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DIVERSION OF ANGELS Choreography: Martha Graham
(transferred under the direction of Linda Hodes)
Musle: Norman Dello-Joio
Costumes: Martha Graham
Lighting: Jean Rosenthal and Haym Tchelet
The title is from a poem by Ben Bellitt,
DIVERSBION OF ANGELS s & lyric ballet about the loveliness of wyouth, the

pleasure and playiulness, quick joy and quick sadnoess of being in love for the
first time. It tells no etory but, like a lyric poem, simply explores its theme.

Rena Gluck Rina Schenfeld Galya Gat
Moshe Efrati Ehud Ben David Shimon Eraun
amnd

Ahuva Anbari / Oshra Elkayam / BRuth Lerman ,/ Rahamim Ron

TENT OF VISIONS Choreography: Robert Cohan
Music: Noam Bherifl
Set: Dany Karavan
Lighting: Haym Tchelet
“But tell me, who are they, these acrobats, -so urgently, sver since childhood,
wrung by an (oh, for the sake of whom?) never-contented will? That keeps on
wringing them. bending them, slinging them, swinging them, throwing them
and catching them back; as thoogh from an olly smoother alr, they ocome down
on the thread bare carpet, thinned by their everlasting upepringing.”
Rainer Marla Rilke — Dulno Elegles — The Fifth Elegy
The Enchanter: Linda Hodes
The Ferformers:
Ahuva Anbari, Galya Gal, Rena Gluck, Ruth Lerman, Ehud
Ben David, Shimon Braun, Moshe Romano, Rahamin Ron

Intermission

ADAM AND EVE Choreography, Costumes, Props: Oshra Elkayam
Muszic: Hejtor Villa-Lobos
Lighting: Haym Tchelet

Oshra Elkayam — Shimon BEraun

THE MYTHICAL HUNTERS Choreography: Glen Tetley

Music: Oedoen FPartos

(Perf. rights: Israeli Music Publications Lid)

Costumes: Anthony Bingtead

Lighting: Haym Tchelet

In the totemic Imagination there 18 no sharp division between man and nature,

between the guick and the dead. Yeaterday and tomorrow In s manner inexplicable

to us merge into today. And the hunter, his prey and the hunt itself are one and
the same.

The Dream-Age Ancestors

The {irst figure Rena Gluck
The second figure Rina Schenfeld
The third figure REuth Lerman
Ahuva Anbari Oszhra Elkayam Galya Gat
The Hunters
Ehud Ben-David Moshe Efratd

Anthony Binstead Shimon Braun Moshe Romano Rahamin Ron
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DIRECTOR: BETHSABEE DE ROTHSCHILD MANAGER: FR&N(}GIS SCH!.I'IEA

ARTISTIC ADVISOR: MARTHA GRAHAM

Rehearsal Director and Production Consultant: RUTH HARRIS

Assistant Rehearsal Director: Assistant to Miss Harris and Miss Hodes:
LINDA HODES SHIMON BEAUN

AHUVA ANBARI OSHEA ELKAYAM GALYA GAT RENA GLUCK

LINDA HODES RUTH LERMAN RINA SCHENFELD NURIT STERN

EHUD BEN DAVID ANTHONY BINSTEAD SHIMON BRAUN

MOSHE EFRATI MOSHE ROMANO REAHAMIM RON

*

Musical Director; GARY BERTINI
Lighting Director: HAYM TCHELEY

*

Production Stage Manager: Micael Teltelbaum; Stage Manager: Alex Benraf;
Chief Electrician: Gabriel Steinitz; Costumes Advisor: Galva Gat; Costumes
executed by Jehudith Levy; Sets built by Zeev Halperin
Stage Staff: “IRGUNIT" Publicity: D. Belkin Tights: Heller and “SABRINA™

Music Recorded by Symphony Orchestra
Gary Bertini - Conductor
The music for “NOCTURNE" has been recorded by
Moondog and a group of musicians under his direction.
The music for “ADAM AND EVE" has been recorded by three members
of “The Israel Chamber Ensemble'": Smadar Shazar (cboe), Eli Hefetz
{elarinet), Itzhak Hofman (bassoon}.

The Batsheva Dance Company is a benefielary of the
“Batsheva Foundation for Art and Learning” 9. Sd. Haskala - Tel Aviv
Tel, 35597.




