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Song of My People,

Forest People-Sea (1971)
Choreography: John Cranko
Music: Ruth Ben-Zvi,

E.W. Sternberg

Reading: Chana Maron
Costumes: Yaacov Sharir,
Yair Vardi
Lighting: Haim Tchelet
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Apocalypse (1975)

Che reography: Oshra Elkayam
Musical Collage

Sets & Costumes: Oshra Elkayam

Vighting: Ben-Zion Munitz
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Trek (1975)

Choreography: Morman Morrice
Music: Francis Poulenc, Concerto in
G Minor for Organ Strings

and Timpani

Costumes: Linda Hodes
Lighting: Haim Tchelet
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Eclipse (1974)

Choreography: Robert Cohan
Music: Eugene Lester “Eclipse”
Costumes: Peter Farmer
Lighting: John B. Read
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The Road of The Phoche Snow (1968)

Choreography: Talley Beatty

Music: Duke Ellington, Billy Strayhorn
Costumes:

Lighting: Haim Tchelet
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Diversion of Angels (1965)

Choreography and Costumes:
Martha Graham

Music: Norman Dello Joio,
“Diversion of Angels"
Lighting: Jean Rosenthal
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Games We Play (1975)

Choreography: Rena Gluck

Music: Paul Hindemith, Symphonic
Metamorphosis

Set: Dani Karavan

Costumes: Linda Hodes

Lighting: Haim Tchelet

{1975) DYIATH LKE DYPATD
791 v DI
ANETBUE ETIT MKD : npon
nmane

TP T : TKDN

o ATt merabn

nban g™ : TMKn




The Burning Ground (1975)
Choreography: Gene Hill Sagan
Music: Gustav Mahler
Costumes: Bertha Kwartcz
Lighting: Ben-Zion Munitz
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“Percussion Concerto™ *mopn thab wveng,
Choreography: Norman Morrice B T - TEKANIKTD
Music: Leonard Salzedo rihn Ty :pom
Costumes; Galia Gat na s menan
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The present Batsheva Dance Company
programme is being presented under the
patronage of “The Gehtto Fighters House™,
named after Izhak Katzenelson. The house
was erected as a monument to the
Holocaust and the Revolt, in the Gehtto
Fighters Kibbutz, in West Galilee.
Founders of the Kibbutz, who are all
relics of Polish and Latvian iradicated
Jewish Communities, living witnesses to
the Heroism Epoch of the Jewish fighters
against the Nazis, initiated this project of
perpetuating the memory of those with
whom they fought. Among the builders of
“The Gehtoo Fighters House™ are some
of the central figures of the Jewish
Underground, Gehtto fighters, Partizans,
and soldiers of the Freedom Armies. The
house is named after the poet Izhak
Katzenelson, friend of the Jewish
underground of the Warsow Gehtto, who
mourned the Holocaust, and was himself
annihilated in Auswitz, in May of 1944,

OEDEON PARTOS,

Was born in Budapest in 1907, where he
studied violin in the “Lizst” Royal Academy
and composition with the compser

Kodlay. He immigrated to Israel in 1938
when he joined the IPO as First Viola player,
till 1956, In 1951 he was appointed

directer of the then Music Academy

which has become the Tel Aviv University
Music Academy in 1966. He has served as
director and professor of that institution

till today,

Professor Partos won many important
prizes: "The Israel Prize™ (1954),

“Unesco Prize™ (1952), “Tel Aviv Prize”
(1949: 1951), and others. Served as judge
in international musical contests, and as
fellow adviser in the International Institute
of Music, named after Van Beinum, in
Holland.

He has composed many compositions
mainly for the viola. By commission of
Yehudi Menuhin he composed a violin
concerto. ForBatsheva Dance Company
he created the music for Glen Tetley's
“Musical Hunters”, and for the dancer
Deborah Bertonoff he composed “Yizkor”,
inspired by a “Nigun” sung by her late
father, the actor Yehoshua Bertonoff.

SHALOM RONLY-RIKLIS

Artistic Coordinator of the Israel Philhar-
monie Orchestra, was born in Israel. Isa
graduate of the Tel Aviv University
Academy of Music and furthered his
musical education in Salzburg, with Igor
Markewitz. Aside from conducting, he
studied the piano, violin, trumpet and the
French horn. He founded the Zahal
QOrchestra and trained the Gadna orchestra,
many of whose members later joined the
IPO and other important orchestras.
Outside of Israel, he appeared as guest
conducter in the United States, in Europe,
in Iceland and in South Africa. Several
years ago he was sent by the Israeli
Foreign Office, by invitation of the
Government of Singapore, to initiate an
orchestra there, and later became the

Artistic Adviser to this orchestra. For ten
years he served as director of the Israeli
Broadcasting Orchestra, He has now
decided to devote his time to conducting
here and abroad, and to the direction of
the Orchestra of Tel Aviv University
Music Academy.

AVRAHAM BORNSTEIN

Was born in Tel Aviv, studied the viola
with Oedeon Partos, and later with
Gamalian and Emil Houser at **Juilliard™
in New York. He has performed as soloist .
with most of Israel s important orchestras
and received excellent reviews during his
tour in Europe.

Mr. Bornstein is a member of 1PO and
active in the field of Chamber music as a
member of the well known piano quartet,
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JOHN CRANKO

John Cranko, who passed away two years
ago, was born in South Africa. Was
considered one of the most prolific and
original creaters of our time in the field of
classic ballet.

At the age of 33 he undertook the artistic
direction of the Stuttgart Ballet Company
with whom he reached creative artistic
hights during the 10 years of his post. His
ballet style is unique in that it utilizes
classic ballet for dramatic expression.

In 1942 he created his first ballet “The
Story of A Soldier” according to music

by Strawinsky. With the Stuttgart Company
he performed 34 ballets of his own

choreography, among which are **Divertimento™,

music by Mozart, “Katalyse"”, using music
by Schostakowitch, and **Antigona™ with
music by Mikis Theodorakis.

In 1971 he was invited by Batsheva Dance
Company to create “Song of My People,
Forest People-Sea™ (Uri Zvi Greenberg),
based on Hebrew poetry of various periods
begining with The Song of Songs and
including modern Israeli peotry.

OSHRA ELKAYAM

Oshra Elkayam is sixth generation Israeli.
A student of Gertrude Kraus and Martha

Graham, and a graduate of Juilliard School of

Music and Dance in New York. Performed
with her own company in New York to
excellent reviews. Was among the first
dancers of Batsheva Dance Company, and
among the first few lsraeli Choreographers
entrusted to work with the company.
Oshra is among the founders of the Inter-
Kibbutzim Dance Company to whose
repertory she has contributed three of her
dances.

For Batsheva Dance Company she has
created “David and Goliat”, “Jurney to
Nowhere” and “Adam and Eve”. Recently
Batsheva Dance Company has invited
Oshra Elkayam to create “Apocalypse”, in
celebration of 30 years since the ending of
World War I1.

GENE HILL SAGAN

GENE Hill Sagan was born in the South

of the U.S. Began his creative career as
painter and sculptor. As dancer, he began
his career with Madame Maria Novelska in
New York, and became one of the leading
black dancers in America. Was soloist in
companies in Munich, K&eln, Copenhagen,
Stockholm and Paris. Was invited to Israel
by Madame B. de Rothschild. Here he was
also sponsored by the America Israel
Cultural Foundation and by the Ministry
of Education and Culture.

Hizs most important works are: “Ecstasy
of Batista Vernazza”, “Requiem for
Sounds”, “Fallen Angels” " And After”,
“Pale Lotus™, “Sweet Egony™ and now

“The Burning Ground™.



MARTHA GRAHAM

Martha Graham is one of the most renowned,
influential and honoured artists

of this centuray.

As a dancer, choreographer, teacher,
actress, designer and innovator, she has
become a legend in her lifetime.

The impact of her company around the
world, has made necessary the need for all
dancers to have a working knowledge of
her technique.

In lsrael she helped establish the Batsheva
Dance Company, and five of her works are
in the company’s repertory. In 1974 she
created a sixth work, “Dream”, especially
for the Batsheva Company dancers. For
this “Israeli” work Mordecai Seter
provided the music and Dani Karavan the
decor.

TALLEY BEATTY

Studied and danced with Katherine
Dunham's Company, the first American
Negro dance company in the U.S. He also
participated in Maya Deren's experimental
dance films. Choreographing since 1947,

he specializes in Negro themes and jazz.
During 1950—1 he worked together with
Gertrude Kraus in the Israeli Ballet Company,
creating his work “FIRE IN THE HILLS",

He visits Israel frequently and three of his
works “COME AND GET THE BEAUTY
OF IT HOT™ (1968), * “THE ROAD OF
THE PHOEBE SHOW" and, “DOME OF
HEAVEN", are in Batsheva Dance
Company’s repertoire.

ROBERT COHAN

Studied with Martha Graham, joining her
company in 1946 to become one of her
principal dancers. He later performed in
various musicals and headed dance compa-
nies of his own, Is teacher and artistic
director of the London Contemporary
Dance Theatre, founded by Robin Howard.
Working frequently in Israel, many of his
works are performed by Batsheva Dance

Company, among which are “LUNA PARK"

(1964), “CELL" (1974) and “ECLIPSE"
(1974).

NORMAN MORRICE

Was born in Mexico and studied ballet at
the Royal Academy in London. In 1953
he joined Dame Marie Rambert’s Ballet
Rambert , the first permanent British
ballet company. Dancing many leading
roles,he also created his first choreography
for this company in 1958, called “Two
Brothers™. After studying in the U.S.A. he
was appointed artistic director of Ballet
Rambert which style he changed from
classic to modern.

In 1975 Norman Morrice left Ballet Rambert
to devote all his time to choreography. He
created many works for Batsheva Dance
Company, among them! “THE BETROTHAL"
(1966), ©*1-2-3+" (1968),

“REHEARSAL" (1968),

“PERCUSSION CONCERTO" (1970), and
this seaon “TREK".

RENA GLUCK

Emigrated to Israel upon graduation from
Juilliard School of Dance. She performed
in solo recitals and with her own company
throughout Israel. Was one of the founders
of the Stage For Dancers. With the help of
the Batsheva de Rothschild Foundation she
commissioned music and decor for her
company. When the Batsheve Dance Company
was founded became one of its leading
soloists.

Amongst her leading roles are Martha
Graham’s “"HERODIADE”, “CAVE OF
THE HEART". has choreographed for
Batsheva Dance Company “WOMEN IN

A TENT”, “REFLECTIONS", “TIME FOR
WAITING", “JOURNEY™ and GAMES WE
PLAY™.



“Martha, I'm going to have a company of my
own'", said Baroness de Rothschild, Graham
locked at her in silence. Then she spoke up:
“You're crazy”, she said. *[ know, Martha™,
said Batsheva, and being a remarkably obstinate

Many years of development of modern
dance in Israel preceded the founding of
Batsheva Dance Company in 1964, Modern
dance started in this country sporadically
but vigorously in the 40's, with the Gertrude
Kraus Company, and continued through
the 50's with Anna Sokolow’s Lyric
Theatre and the Dance Stage in which
several Israeli dancers and choreographers
participated, among them Rina Shacham
and Rena Gluck.

Israeli dancers went abroad to study,
mainly in the Juilliard School of Dance in
New York. They returned and together
with them arrived others who settled here,
Batsheva de Rothschild decided in 1963 to
start a company that would provide a
suitable framework for Israeli dancers. She
persuaded Martha Graham to take on the
burden of artistic supervision and tuition.
The new company made its first appearance
at the Habima Hall, on December 14th,
1964. The programme included works by
Martha Graham, Donald McKayle and
Robert Cohan. Two of these dances,
“HERODIAD" and “ERRAND INTO THE
MAZE" are still in Batsheva Dance
Company's repertoire. The company soon
made itself an excellent reputation and
acquired an enthusiastic audience.

woman, went straight ahead and did it.

When the curtain finally went up after a year of
gruelling training, a new standard was set,
Batsheva Dance Company became Israel’s best
dramatic dance ensemble,which, indeed it is.

The company went on tour abroad,
visiting Europe and the United States to
critical acclaim. The company
performed at the Champs Elysee Festival
in Paris, and won prizes and citations.
Several well-known artists served as
artistic directors of the company, among
these were Jane Dudley, Norman Walker,
Brian Macdonald, William Luther Linda
Hodes and Kaj Lothman,the present
artistic director.

Some of the dancers of the company
created original works of their own: Rena
Gluck, Moshe Efrati, Rina Schenfeld and
Oshra Elkayam-Ronen. Another Israeli
artist who choreographed for Batsheva
Dance Company, is Mirali Sharon. Among
the scenic artists who worked for the
company are Dani Karavan and David
Sharir. Guest choreographers who come
to create for the company often chose
pieces by Israeli composers for their new
dances. Through these works Israeli music
found its way into many dance companies
the world over. These include music by
Zvi Avni, Oedeon Partos, Paul Ben-Chaim
and Mordecai Seter.

The company’s repertory is comprised of
works by Martha Graham, Jerome Robbins,
Norman Morrice, John Butler, John Cranko,
Glen Tetley, Jose Limon, Robert Cohen,
Anna Sokolow, Talley Beatty and other
distingued choreographers of world renown.
In 1974 Martha Graham visited Israel in
order to create for the first time in her
long career, a work for a dance company

e e —————

not her own. The result of this
collaboration between her and the Batsheva
Dance Company was “DREAM™, a
phantasy on biblical themes, with a set by
Dani Karavan and music by Mordecai Seter.
In April, 1975 the company became a
publically supported dance ensemble. The
Ministry of Education and Culture, The
Israel—America Cultural Foundation and
others, agreed to provide the necessary
funds to enable the continuation of the
company.



Batsheva Dance Company needs no
introduction to the dance loving public in
Israel, nor to that of Europe and North
America.

The company was founded over fen years
ago by Batsheva de Rothschild, and in its
formative years enjoyed the artistic
guidance of the famous Martha Graham.
From the begining of its existence, the
dance soirtes of the company and the high
guality performances of its dancers, gave

us artistic joy and fulfilment. The company
pravided the public with an opening to the
world's best modern dances and encouraged
the development of Israeli choreographers.
With all the talent and creative powers
inherent in the company’s dancers, its
artistic directors and choreographers,
Batsheva Dance Company could never have
attained its impressive accomplishments,
had not its founder, Batsheva de Rothschild,
guided and nurtured it for many years. The
culture pursuing public owes Miss
Rothschild deep gratitude and appreciation.

As the responsibility for its existence
passed from the hands of the Batsheva Bat-
Dor Dance Society to those of public
bodies: The Ministry of Education and
Culture, the America-Israel Cultural
Foundation and the Municipality of Tel
Aviv-Jaffa, the company enters upon a new
phase in its growth.

The ensemble will go on working and
flourishing, inspired by its past
attainments, pursuing the formation of its

identity as an Israeli dance company which
serves as soil for the growth of Israeli
choreographers, composers and set designers.
At the same time the company will keep
close contact with the foremost creaters of
the various facets of modern dance the

world over.
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Leah Porath

Chairman of the Board
The National Council of Culture and Art




Artistic Director: Kaj Lothman, General Manager: Pinhas Postel,
Director of Martha Graham Repertory: Linda Hodes. Rhearsal Director: Rena Gluck.
Assistant to Artistic Direction: Amira Maroz.

Dancers: Rina Schenfeld Ehud Ben-David, Rena Gluck, Rahamim Ron. In Alphabetical order: Lea Avraham,

- Roger Briant, Zvi Gotheiner, Ruth Kleinfeld, Laurie Freedman, Per-Olof Fernlund, Robert Pomper, Pamela Sharni,
Debi Smulian, Tamar Tzafrir, Susan Stone, David Oz, Margalit Rubin.

Apprentices: Ilan Bchor-Aviv, Offer Sachs,

Manager of Distribution Dpt: Shlomo Bosmi, Photos: Mula-Harmati, Jacob Agor, Stage Manager: Jacob
Erlich, Production Manager: Salley Jacoby, Costumes Director: Bertha Kwartez, Electric Equipment: “Danor”
Chief Electrician: David Hadar. Sound: Amiram Rave. Sets Built by: Zeev Halperin. Ballet Shoes: Dansky.

Members of the Mational Council: Itzhak Artzi, Deborah Bertonoff, Michael Firon, Raya Jaglom, Dani
Karavan, Gertrud Kraus, Ziva Lahat, Dr. Joseph Mirelman, Nathan Mishori, Gideon Paz, Leah Porath,
Yoram Ravin, Hanoch Ron, Prof. Michael Sela. William Strum, Ruth Talgan.

" Batsheva Dance Company is sponsered hy: The Ministry of Education and Culture, America—Israel Cultural Foundation
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