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Chareography: Anna Sokolow
Music: Charles |vas

Lighting: Haim Tchalel
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MOVES

la ballet in silence about relationships)

Choreography: Jerome Robbins

Each baller is composed upon the web
of the music the choreographer has sel-
ected. The music not only dictates the
form, mood, and dynamics of the chore-
ography, but also acts 8s a deep and
prevailing influence on the emotional re-
sponses of the audience.

“Moves'' severs thet connection, and allows
the spectator to respond solely to the
actions of the dancers and permits the
audience to see the curiosities and unigue-
ness of the language of movement and
relationships.

{This dance was first performed in 1959
at the Festival for Two Worlds, Spoleto,
Italy).
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Choreography: Anna Sokolow

Music: Edgar Varese ::::: "::: “’3"‘:'““:;
Lighting: Haim Tchelet nan ovn : :::Nn

The Company

Varese has said "DESERTS” supgests not
only all physical deserts (of Sand, Sea,
Snow, of outer space, of empty city strasts)
but also the deserts in the mind of man; not
only those stripped aspects of nature that
supgest bareness, aloofness, timelessness, but
also that remote inner space no telescope
can reach, where man is alone, a world of
mystery and essential loneliness,
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CORMERS Choreography : Rina Schenfeld

Set and Costumes : Lea Mikel
Lighting ¢ lohn Ben

Yalr Vardi Esther Madler Derek Linton
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g s 0 ‘ GARDEN

Choreography
‘N and Costumes: Martha Graham
(Restaged by Linda Hodes)
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i | Music: Carlos Surinach (amp)
: | i Scenery: Isamu Noguchi
| |
\ i Lighting: Jean Rosenthal and
: 1 Haim Tchelet
| e %
) * 1 Love, it has been said, does not obey
1 the rules of love, but yields to some
- 5
| e 1 mare ancient and ruder law. The Garden

of Love seems always to be threatened
by the Stranger’s knowledge of the world
outside and by the old knowledge of those
like Lilith {according to Legend, Adam's
wife before Ewve)l who lived there first,
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The scene is an antechamber where a woman waits for her N7 .ANNGY NT3IN3 AWK N3N0 EY T M0 DY oies
attendant. She does not know for what she waits: she does not TMEYZ YN DD NPTy ABN  DPTH PR — AanD Noh
know what she may be required to do or endure, and the time IME N a0 DY ath nwwy annnn 198 9Ty 1IN
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an anguish of scrutiny; images of the past, fragments of dreams
float to its cold surface, add to the woman's agony of con
sciousness.  With  self-knowledge comes acceptance of her
mysterious destiny this is the moment when waiting ends.
Solemnly the attendant prepares her. Az she advances to meet
the unknown, the curtain falls.
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Chorecgraphy : Martha Graham
Music . Paul Hindemith
Set : Isamu Noguchi

Rena Gluck Rena Gluck, Laurie Freedman BTE e P n
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FRIENDSHIP
Choreography: Anna Sokolow
Music: Zvi Awni (1961)

Lighting: Haim Tchelet
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IN MEMORY OF No. 52436

Choreography Anna Sokolow
Music: Tadeuz Baird
Lighting: Haim Tchelet
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Rina Schenfeld
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ERRAND INTO THE MAZE

Choreagraphy

and Costunes: Martha Graham
Music: Gian Carlo Menoti
Scenery: Isamu Moguchi
Lighting. Jean Rosental

A Greek legend tells of a beast, half-bull,
half-man, called the Minotaur, which was
kept by the King of Crete in a labyrinth,
Every nine years, as a penalty of war,
the people of Corinth were doomed to
send to crete fourteen of the city's finest
youth and maidens to be fed to the
Minotaur. The hero, prince of Corinth,
went himself to Crete and into the laby-
rinth, guided by a secret thread which
had been given to him by the Princess
Ariadne, and there fought and killed the
Minotaur.

Martha Graham's "Errand into the Maze"
derives from this legend. But here the story
has been transformed into a drama about
the conquest of fear itself. The heroine
enters a landscape like the maze of her
own heart, and goes along the frail thread
of her courage to find the fear which
lurks like a Monster, a Minotaur, within
her., Sher encounters it, conguers it and
emerges 1o freedom.
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Choreography: John Butler

SYoMa VA D TSN
Music: Lee Hoiby
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Rina Schenfeld, William Louther
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Yair Vardi,
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EBONY CONCERTO

Choreography:
Music:
Costumes:
Lighting:

John Cranko

Igor Stravinsky
Silvia Strahammer
Haim Tchelat
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TRANSITION

Choreography: Mirali Sharon
Music: Toshiro Mayuzumi
Set: Uzi Sharon
Costumes: Mirali Sharon

Lighting: Haim Tchelet

The duet is composed of three elements:
a man, a woman and an arch. The mowve-
mantal process of the two dancers unfolds
their individual identity in relation to each
other and to the arch, which functions
as a static and dynamic pivol in space.
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Rina Schenfeld and  Yair Vardl  in “Transition”
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DOME OF HEAVEN

Choreography: Talley Beatty
Music: Santana

Set & Costumes:  Anatol Gurewitch
Lighting: Haim Tchelat




THIaAN"ITY 'LIIEILIE)

N NAIND D MVATMm MeanINTID
(eTin ATy NOYTIM MM

W YT MBS D NEYTYD

nFan ovn PeIma Y3 D NIMn

nrin Yy b ohra HIN TDRNYD WENY,
TN ARDEM noyn Sy ovn ¢

|y e MYDINRON NREYN HMuNaTn

JNUHIN MANND

MO VD Y 0D HOH DY D PR

MAY3 HYBN DM YRLY

DIVERSION
OF ANGELS

Choreography and Costumes: MARTHA GRAHAM
(recrested under the direction of Linda Hodes)

Music: NORMAN DELLO-JOIO (CF)
Lighting: JEAN ROSENTHAL snd HAIM TCHELET

‘l!l

Diversion of Angels is a lyric ballet about
the loveliness of youth, the pleasure and
playfulness, quick joy and quick sadness of
being in love for the first time. It tells no
story, but, like & lyric poem, simply ex-
plores its theme,
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