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“ELEGIES” TRYYAUNSY
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Chorepgraphy :©  Rina Schenfeid
Music ¢ J.5. Bach
Suite No., 5 in C Minor for 5 'oR NOMT TInB YoR)
Unaccompanied Cello (TR Vo'ed
Pablo Casals (124} ohHrp Yrans Fialed
Yehuda Amichai — MY AR nHA oYY
1} "My Father" SNt (L
2) “¥our Life and Death, Father™ AN T TPRT (2
Lighting :  Haim Tchelet nYyan ovn HANE
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SONG OF MY PEOPLE -
FOREST PEOPLE SEE

A Nation and Man mowve in Parallel Cycles from Death to Regeneration.
Choreography : John Cranko Literary Adviser: lsraal Quval
Read by: Chana Meron Costurmes: Yaakov Sharir, Yair Vardi
Music: Ruth Ben-Zvi Lighting: Haim Tchelat
Parcussion — the compossr
E.W. Sternberg I shall Know"
D. Zeltzer “Maayan Ganim"™
Flute — Amos Eissnberg
1} Excerpt from:
“TO THE MOUND OF
CORPSES IN THE SNOW™
2) "SILENT NIGHT"
3 “THE AMPUTATION OF
THE WING"
“SONG OF MY PEOPLE —
FOREST PEOPLE — SEA™
"NOT BY CHANCE"
“ALONE"
7] Excerpt from:
"SOMNG OF SONGS"
8) Excerpt from: "IN TWO"
‘MAAYAN GANIM
8) Excerpt from "Messada™:

"HANDS OF ISRAEL"
100 “SPREAD YOUR WINGS"
11)"GOD LIVES"
12) "I SHALL KNOW"™

Uri-Zvi Greenberg
Tuvia Rivner

Uri-Zvi Greenberg

Uri-Zvi Greenberg
Chaim Nachman Bialik
Chaim Nachman Bialik

Shlomao Tana'i
Music - Dubi Zeltser

Yizhak Lamdan

Chaim Nachman Bialik

I.£. Rimon

Words: Else Lasker-Schiiler
Music: E.W.Sternberg, sung by Natanya Dowat
1311 ALWAYS WANT EYES™ Mathan Zach
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“JOURNEY TO NOWHERE"  ApYPNR DIV YN Yo

Choreography : Oshra Elkayam-Ronen WEMPIR YR . RN TD
Music ¢ Luciano Berio — Pierre Henri TIN M8 — 173 RNYEYD 4 npron
Decor :  Oshra Elkayam-Ronen 1T PYN NN 4 AMNaN
Set Built By :  Beni Rosen 1t M3 - TIMNON N
Lighting ¢ Hairm Tchelet nYyan ovn . A7KN
Costumes :  Moshe Ben-Shaul w3 hen v nmwatn
Rena Gluck, Esther Madler, Roger Briant, Robert Pomper WIS I L0 VI AT NN i
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REHEARSAL! ... (7]

Choreography @ MNorman Morrice

Music :  Moncayo-Revueltas (Peer)
Costumes :  Galya Gat

Lighting :  Haim Tchelet

Towards the end of the creation of a8 new work there is a
moment when the real and the unreal overlap, when
rehearsal becomes performances and the line between

what is true and what is simulate is impossible to define.
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:  David Sharir
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“TALTELA"
Choreography
Set/Costumis

Music
Lighting




STROPHE—ANTISTROPHE

Strophe and Antistrophe are the two opposing linear
structures used in classical Greek poetry.

CHOREOGRAPHY: GLEN TETLEY

MUSsIC: SILVANDO BUSSOTTI
DECOR: JOHM BENN
LIGHTING: MICHOLAS CERNOVITCH
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HERODIADE

The scene 15 an antechamber where 3 woman waits for her
attendant. She does not know for what she waits; she does not
know what she may be required to do or endure, and the time
of waiting becomes a time of preparation. A mirror provokes
an anguish of scrutiny; images of the past, fragments of dreams
fioat to its cold surface, add 1o the woman's agony of con-
sciousness. With self-knowledge comes acceptance of her
mysterious destiny; this is the moment when waiting ends
Solemnly the attendant prepares her. As she edvances to meet
the unknown, the curtain falls.

Rena Gluck,
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Choreography : Martha Graham
Music ¢ Paul Hindemith
Set : Isamu Noguchi




“THE EXILES"
“Thay, looking back, all the eastern side

beheld of Paradise, so late their happy seat”

John Milton, Paradise Lost

Choreography @ Jose Limon

Music : Arnold Schoenberg
Costumes i Anita Waschler
Lighting :  Haim Tchelet

MNurit Stern
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POEM

Choreography:
Music:

Lightimg:

"Ny,
Anna Sakolow NPT N SR
Charles Ives vavy oy nPmn
Haim Tchelet n1Yan oYn 5 nmMKn
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Ehud Ben-David -

. )

—



33900 XY OVINP

EBONY CONCERTO
Chomography:  John Cranke PP a1 NI
Music: Igor Stravinsky PEINAEE TN D nMoin
Cosmmes: Silvia Strahammer spyow hnbo o nyehabn
Lighting: Haim Tchalat nban Bvn KN

Esther Nadler Yair Vardi, Robert Pomper 48518 99317 LTI TN 9T AINDN




CELL

Choreography:

Music:
Set:
Lighting:

Robert Cohan
Ronald Lloyd
Morbeto Chiesa
John B. Read
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DOME OF HEAVEN

Choreography:
Music:

Set & Costumes:
Lighting

The Company

Talley Beatty
Santana

Anatol Gurewitch
Haim Tchelet
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MOVES

[a ballet in silence about relationships)

Choreography: Jerome Robbins

Esch baller is cotnposed upon the web
of the music the choreographer has sel-
ected, The music not only dictates the
form, mood, and dynamics of the chore-
ography, but gilso acts as a deep and
prevailing influence on the emotional re-
spanses of the audience.

“Moves'" severs thet connection, and allows
the spectator to respond solely 1o the
actions of the dancers and permits the
audience 10 see the curiosities and unigque-
ness of the language of movement and
relationships,

[This dance was first performed in 1959

at the Festival for Two Worlds, Spoleto,
Italy).
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ERRAND INTO THE MAZE

Chareography

and Costunes: Martha Graham

Music: Gian Carlo Menoti
Scenery: Isamu Noguchi
Lighting. Jean Rosental

y

A Greek legend tells of a beast, half-bull,
half-man, called the Minotaur, which was
kept by the King of Crete in a labyrinth.
Every nine years, as a penalty of war,
the people of Corinth were doomed 1o
send o crete fourteen of the city's Tinest
youth and maidens to be fed to the
Minotaur, The hero, prince of Corinth,
went himself to Crete and into the laby-
rinth, guided by a secret thread which
had been given to him by the Princess
Ariadre, and there fought and killed the
Minotaur,

Martha Graham's “Errand into_the Maze”
derives from this legend. But here the story
has been transformed into a drama about
the conguest of fear itself. The heroine
enters a landscape like the maze of her
owmn heart, and goes along the frail thread
of her courage to find the fear which
furks like a Monster, a Minotaur, within
her. Sher encounters il, conguers it and
emerges to freedom.

Rina Schenfeld
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Administration Manager.
Public Relations Officer:

Publicity:
Photos:
Programme Production:

Shlomo Bosmi
Joseph Frankel
David Belkin

Mula-Haramati, . Agor
Shlomo Bosmi

General Manager:

Artistic Direction:

Assistant to Artistic Direction:

Dancers:

BATSHEVA DANCE COMPANY

PINHAS POSTEL

LINDA HODES
KAJ LOTHMANN

AMIRA MAYROZ

RINA SCHENFELD

EHUD BEN-DAVID
RENA GLUCK
NURIT STERN
YAIR VARDI

{In alphabetical order)

Irina Brecher
Laurie Freedman
Ruth Kleinfeld
Esther Nadler
Pamela Sharni
Debi Smulian
Tamar Tzafrir

Apprentice Dancers:

Roger Briant
Per-Olof Fernlund
Derek Linton
Robert Pomper

Esther Goldstein

Hillel Frisch

Oded Kafri

Yehuda Malka

Ohad Naharin

David Oz

Suzan Stone
Production Manager: Sally Jacoby
Stage Manager: Jacob Erlich
Electricity Executed by: “'‘Danor™
Chief Electrician: Shy Karistadt

Sound Engineer:
Costumes Executed by:
Wardrobe Mistress:

Sets built by:
Ballet Shoes:

Amiram Rawd
Bertha Kwartcz
Lola Primet
Ze'ev Halperin
Dansky
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