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ERRAND INTO THE MAZE

Choreography and Costumes: Martha Graham
Music: Gian Carlo Menoti

Scenery: lsamu Noguchi

Lighting: Jean Rosenthal
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HERODIADE
Choreography: Martha Graham
Music: Paul Hindemith

Set: lmmu'Nn-guchi

Lighting: Jean Rosenthal




WORKS BY MARTHA GRAHAM IN THE
BAT-SHEVA REPERTOIRE:

CAVE OF THE HEART

Choreography: Martha Graham
Music: Samuel Barber

Set: Isamu Noguchi

Lighting: Haim Tchelet
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EMBATTLED GARDEN

Choreography and Costumes: Martha Graham
Music: Carlos Surinach (amp)

Scenery:  lsamu Noguchi

Lighting: Jean Rosenthal and Haim Tchelet
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DIVERSION OF ANGELS

Choreography and Costumes: Martha Graham
Music: Norman Dello-Joio
Lighting: Jean Rosenthal and Haim Tchelet
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MORDECAI SETER

Mordechai Seter was born in Russia in 1916 and came to Israel as a child. Between
1932-1937 he studied composition in Paris with Paul Dukas and Nadia Boulanger. In
addition to his activities as a composer, he is also a professor at the Samuel Rubin Israel
Academy of Music, Tel-Aviv. He received the Prix Italia 1962 for the radiophonic version
of his oratoria MIDNIGHT VIGIL which has been broadcast by prominent radio stations
all over the world and was awarded the lsrael State Prize in 1965,

His RICERCAR for violin, viola, vicloncetto and string ensemble received the ACUM prize
in 1958, In 1962 the Martha Graham Dance Company commissioned Mordechai Seter to
write a ballet (the LEGEND OF JUDITH) which was performed by them many times in
Israel, Europe and also at the International Festival at Edinburgh in 1963, as well as in
London. In 1964 Mr, Seter wrote another ballet, commissioned by Miss Graham,
FANTASIA, which was performed under the name PART REAL, PART DREAM, and
premiered in the U.5. A,

Among his other works which have been performed in Israel and abroad: CHACONNE
AND SCHERZO for piano (1956), VARIATIONS for symphony orchestra (1959),
FANTASIA for symphony orchestra (1265), CHAMBER MUSIC 1970, which is a series
of six works for various ensembles,

DANI KARAVAN

Dani Karavan was born in Tel-Aviv, studied painting and stage design in lsrael. He
completed his studies in wall painting in the city of Florence,

Dani Karavan is especially known for his architectural works, among which is the stone
wall in the Main Hall of the Knesseth in Jerusalem, concrete reliefs in memory of the
holocaust victims in the Weizman Institute, Rehovoth, the Negev Division Memorial
Stone near Beer-Sheba and a number of other big projects in Tel-Aviv, Jerusalem, Bazel
and Zurich, Paris and New York,

Karavan also designs for the theatre, opera and dance. Among others he has made the
designs for “Mary Stewart”, “Kinnereth, Kinnereth® in the Cameri, “Small Tel-Aviv' in
the Hamam, “Only Fools are Sad”, “Spoon River” in the Bimot Theatre, “The Story of
Ruth" in Inbal and a lot of designs for the Bat-Sheva and Bat Dor Dance Companies.

Dani Karavan has also designed for operas Chamber Ensambles and the Israel Festival, He
has done the design for Menotti‘s Consul in the Florence and Spoleto Festivals.

This is his fourth design for Martha Graham, the three previous ones being ““Judith®,
"“Part Real, Part Dream” and "Holy Jungle' done for the Martha Graham Group in New
Yark which were very successful and had been acclaimed by the international press.

HAIM TEHELET

Born in Tel Aviv. Studied in Israel and the U.S. Upon his return from the United States
(1965) he began to work as lighting designer and consultant to the Batsheva Dance
Company. Mr. Tehelet has designed the lighting for the finest choreographers who have
created works for the Batsheva Company including Martha G;aham. Jerome Robbins,
Glen Tetley, and Morman Morrice, as well as the Israeli choreographers who have worked
within the Company’s framework. Mr. Tehelet's lighting has been received with great
esteem in Israel and abroad,
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{Phantasy after Jacob's dream) (apyr 19N 9 9y Nrovin)
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TONIGHT'S PROGRAM

THE ISRAEL FESTIVAL 1974

Jerusalem — The Jerusalem Theatre 14.7.74 Under the auspices of the Mayor, Mr, Teddy Kolek
Jerusalem — The Jerusalem Theatre 20.7.74

Tel-Aviv, The Cameri Theatre 156.7.74 Under the auspices of the Mayor, Mr. Shlomo Lahat
Tel-Aviv, The Cameri Theatre 16.7.74

DIVERSION OF ANGELS

Chorecgraphy and Costumes: Martha Graham  This dance follows no story, I1s action takes place in the imaginary garden love creates for itsell.

Music: Norman Dell-Joio It is the place of the raven, the tempter, the rose. |t is the wish of the single-hearted; play after spirit’

Lighting: Jean Rosenthal and Haim Tchelet labor: games, slights, fancies, configurations of the lovers’ intentions: the believed possibility, at once
strenuous and tender: humeors of innocence: Diversion of Angels.

DAMCERS [

Esther Madler Murit Stern Ruth Kleinfeld /Pamela Sharni

Yair Vardi Roger Briant Robert Pomper

Laurie Freedman, Debi Smulian, Ruth Kleinfeld/Pamela Sharni,
Tamar Tzafrir, Per-Olof Fernlund.

ERRAND INTO THE MAZE

Choreography and Costumes: Martha Graham A Greek legend tells of a beast, half-bull, half-man, called the Minotaur, which was kept by the King of

Music: Gian Carlo Menoti Crete in a labyrinth. Every nine years, as a penalty of war, the people of Corinth were doomed to send

Scenery: Isamu Noguchi to Crete fourteen of the city’s finest youth and maidens to be fed o the Minotaur, The hero, prince of

Liahti '_ Jean R thal Corinth, went himself 1o Crete and into the labyrinth, guided by a secret thread which had been given
ighting: N Rosentha to him by the Princess Ariadne, and there fought and killed the Minotaur,

Martha Graham’s "Errand into the Maze' derives from this legend. But here the story has been
transformed into a drama about the conguest of fear itself. The heroine enters a landscape like the
Yuriko Kimura (guest artist) Yair Vardi maze of her own heart, and goes along the frail thread of her courage to find the fear which lurks like
a Monster, a Minotaur, within her. Sher encounters it, conguers it and emerges to freedom.

DANCERS

INTERMISSION

“DREAM”

WORLD PREMIERE [
(Phantasy after Jacob's dream)

Choreography: Martha Graham p
Music: Mordecai Seter Variations for Chamber QOrchestra

Set: Dani Karavan Sonata for Vicling

Three Litthe Chants for Baritone,

Lighting: Haim Tchelet i

The Messenger:  Yair Vardi Dream is concerned with the frascoes of the skull of man,
The Beloved: Linda Hodes

The Mother: Rina Gluck
. i f i i i I ith the
Two Sons: Ehoud Ben David Dream stems from an ancient Hebrew memory of Jacob, his dream of the ladder, his strugale wi

7 messenger of God, and his acceptance of his destiny by being given the name of Israel,

Ohad Naharin i R

The Cananite Woman: Murit Stern Dream in no sense follows the sequence of the Bible but it is an inheritance of memory of each man as
Pagan Goddess: Esther Nadler he accepts the necessity of his destiny.

People of Life: The Company

W all live by dreams and in many cases they are the hidden records of the past,

Assistants to Miss Graham, Yuriko Kimura, Robert Powell, Tirm Wengerd.

This production was made possible through a grant from the American-lsrael Cultural
Foundation.
Martha Graham 1974, ©

e e R ————————————————————
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DIVERSION OF ANGELS

Choreography and Costumes: Martha Graham
Music: Norman Dell-Joio
Lighting: Jean Rosenthal and Haim Tchelet
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THE BAT-SHEVA DANCE COMPANY

The dance of Israel is more than 3000 years old. At the same time it is very young indeed.
We read in the Bible about Jephtha, the judge, returning from the wars to keep his vows
— “"and behold his daughter came out to meet him with timbrels and with dances®’. We
read of King David “dancing before the Lord with all his might", inspite of the mocking
laughter of Mikhal, Saul's daughter.

And what about the dance around the golden calf at Sinai? And Princess Salome doing
her strip-tease dance in front of Herod, not long before Titus conguered and destroyed
Jerusalem, and so put an end to Israel’s dancing for nearly 2000 years.

When gifted young dancers came to see Batsheva in the fifties, she used to advise them to
pursue a career abroad, there being no career to pursue in Israel. In the early sixties, she
changed her mind. Meeting her old friend Martha Graham at the Edinburgh festival, she
told her: "Martha, I'm going to have a company of my own". Graham looked at her in
silence. Then she spoke up: "You're crazy”, she said, | know", said Batsheva and, being
a remarkably obstinate woman, went straight ahead and did it.

Work with Graham had taught her to set-up certain standards she refused to lower. And
Graham herself helped with practical advice, hard work and inspiration. There began a
sudden exodus of Israeli dancers from Europe, South Africa and New York in the
direction of Tel-Aviv. The kibbutzim, surprisingly, proved to be a mine of talent. Young
dancers were sent for a final polish to the Graham school in New York.

When the curtain finally went up after a year of gruelling training, a new standard was set.
Batsheva was not called lsrael’s best dance company (there being no real competition,
such a compliment would have gone for very little), but |srael’s best dramatic ensemble —
which, indeed, it is.

In the Champs-Elysées Festival, Paris 1971, the Bat-Sheva Dance Company was awarded
three prizes. The best dance company, the best male dancer — Ehud Ben-David and the
best couple — Rina Schenfeld and Rahamim Ron.

The company was also given a distinction in the Bath Festival. In Israel the company
received the "Kinor David' award. Recently, the company was invited to perform before
President Mixon at the dinner given in his honor at the Knesset.

The most famous choreographers in the world have worked with the Bat-Sheva Dance
Company: Martha Graham, Jerome Robhins, John Cranko, Jose Limon, Glen Tetley,
John Butler, Anna Sokolov, Tally Beaty, Norman Morris etc.

These choreographers have also created special works for the company.
It is now the first time that Martha Graham has created a ballet outside of the United
States for a foreign company.

LINDA HODES

Linda Hodes first came to lsrael in 1964 as
Martha Graham's assistant during the formation
period of the Bat-Sheva Dance Company. At
this time she was a leading dancer in Miss Gra-
ham's Company as well as appearing in musicals
and on television between Broadway seasons
and foreign tours with the Graham Company.
Linda Hodes has also appeared in the com-
panies of Glen Tetley and Paul Taylor. She has
taught and choreographed for Ballet Lambert in
London and in 1970 she was guest rehearsal
director for Mederland Dans Theater in Hol-
land, .

In January 1974 she became co-artistic director
of the Bat-Sheva Dance Company, where she
hopes to create the proper atmosphere for
further collaboration between Miss Graham and

the Bat-3heva Dance Company.

-
y
KAJ LOTHMANN
Kaj Lothmann was born in Sweden, He started
dancing in the school of the Royal Swedish
Ballet at tha Opera in Stockholm in 19580, In
1957 he was the first foreign male guest artist
who was invited to perform the classical
repertoire with the Rowal Ballet at Cowvent
Garden,
K.aj Lohmann had a year of coaching and study
at the famous Kirov Ballet in Leningrad and has
also given performances in Moscow, Leningrad
and Riga.
Between 1960 and 1264 Kaj Lohmann was &
guest artist with the American Ballet Theatre.
Kaj Lothmann has appeared before many heads
of state, including China.
In 1989 Kaj Lohmann emigrated to Israel and
helped to form The Institute of Dance in Haifa,
Since January 1974 he has been the artistic
co-director and teacher at the Bat-Sheva Dance
Company.




Administration Manager:
Public Aelations Officer:

Publicity:
Photos:
Programme Production:

Stage Manager:
Production Manager:

Electricity Executed by:

Chief Electrician:
Sound Engineer:
Costumes Executed by:
Wardrobe Mistress:
Sets built by:

Ballet Shoes:

Shlomo Bosmi
Joseph Frankel
David Belkin

BATSHEVA DANCE COMPANY

General Manager:

Dancers:

PINHAS POSTEL Artistic Direction:

Asggistant to Artistic Direction:

LINDA HODES
KAJ LOTHMANN

AMIRA MAIROZ

RINA SCHENFELD

EHUD BEN-DAVID
RENA GLUCK
NURIT STERN
YAIR VARDI

lIm alphabetical order)

Laurie Freedman

Ruth Kleinfeld
Esther Nadler
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Martha Graham's spectacular career as a dancer, choreographer, and teacher spans a
period of more than sixty years. Generally regarded as the greatest single influence on
modern dance, she continues to demonstrate her extraordinary vitality and creativity,
during the week of her eightieth birthday, in May of 1974, the Martha Graham Dance
Company presented one of her new works to enthusiastic audiences at the Mark Hellinger
Theatre in Mew York.

She was born in Pittsburgh, the daughter of a Scotch-Irish Presbyterian doctor, who used
to say he knew when she wasn't telling the truth by the way she moved. When she was
five, her family moved to Santa Barbara, California, where she saw her first dance
performance. Resolving to be a dancer, after high school she entered the Denishawn
Schoaol in Los Angeles, the “cradle” of American Modern dance, where she soon became
a member of the company. By 1920, Ted Shawn had created a leading role for her in his
Aztec ballet " Xochitl™.

The Denishawn system of training revolutionary in its day — fostered independence and
originality, and soon Miss Graham struck out on her own. In 1929, she founded the
Martha Graham Dance Company, which quickly became an important center for the
dance in the United States. Among her most celebrated works are " Letter to the World”,
based on the life and poems of Emily Dickinson, "Dedths and Entrances’”; “'Cave of the
Heart”, which started the Greek cycle that includes her “Phaedra’’; “Appalachian
Spring”; “Errand Into the Maze”; “Dark Meadow"; "Diversion of Angels™; and her three
act “Clytemnestra’ hailed as a landmark in dance.

In 1954, after performing all over the country, including the White House, she and her
company made their first foreign tour, under the sponsorship of the State Department,
followed by similar appearance in Europe, the Mear East, and the Far East.

Miss Graham, who has received honorary degrees from many leading universities, was
granted, in 1932, the first Guggenheim Fellowship ever awarded a dancer. Among the
numerous awards and honors she has received are a citation from President Harry S.
Truman, the Dance Magazine Award, the Laurel Leaf Award of the Composers Alliance
for fostering American Music, the Capezio Dance Award, the 1965 Aspen Award in
Humanities, and the New York State Council on the Arts Award (1973).
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