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Rina Schenfeld and Rachamin Ron in “"Emand into the Maze*'

ERRAND INTO
THE MAZE

Tann TI>a ™Y oMY Therw nn

Choreography

and Costunes

Music:
Scenery

Lighting

Martha Graham
Gian Carlo Menoti
Isamu Moguchi

Jean Rosental

A Greek legend tells of a beast, half-bull,
half-man, called the Minotaur, which was
kept by the King of Crete in a labyrinth,
Every nine years, as a penalty of war,
the people of Corinth were doomed to
send to crete fourteen of the city's finest
youth and maidens to be fed to the
Minotaur. The hero, prince of Carinth,
went himsalf to Crete and into the laby-
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rinth, guided by a secret thread which
had been given to him by the Princess
Ariadne, and there fought and killed the
Minotaur.

Martha Graham's "Errand into the Maze'

derives from this legend. But here the story
has been transformed into a drama about
the conquest of fear itself. The heroine
enters a landscape like the maze of her
own heart, and goes along the frail thread
of her courage to find the fear which
lurks like a Monster, a Minotaur, within
her. Sher encounters it, conguers it and
emarges to freedom,
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Yael Lavy, Yair Vardi. Yaakov Sharir
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Choreography:  John Cranko
Music: Igor Stravinsky
Costumes: Silvia Strahammer
Lighting: Haim Tchelat
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Rachamim Ron, Rin; :henfeld and Ehud Ben-David with members of the Company in “"Percussion Concerto™
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Rina Schenfeld, Murit Stern, Tselila Goldstein, Pamela Shani and Esther Nadler in “Percussion Concer
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PERCUSSION
CONCERTO

Choreography:  MNorman Morrice
Music: Leonard Salzedo
Costumes: Galia Gat

Haim Tchelet
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MARTHA'S
VINEYARD

{Wariations on a Theme)
(World Premier)

"TNE 9¥ D00, Apndm P o
Rena Gluck and the Company in “Martha's Vineyard™

Choreography: Brian Macdonakd
Music: MNorman Dello Jolo
Ser: Yaakov Sharir
Costumes: Yair Vardi, Yaakov
Sharir
Lighting: Haim Tchelet
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Murit Stern and Yaakov Sharir in “Martha's Vineyard”

*.. her art starts with basic facts, on
the ground, the floor equivalent to the
hard, resistant but cultivable earth, is her
glement as surely as the ballet dancer’s
element is clear empty air,.."

"AME TY DOON,3 DPRYM PR Nea 0 D Le Roy Lederman

Rachamim Ron, Reéna Gluck and the Company in “Martha’s Vineyard™



T,
U TAND

ew 1 @ MmN
vigas 1Ty nEoin
T MM nweabn
nvan ovn b bt byl

a2 "IN mMnaN PR ooon nobona
INBM NRNRD D02 NN PR SR DTRD
AIMaBR NYRY NMY T DMrnnn
N ,TER 039 050 IPIm ,Anntn oy [
.on

NgWIING  OYTYYEN, NPNYN Man oy 1 oonT TRy nn

Rina Schenfeld and Rachamim Ron with members of the Company

in "The Mythical Hunters" {
|

THE MYTHICAL

HUNTERS

Chorecgraph: Glen Tetley |
Music: Oedeon Partos (Imp) |
Costumes: Anthony Binstead |
Lighting: Haim Tchelet |

FOMTING OMTYEND P DPRAT TITTR TR £

Ehud Ben-David and Rachamim Ron in “The Mythical Hunters'” /
In the totemic imagination there is no
sharp division betwesn man and nature, |
between the guick and the dead, Yesterday

FEVMTING DYTPYN,2 npn'?n AR ‘I;|-|':|] i hLal and tomorrow, in 8 manner iﬂ'Bxp“L‘.ﬂblﬂ'
to us merge into today. And the hunter,
Rena Gluck and members of the Company in “The Mythical Hunters™ his prey, and the hunted itself are one

aﬁd the same.
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TRANSITION

Chareography: Mirali Sharon
Music: Toshiro Mayuzumi
Set: Uzi Sharon
Costumes: Mirali Sharon

Lighting: Haim Tchelet

The duet is composed of three slements:
a man, a woman and an arch. The mo

mental process of the two dancers unfolds
their individual identity in relation to each
other and to the arch, which functions
as a static and dynamic pivol in space.

MDA 1 DR T D

Rima Schenfeld and Rachamim Ron in “Transition'
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3. HERODIADE

The scene is an antechamber where a woman waits for her
attendant. She does not know for what she waits; she does not
know what she may be required to do or endure, and the time
of waiting becomes a time of preparation. A mirror provokes
an anguish of scrutiny; images of the past, fragments of dreams
float to its cold surface, add to the woman's agony of con-
scipusness, With self-knowledge comes acceptance of her
mysterious destiny; this is the moment when waiting ends.
Solemnly the attendant prepares her. As she advances to meet
the unknown, the curtain falls.

Choreography : Martha Graham

Music ¢ Paul Hindemith

Set : Isamu Moguchi

The Characters

A Woman : Rona Gluck

Her attendant : Laurie Freedman

INTERMISSION

4, MOON: FULL

(World Premiere)

“# landscapa of men and women at the momant of the full
moon — a tima of transformation, confrontations, and madness.”

Choreography  :  John Butler

Music : Zwi Awni

Set :  Dani Karavan

Costumes :  Margalit Pulperi

Lighting :  Haim Tehelat

Dancers :  Rina Schenfeld, Ehud Ben David Nurit Stern, Rahmim Ron

Gabi Barr, Eve Walstrum, Pamela Sharni,
Yair Vardi, Robert Pomper, Hugh Appet.



TONIGHT'S PROGRAM

1. THREE OUT OF ME

{World Premiere)

Choreography : Linda Rabin

Music : Gyorgy Ligeti, G.F. Handal
Costumes : Susan and Fran

Lighting : Haim Tchelet

Dancers ¢ Nurit Stern

Pamaela Sharni, Yair Vardi,
Gabi Barr, Zvi Appet, Eve Walstrum

2. LYRIC EPISODES
(World Premiere]
(Sponsored by the America-
Israel Cultural Foundation)

Choreography : Mirali Sharon

Music : Zvi Avni

Set : Uzi Sharon
Costumaes : Mirali Sharon
Lighting : Haim Tchelet
Dancers : Rina Schenfeld

Gabi Barr, Eve Walstrum, Esther Nadlar
Yair Vardi, Derek Linton, High Appet

INTERMISSION
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SDNG OF MY PEOPLE =
FOREST PEOPLE=SEA

A Nation and Man move in Parallel Cycles from Death to Regeneration.
Choreography: John Cranko Literary Adviser: lsrael Quval
Read by: Chana Meron Costumes: Yaakov Sharir, Yair Vardi
Music: Ruth Ben-Zvi Lighting: Haim Tchalot

Parcussion — the composar
E.W. Sternberg "I shall Know"
D. Zeltxer “"Maayan Ganim"
Fluts — Amos Eissnberg
} Excerpt from:
“TO THE MOUND OF
CORPSES IN THE SNOW" Uri-Zvi Greenberg
2) “SILENT NIGHT" Tuvia Rivner
3] "THE AMPUTATION OF

THE WING"" Uri-Zvi Greenberg
4) “SONG OF MY PEQPLE —

FOREST PEOPLE — SEA"  Uri-Zvi Greenbaerg
&) "NOT BY CHANCE" Chaim Nachman Bialik
€ “ALONE" Chaim Nachman Bialik
7) Excerpt from:

~ "SONG OF SONGS™
B) Excerpt from: “'IN TWO" Shlomo Tana'i
'MAAY AN GANIM™ Music - Dubi Zeltsar
‘8] Excerpt from ""Messada":

"HANDS OF ISRAEL" Yizhak Lamdan
10} 'SFREAD YOUR WINGS” Chalm Machman Bialik
11) "GO0 LIV ES" I.£. Rimon

12) "1 SHALL KNOW"™ Words: Else Lasker-Schiler
Music: E W.Sternberg, sung by Matanya Dowrat
13171 ALWAYS WANT EYES” MNathan Zach




Rena Gluck, Yaakov Sharir, Nurit Stern, Dalia Lavi

and members of the Company in “Barogue Concerto No, 5"
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CONCERTO
BAROQUE
Ne. S

Choreography:  Norman Walker
Music: Antonio Vivaldi

Lighting: Haim Tchelet

Ch
Re:

2
3

4]
5
7l
8
9
10)
12)
13



Rina Schenfeld, Rena Gluck and the Company
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DIVERSION
OF ANGELS

Choreography and Costumes: MARTHA GRAHAM
{recreated under the direction of Linda Hodes)

Music: NORMAN DELLO-JOIO (CF)

Lighting: JEAN ROSENTHAL and HAIM TCHELET

Diversion of Angels is a lyric ballet about
the loveliness of youth, the pleasurs and
playfulness, quick joy and quick sadness of
being in love for the first time. It tells no
story, but, like a lyric poem, simply ex-
plores its theme.
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Rina Schenfeld, Tselila Goldstein, Ehud Ber f
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and Rachamim Ron in "Embattled
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EMBATTLED
GARDEN

Martha Graham

(Restaged by Linda Hodes)
Music: Carlos Surinach (amp)
Isamu Noguchi

Jean Rosenthal and
Haim Tchelet
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d, Adam’s




CAVE OF
THE HEART

Choreography: Martha Graham

(Restaged by Linda Hodes)

Music: Samuel Barber
Set: Isamu Noguchi
Lighting: Haim Tehelet

In Gresk mythology, Medea was the Prin
cess of Colchis and repowned as a sorcer-
ess. She fled from her home with the
hera, Jason, to Corinth and lived with
hirmn there and bore his children, But Jason
was ambitious and when he was offered
the hand of the Princess of Corinth in
marriage he abandoned Medea. Maddened
by jealousy, Medea sent the Princess as
a wedding gift a poisoned crown which
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Rena Gluck, Rina Schenfeld, Nurit Stern

and Hachamim Ron in "Cave of the Heart"'

killed her when she put it on. Then Medea
destroyed her children and left Corinth
in a chariot drawn by dragons.

"Cave of the Heart” is Martha Graham's
dramatization of this myth., The action
is focused directly upon the central theme
of the myth: the terrible destructiveness
of jealousy and of alliance with the dark
power of humanity as symbolized by magic.




Rina Schenfeld and Ehud Ben-David in **Voices fram a far place”
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VOICES FROM
A FAR PLACE

Choreography: - Brian Macdonald

Music: Toru Takemitsu
Set and Costumes Yaacov Sharir

. but who is the lady that is forewver
bickaning? "
"That" he replied, "is beyond my know:
ledge, Some say that she is lowve, or dame
fortune, Some, honour in the field, Some,
the muse herself, and the old have the
unpleasant idea that she is death. But
all | can tell you about her is that hef
eyes are laughing and that she is without

L o
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Chief Electrician:
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Wardrobe Mistress:
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Tights:

Stage Manager:

“Danor’’

Dan Redier
Yehudit Lavy
Lola Primat
Zo'sv Halperin
Hallar

Jacob Erlich

BATSHEVA DANCE COMVMIPANY

Artistic Director:

General Manager:
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Production Manager:
Rehearsal Director:

Dancers:

Apprentice dancer:
Advisers:
Music:
Set:
Lighting:

Principal Ballet teacher for
the Company:

WILLIAM LOUTHER
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Moshe Romano
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Public Relations:
Publicity:

Photographs:

Program Production:
Graphic Design:

Shlomo Bosmi
Joseph Frankel
David Belkin
Mula — Haramati
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