniface Ben Bodne's very spe-
cial anniversary. A quarter of a century
ago, impresario Bodne began his enlight-
ened rule over the Algonquin and, by ex-
tension, over Broadway.

In 1924, he and his lovely bride Mary
spent their honeymoon at the Algon-
quin. These stage-struck youngsters from
Charleston, South Carolina, were thrilled
to see Will Rogers, Gertrude Lawrence,
Douglas Fairbanks, and Beatrice Lillie in
the lobby and the dining rooms. Mrs,
Bodne pleaded with her husband to buy
the Algonquin for her someday. He prom-
ised.

In 1946 the oil-rich Bodne bought the
wayward inn, and ever since he and Mrs.
Bodne have greeted the theatre's peerage
in their own front parlor, actually the most
handsome lobby-lounge in Manhattan.
Admire the lobby's friendly, understated,
and very English beauty in a time of in-
stant glamor and chrome coldness. Inci-
dentally, Broadway designer Oliver Smith
was recently commissioned to redecorate
the lobby. Wisely he restored it instead.

Sit at one of the little cocktail tables in
the cak-paneled lobby-lounge and press
the brass bell for service. Watch one of
the most fascinating parades in New York.

by EmoRry Lewis

The diverse guests, sometimes for a few
days and sometimes just for lunch or din-
ner, include Vanessa Redgrave, David
Frost, Giinter Grass, Albert Finney, Eu-
géne Ionesco, Sir John Gielgud, Michael
Cacoyannis, Thornton Wilder, John Up-
dike, Warren Beatty, and Irene Pappas.

“The Algonguin is not a dowager
dreaming of the past,” explains manager
Andrew Anspach, Mr. Bodne's suave son-
in-law. “The Round Table remains a
pleasant memory, but more important is
that Mike Nichols and Dustin Hoffman
dined at the hotel yesterday.”

Incidentally, the Bodnes' own intense
love for the stage is reflected in their
grandsons, Michael and Douglas Colby.
Michael, who is 19, and Douglas, 16, have
collaborated on a musical hopefully slated
for Broadway. The score was auditioned ai
the Algonguin, and several producers are
interested.

The inn's dining rooms are sparkling and
quietly elegant. Enjoy the Rose Room for
breakfast, luncheon, and dinner; the Oak
and Chinese Rooms for lunch and pre-
theatre dining; and the lobby itself for
cocklails as well as after-theatre buffet
suppers. The Algonguin pampers theatre-
bound diners, and they are given free gar-
age parking privileges from 6 p.m. to
6 a.m.

The lunch and dinner list is unusually
varied. Two of my own favorites are the
reast stuffed baby chicken with wild rice
and Malaga grapes and the broiled sweet-
breads on toast with Virginia ham and
mushrooms.

Al the after-theatre suppers, the im-
pressive buffet is presided over by a white-
hatted chef. There are hot and cold dishes,
a sandwich assortment, and a superb va-
riety of imported cheeses. | am inordinate-
ly fond of the curried shrimps, scallops,
and lobster, with rice and chutney. For
other dining details, ring up 687-4400,
And happy anniversary, Ben. =
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Parfum and fragrance accessories: I}.m:l to $3.50.
Created by Suzanme Thierry, Paris,
Available at Lord and Taylor.

BEST MUSICAL -1970
“TONY AWARDS”

AVAILABLE ON ABC RECORDS




that original dolly

Carol Channing

The Sunday before Carol Channing
opened out of town in Four In A Garden
she spent her last free day trying to re-
solve an over-committed schedule. Phones
rang unceasingly in her Waldorf Towers
suite, trilled against the masses of bright
fresh flowers and silver framed photo-
graphs of presidents and movie stars. A
Swedish chef who prepares all Miss Chan-
ning's organic food no matter where Miss
Channing is in the world—was banging
pots in the kitchen while inexplicably
room service had just delivered a large
order of iced tea. And in the background
a huge tv set projected some forgotten
1940’'s film onto the carpet. The sound
was off but the images glided on and on
through the hazy New York sunshine.

Miss Channing herself sat poised in the
midst of this confusion studying her be-
wigged reflection in a lighted mirror.
Every so often she would gaze up at the
two Vidal Sassoon assistants who hovered
over her and she would plead “It's got to
be more like this."” And with that she'd tug
the curls into an even wilder mop. At
length both hairdressers tugged and
combed along with her until the gigantic
poof of ringlets had achieved almost Afro
proportions. “Heaven!” Miss Channing
gurgled. “"Now it has that divinely sloppy
look!"

Before the hairdressers trotted off with
four wighboxes in tow she conferred briefly
with them and then she tried to concen-
trate on being interviewed. “Now what
would you like to know?" she began.

At this point her husband-manager
Charles Lowe poked his head in the door
and sing-songed, “You run lines with the
stage manager in half an hour.”

“Mercy.” Miss Channing wailed good-
naturedly. "I cannot keep track of what is
happening next. Every morning [ ask
Charles things like ‘do I go on the To-

night show tonight and is the Today show
fomorrow?' I can't remember a thing ex-
cept my lines and I'm having trouble with
them. Irehearse all day, appear on tv, go
to fittings . . . but listen . . .” she leaned
forward, clasping her large sensible hands
together. "I don't want to talk about my
schedule. I want to talk about my new
show Four In A Garden. It's four 1 act
plays or a 4 act play—depending on how
you want to describe it. I have four fat
roles to play—in the past I've been asso-
ciated with flappers or Gay Nineties hero-
ines—never anything modern. I've done
contemporary impersonations — like Die-
trich, Monroe and Bardot—which hap-
pens to be a favorite of mine. I had her as
Lady Macbeth sitting in a bathtub wiping
off all her little spots.

But this is the first time I've ever created
four distinct 1970 women in all their glory
and paranoia.” She paused and then went
on in confidential tones, “You see I play
four New York women with sex problems.
None of them has the same one of course
. . ." she trailed off. “Abe Burrows told
me 1 mustn't say anything more specific
about the characters.”

When pressed she admitted that love
did enter into the situation as did money,
power plays and the generation gap. “But
isn’t sex mixed up in everything?” she de-
manded batting her enormous goggle eyes.
“I have no idea whether the script alludes
to Women’s Lib. It's a terrible thing to
admit but I'm not sure I know what
Women's Lib is. Just the other day some-
body said to me “Carol you are the true
liberated woman. You have a career, a
good marriage and an intelligent well-bal-
anced son." And I said ‘Oh, you mean I'm
happy?" The distinction between male and
female will never stop existing. We are
not alike and [ wouldn't want to be. And
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by Patricia Bosworth

I wouldn't want to be equal in all situa-
tions. It's fun to be different. I intend to
stay that way."

She doesn't have to work at it. Once
described as “a cross between a Rockette
and one of the Pirates of Penzance” she's
also been called a “dizzy blonde” “a lov-
able eccentric” and the “greatest come-
dienne since Bea Lillie.”

People are taken aback by her gaudy
wardrobe — typical outfit: red and blue
mini and hip hugging red patent boots. In
her last tv special she wore a white ribbed
sweater—size 48—as a costume. “But my
clothes are an extension of my personal-
ity"” she argued now. “I'd look awful in
ladylike dresses. My favorite outfit is my
Yves St. Laurent tux. [ may look big
(she’s 5 ft 9—150 pounds) but I feel like
air in my tux.”

When she was growing up in San Fran-
cisco she was the tallest person in her
class so eventually she began—out of ner-
vousness to mimic her teachers and she
made everybody laugh. “I think 1 got
elected class president because of that.”
By the time she was a senior she was star-
ring in all the school revues. Even then
she'd already begun to imitate stars like
Mae West and her idol Gracie Allen—but
never with malice—always with warmth
and zest. Years later when she teamed
with George Bumns at Vegas he helped her
hone her comic timing to perfection.

However, long before she'd graduated
from high school, Carol was obsessed with
acting. "I thought about it, dreamt about
it—I read every book on theatre but 1
never told anyone 1 wanted to be an ac-
tress—it meant so much to me I was afraid
to be discouraged.”

Just before she left for college she did
tell her parents half expecting them to be
disappointed. But on the contrary they
applauded her decision and her father
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“who was the most influential person in
my life” said “Be careful what you set
your heart on—you're sure to attain it."”

At Bennington she majored in drama
and dance and spent her first winter grind-
ing out a thesis on George Bernard Shaw.
Her second winter was spent making the
rounds of New York agents in the hopes
of getting into a show.

She auditioned for Abe Lasfogel, head
of William Morris, spoofing Orestes’ fu-
neral chant. “[ thought everyone knew
Orestes but Abe didn’t laugh he said “why
don’t you take off Sophie Tucker—which
I did for Marc Blitzstein at City Center
and Mare put me into an operetta called
Na for An Answer”

It ran for three performances but every
reviewer noticed the gawky blonde with
the voice so husky it almost cracked and
Carol was encouraged enough by the re-
sponse to quit college and concentrate all
her efforts on theatre. After months of
auditions she won a job on the borscht cir-
cuit but was soon fired by Max Liebman
for singing off key.

Subsequently Gower Champion hired
her for the musical revue Lend An Ear.
The rest is theatrical history. Anita Loos
saw her and decided Carol was the only
actress who could play Lorelei Lee in
Gentlemmen Prefer Blondes. That show
ran 740 performances on Broadway and
two years on the road. And anyone who
heard Channing’s rendition of “Diamonds
Are a Girl's Best Friend” will never forget
It.

Next she plaved on Broadway in Won-
derful Town. She starred in her own one
woman revue “Show Girl." She played
Vegas and she toured in Shaw's The Mil-
lionairess. In between she did tv specials
and movies. "Ginger Rogers and I closed
RKO with The First Traveling Saleslady,”
she laughed. “The song I sang in the pic-
ture “What a corset can do for a lady' was
voled the worst song of the year by the
Harvard Lampoon. And then I did Skidoo

—vyou didn't see that did you? Oh thank
you—neither did I'™

The biggest disappointment of her ca-
reer but one she doesn't mind talking
about was not getting the movie Dolly.
“1 felt like jumping out a window when 1
heard Streisand was doing it,” she ad-
mitted. “I'd played it four-and-a-half
years—I thought Dolly was mine. But
after the initial shock wore off T realized
no great part is ever exclusively anybody's.
Audrey Hepburn played My Fair Lady in
the movies instead of Julic Andrews and
Julie went on to be a big big star. [ started
Doliy off in the musical but Ruth Gordon
originated the role in The Marchmaker.
Yes I saw the movie and now I'm frankly
glad I wasn't in it because I wouldn't have
been allowed to play it the way I wanted.
The style 20th chose for Dolly was unfor-
tunate. It was like another version of
Sound of Music only more ponderous.
Hella, Doily should crackle—snap—never
stop moving. But I don’t mean to criticize,
Streisand is a great artist and I enjoyed
watching her.” She paused, "Its hard
sometimes to find the good side to people
and events but it's worth the effort. Once
my father told me don't waste your en-
ergy, your brain, your strength on the lit-
tle things. Because the more you love,
the more you're interested in, the more
you're angry about—the more you have
to give when anything bad happens.”

Just then Charles Lowe came in and
announced "Time to run lines.” With that
Carol Channing jumped to her feet. Then
she stopped and asked “What do 1 do
after that?"

“Then darling,” her husband answered,
“We have some dinner and after that you
try on the Norell for the last time and
then ... .."

They were still going over her schedule
as I slipped out the door. And in the back-
ground the tv set was playing without the
sound—rolling out that forgotten 19405
movie on and on across the carpet. [




