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PERCUSSION CONCERTO

Chorcography: Merman Morrice

Music: Leonard Salzedo
Costumes: Galya Gat
Lighting: Haim Tcheleot

Moshs Efrati Rina Schenfeld Ehud Ben-David
MNurit Stern Rahamim Ron

Tselila Goldstein  Esther Madler  Pamela Sharni
Bruco Bocker Marcus Schulkind  Yair Vardi

nwEn 73% warxap

T3 RN
" oan9

e hhna

bt B b

Lbnii- BBl IO LRI )

12T TINKRY M ieilesis]
na » Mabn
n33n ovn P NMNAD

T9are NN MK NYn
ey owmn

AT MO oty nitoby

T apw P33



17y n2ian

BAROQUE CONCERTO No. 5

ERRAND INTO THE MAZE
INTERMISSION
EMBATTLED GARDEN
INTERMISSION
CAVE OF THE HEART
PERCUSSION CONCERTO

MOVES

THE EXILES
INTERMISSION

SIN LIETH AT THE DOOR
INTERMISSION

EMBATTLED GARDEN
INTERMISSION

THE MYTHICAL HUNTERS
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SIN LIETH AT THE DOOR

In the eyss of the choreographer, Cain is & creative
individual, thoroughly critical of the werld around him
and unwilling to abide by the conventional, Against him
stands his brother Abel, who is his enemy, satisfied in
his servitude.,, and so, Cain, the outcast, is induced by
temptation. This very temptation is personified in the
being of the Demon, who tries to simplify the entangled
and perverted world of Cain.

The slaying of Abel seems to Cain to be the only
solution towards freeing himself from the burden and
pressures imposed wupon him as a result of Abel's
exlstence,

Choreography: Moshe Efrati

Music: Moam Sheriff
Scenery: Danny Karavan
Lighting: Haim Tehelet
Costumes: Linda Hodes

The Demen  Rina Schenfeld
Cain Moshe Efrati
Abel Ehud Ben-David

THE MYTHICAL HUNTERS

Choreography: Glen Tetley

Musig: Cedoen Partos (Imp)
Costumes: Antheny Binstead
Lighting: Haim Tchelet

In the totemic imaginaticn there is no sharp division
between man and nature, between the quick and the
dead, Yesterday and tomorrow, in a manner inesplic-
able to us merge into today, And the hunter, his
prey, and the hunted itself are one and the same.

The Dream-Age Ancestors

The first figure: Rena Gluck
The second figure:  Rina Schenfeld
The third flgure: Nurit Stern

Dalya Levy, Laurie Freedman, Esther Nadler

The Hunters:
Ehud Ben-David
Moshe Efrati
Bruce Becker
Yair Vardi

Avner Vered
Marcus Schulkind



MOVES

(A ballet in silance about relationship)

Cheoreography: Jereme Robbins

Each baller is composed upon the web of the music the
chorecgrapher has selected. The music not only dictates
the form, mocd and dynamics of the choreography, but
alsa acts as a deep and prevailing influence on  the
emotional responses of the audience,

“Moves” savers that connection, and allows the spectator
to respond solely to the actions of the dancers and
permits the auwdience to see the curicusities and un-
iqueness of the langusge of mevement and relationships.

{Thiz dance was first performed in 1959 at the Festival
for Two ‘Werlds, Spoleto, Italy).

Entrance:
Tha Company

Duet:
Rina Schenfeld and Ehud Ben-David

Dance of Men:
Rahamim Reon, Bruce Becker
Avner Vered, Yair Vardi, Marcus Schulkind

Dance of Women:
Rena Gluck, Murit Stern
Teelila Goldstein, Esther Madler

Five couples:
The Company

Three couples:

Rena Gluck, Morman Walker
Tselila Goldstein, Murit Stern
Rahamim Ron, Yair Vardi

Finale:
The Company

THE EXILES

(First performed 1952)

Music: Second Chamber Symphony by Arncld Scheenberg
Chaoraography: loss Limen

“They, looking back, all the eastern side beheld
Of Paradise, so late their happy sear.”

John Milton, Paradise Lost

MNurlt Stern Ruhamim Ren



EMBATTLED GARDEN

Choreography and Costumes: Martha Graham
(recreated undar the direction of Linda Hodes)

Music: Carles Surinach (Amp)
Set: lsamue  Moguchi
Lighting: Jean Rosenthal and Haim Tchelet

Lowe, it has been said, does not obey the rules of
love but yields to some more ancient and rudsr law.
The Garden of Love seems always to be threatened by
the Stranger’s knowledge of the world outside and by
the old knowledge of thesa like Lilith (according te
Legend, Adam’s wife before Eve) who lived there first,

Eve Murit Stern (MNow., 1st)
Tselila Goldstein (Mov, 2nd)

Adam Moshe Efruti

Lilith Rina Schenfeld

The Stranger Ehud Ben-David

CAVE OF THE HEART

Choreography: Martha Graham

[recreated under the direction of Linda Hodes)
Music: Samuel Barber

Set: lsamue Moguchi

Lighting: Haim Tchelet

In Greek mythology, Medea was the Princess of
Colchiz and renowned as a sorceress, She fled
from her home with the hero, Jason, to Corinth
and lived with him there and bore his children,
But Jason was ambitious and when he was offered
the hand of the Princess of Corinth in marriage he
abandoned Medea. Maddened by jealousy, Medea
sent the Princess as a wedding gift a poisoned
crown which killed her when she put it en. Then
Medea destroyed her children and left Corinth In &
chariot drawn by dragons.

“Cave of the Heart” is Martha Graham’s drama-
tization of this myth. The action is focused directly
upon the central theme of the myth: the terrible
destructiveness of jeslousy and of alllance with the
dark powers of humanity as symbolized by magic.

Medea Rena Gluck
Jasan Moshe Efrati
The Princess MNurit Stern
The Chorus Rina Schenfeld



BAROQUE CONCERTO No. 5

Musie:
Choreography:
Lighting:

1. Allegre

2, Large

3. Allegre

4, Adagio

5. Allegre

Antonio Vivaldi
Norman Walker
Haim Techelet

Rena Gluck, Murit Stern,
Dalya Levy, Bruce Becker

and

Tselila Goldstein, Lavrie Fresdman,
Esther Nadler, Pamela Sharni

Marcus Schulkind, Yair Vardi,
Avner Vered

Rena Gluck and the Company

Marcus Schulkind and Esther Nadler,
Laurie Freedman, Dalya Lewy

Teelila Goldstein, Yalr Vardi,
Avner Vered

Murit Stern and Bruce Becker
The Company

ERRAND INTO THE MAZE

Choreography
and Cestumes Martha Graham

Muslc: Gian Carle Menotti
Set: Isamu MNeguchi

Lighting: Jean Rosenthal

A Greek legend tells of a beast,
half-bull, half-man, called the Minc-
taur, which was kept by the King
of Crete in & labyrinth. Every nine
years, as a penalty of war, the
pecple of Corinth were doomed to
send to Crete fourteen of the
city’s finest youth and maidens to
be fed to the Minotaur.

The hero, Thesus, prince of Co-
rinth, went himself w Crete and
inte  the labyrinth, guided by a
secret thread which had been given
to him by the Princess Ariadne,
and there fought and killed the
Minotaur,

Martha Graham's ERRAND INTO
THE MAZE derives from the e
gend. But here the story has been
transformed into & drama about
the conquest of fear itself. The
hercine enters a landscape like the
maze of her own heart, and goes
aiong the frail thread of her cou-
rage to find the fear which lurks
like a Monster, a Minotaur, within
her. She encounters it, congquers it
and emerges to freedom.

Rina Schenfeld Moshe Efrati



Advisers:
Gary Bertini: Music
Haim Techelet: Lighting

bat sheva

dance company

Founder: BETHSABEE DE ROTHSCHILD
Artistic Adviser: MARTHA GRAHAM

Artlstic Director: NORMAN WALKER

Rehearsal Director: MOSHE ROMANO

DANCERS
RINA SCHENFELD
MOSHE EFRATI EHUD BEN-DAVID
RENA GLUCK
RAHAMIM RON NURIT STERN
with
Tselila Goldstein Yaakov Sharir Yael Lavy
Bruce Becker
and
Dalya Levy Laurie Freedman Esther Nadler
Pamela Sharni Yair Vardi Avner Vered

Marcus Schulkind

THE BATSHEVA DAMCE COMPANY
IS SPOMSORED BY THE BATSHEVA
FOUNDATION for ART and LEARMING

9, Sderot Hahaskala, Tel Aviv, Israel

Stage Manager:

Chief Electrician:
Sets built by
Costumes executed by
Tights:

Public Relations:
Publicity:
Photographs:
Graphics:

Moshe Romano
Dan Redler
Te'ey Halperin
Jehudith Levy
Heller

Joseph Frenkel
D. Belkin |
Mula-Haramati
Izac Jerez
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