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You are invited to come join us
for something very special..

T

KING SOLOMON BUFFET DINNER DANCE

Dine from our well-known lavish buffets laden
with exquisite dishes to suit every palate.

You'll feel the warmth of the Tel Aviv Hilton's
hospitality, and enjoy the evening we've prepared
for you in the King Solomon Grill.

WEDNESDAY MIGHTS, 7:30 pm, ILBO (all incl.) + entertainment tax
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Book and Choreography
Music

Praduction

Design

Masks and Lighting
Pianists

Kurt looss

F.A. Cohen

Anna Markard
Hein Heckroth
Hermann Markard
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William Hilsley Syen pHth

Barbro Dahlman
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THE GREEN TABLE

This production was made possible by the generous aid of

the Embassy of the Federal Republic of Germany in lsrael.
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Choreography  Mirali Sharon 1% AYIME DENINND
Music Marc Kopitman 1B PR nprin

Set David Sharir e 11 nNen

Costume Bertha Kwartez NEp nena nyabn
Lighting  Haim Tchelet nban BYh nNn

1975 "nnTIm”
"MONODRAMA" 1975

This solo dance consists of 5 parts, each expressing one_
of various levels of feminine identity. These together form
the Monodrama.

fIE YESI MR YD DA TRN Yaw oipad 5Tm v anen
ABATIE DYnE BYYs3  EYPAsn LMAN Rl v B




Choreography
Music

Gene Hill Sagan

Gustavy Mahler

From “The Song of the Earth"
{1 and &)

Bertha Kwartcz

Ben-Zion Munitz

Costumes
Lighting

...Now take up the wine! Now, friends, it is time!
Drain your golden cups to the depths!

Dark is life; dark is death;

(Li Tay Po)

Still is my heart; it is awaiting its hour!

Everywhere the lovely earth blossoms forth in spring and
grows green

Anew! Everywhere, for ever, horizons are blue and bright!
For ever and ever...

{(Mong Kawo Yen Wong lay)

IKART 0 MPANINTID

AYNNBE aNeTR npron
MDYy o D Tinn
(6 1)

¥Uaip pvaa nigian

| 1rEt|a NA1RAN

¥ NN Rk nyn MY Yeaw
ant YA mvn Y ¥l
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{1e*ymp=ry)
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B'RY0 ¥O¥3 3YaANN PR
A3 Man PAIND PTRNE FI0
« v« BYREI Y NAD
(FImamnrpnNg anet

1975 NNIKN NT03
THE BURNING
GROUND 1975

2




Morman Morrice DB 1B DMEAINTD 1975 L0ON

Choreography
Music Francis Poulenc, aENE e e nproim
Conecerto in G Minor for JIMEY e vioa TREK 1975
Organ Strings and Timpani NHRYEY nep Yl
Costumes Linda Hodes TN DT ngiabn
Lighting Haim Tchelet nYan BTN NAINRDN




npnbn

The company

Lea Avraham  onnar axb

-

Per-Olof Femilund  anYrMo mnsss ners pav Rahamim Ron 1 @Ry

Laurie Freedman  1omin v Zvi Gotheiner  =amapia sy Rena Gluck 053 A

w 4

Tamar Tzafrir 9" 0¥ 700 Debi Smulian  1KYMED 27




David Oz Ny M7 lan Hohor-Aviv - 3M3K-M33 TR Pamela Sharm 22 ame Ruth Kleinfeld +9pm5p mn

Sussan Stones 199 Mo

Murit Sterm  1P¥ YYD Varda Danieli mn7 nTm Jair Lea 2 WY
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Choreography Martha Graham AN NN ININYD
Costumes Martha Graham ™ T e npren
Music MNorman Dell-loie nYan ovm Poamn 1 LERE. &
Lighting lean Rosenthal onHY nnan meiabn

and Haim Tchelet

“DaNIn 'yiwow”
"DIVERSION OF ANGELS "

This dance follows no story. Its action takes place in the
imaginary garden love creates for itself.

It is the place of the raven, the tempter, the rose. It is
the wish of the single-hearted; play after spirit's labor;
games, slights, fancies, configurations of the lovers' inten-
tions: the believed possibility, at once strenous and
tender: humors of innocence: Diversion of Angels.

nANKNY WPRTN 3 nEnanE abbyn e Pr o nad
QN [ NNSBN 1 MR 3R B IRt Jhoapd nnen
,JEYpRER ; MANThTIaY  anKbe  Weyen Tman abn ey
MINWN MAESNN BYMENIND DIN3 VVE mnnY nyTTniep
WYEYEY MIEBR SY SVRTRNTR ARN3 DPTY My nenb

- LET




Choreography Moshe Efrati MAAN NYE YENINTIS |-|J|1 n~yun nng‘]

Music  Moam Shariff LR LS -1 AE] npron

Scenery Danny Karavan map T nYNen SIN LIETH AT THE DOOR

Lighting Haim Tchelet nban ovn AMNKN

Costumes Linda Hodes TTIn ATNY ngabn
The choreographer conceives Cain as the creative b3 H¥ NP NNIBN WY TS M PP AIEMIEN PEN
investigator, who criticises the world around him and does SONY nRaTE 93 1ndy BY Saph 1298 AR MmN aaen
not willingly bow to the conventional. NTRNEN 1P ... INTIEYE AR 3NN —1nK Yan anowh
As his antagonist, Abel is a conformist satisfied in his NN veal ATIRn PRTH Y Iminna ohn imx anad qnT
servitude, Cain, the cast-out, is induced by temptations, Y TR AN Javenn iy
which are personified in the ballet by the Demon, who N 18 MREY N2 TRt KENRD e nNY Pan nEn
tries to rearange the entangled world of Cain. The slaying AN YW TP DR DRENS YIY DA AUN YnYm

of his brother seems lo cain the only possible way to
free himself from the burden and pressures imposed
upon him by Abel. Has Cain been redeemed from the
afflictions of Abel's existence?

——— ¥

_—
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Choreography  Robert Cohan

Music

Ronald Lloyd

Set Norbete Chiesa

Lighting

John B. Read
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lohn Cranko
Chana Meron

Ruth Ben-Zwi

The composer E.W. Sternberg
“I shall Know"

0. Zeltzer “Maayan Ganim™
Amos Eisenberg

Israel Ouval

Yaakov Sharnr, Yair Vardi
Haim Tchelet

Choregaraphy
Read by
Music

Flute
Literary adviser

Costumes
Lighting

cxcerpt from

“To the Mound of Corpses in the Snow"
“Silant Might”

“The amputation of the Wing"”

“Song of my People — Forest people — Sea”™
‘Mot by chance”

CHione’

Excerot from

3ong of Songs’

Excerotl from 1n two

Maayan Gamm®

Excerpt from “Messada™
Hands of lsrael™

"Spread your Wings™
“God Livas"
. ahall Know

| Always want Eyes’

T2IE e

1971 10''Nya-0''ny

TAYINIIN TN Y
A AN AxX*y3
a3 MY A arean i e S
WINT 10 8 o, =
o Rt — vt
P Y e SONG OF MY PEOPLE,
FIK TNAYY TMIAGD P FOREST PEOPLE-SEA 1971
ST VTR VY APt negamn A nati i H
ol i g nation and Man Move in Parallel Cycies

re-Zwi Graanoerg
Tuwia Rivner

dri-Zwi Greanberg
ri:Zwi Greenberg
Chaim MNachman Bialik
Zhaim Machman Bialik

Shiama Tana’
Music — Juan faitzar

Yiehak Lamdan

Chaim Machman Hialik

I Z Jimon

Words: clse Lasker-3cnuler
Music: £.W. Sternoerg
sung oy Natanya Jourat
Mathan Zach

from Death te Regeneration.
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MIRALI SHARON

Grew into an outstanding artist together with the develop-
ment of the art of dance in Israel. Among some of the
projects in which she was involved were “The Israeli
Ballet Theater” and “The Movement Quartet”, under the
tutorship of Moa Eshkol. She formed her own studio and
collaborated with theaters in which she performed and
for which she did choreography.

During her seven Yyears scjourn in Mew York, she
appeared with the Alvin MNicolais and the Murry Lewis
companies. She choreographed and performed with her
own company in Mew York and throughout the United
States and Canada. Her solo performances and her works
received excellent reviews.

Upon her return to Israel she was invited to create new
works for Batsheva Dance Company: “Transition', “Lyric
Episodes”, “Taltela” and “Monodrama’. “Transition” and
“Lyric Episodes” were taken abroad, and .in 1971 Hina
Schenfeld and Rachamim Ron were awarded the “Gold
Star” for their performance of “Transition™ at the Inter-
national Dance Festival in Paris.

GENE HILL SAGAN

Was born in the American South. Bagan his creative
career as painter and sculptor. Studied dancing with
Maria Mevelska in Mew York, and became one of the
leading classical dancers in America. Was invited to
dance solo parts in  Munich, Celogne, Copenhagen,
Stockholm® and Paris. Madame B. de Rothschild invited
him to lsrael. Here he was also sponsaored by the
America-lsrael Cultural Foundation and by the Ministry

) of Education and Culture

His most important works are: "ECSTASY OF BATISTA
VERNAZZA", "REQUIEM FOR SOUNDS", “FALLEN
ANGELS”. "AND AFTER", "PALE LOTUS", “SWEET
AGONY" and “THE BURNING GROUND™




KURT JOOSS

Was born in 1901 in Germany where, in 1920, he met
HRudolf von Laban under whom he studied and danced. In
1227 a school of dance was founded in Essen and looss
became its director. It was the company of the Municipal
Opera House in Essen that first presented The Green
Table in Paris in 1932. In the same year he founded his
“Ballets looss" which undertook 3 series of world tours.
He retired in the mid-sixties but continues to lead an
active life in the world of dance. Jooss, a disciple of the
space-movement theories of Laban and a devotee of the
Central European school of dancing, adopts a form of
movement free from artificial conventions and which is
claimed to be better adapted than the pure classical style
to the characterization of the mentality and emotional
feeling of his characters. His ballets are presented against
black back-cloths and with the minimum costume or
scenery and with the very effective use of lighting.

ANNA MARKARD

Is the daughter of Kurt Jooss and an authority on her
father's works.. She freelance teaches professional dancers
modern dancing of the European school and she guest
produces Jooss's ballets for companies throughout the
world. She produced baliets in Canada, the United States

England and South Africa.
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DANCES CREATED FOR BATSHEVA DANCE COMPANY

Name of DANCE

Celebrants

Luna Park

lephta's Daughter
Adam and Eve

Tha Mythical Hunters
Women in a Tent
The Betrothal

Side Show

Sport

David and Goliath
Psalms

By Order of Creon
Blind Man's Buff
Voices of Fire

The Act

Reflections

1—2—3+

Rehearsal

Curtains

Sin Lieth at the Door
Barogue Concerto MNo. 5
Ein Dor

Time for Waiting
Percussion Concerto
Transition

Date

Dec. 14, 1964
Dec. 17, 1964
July 27, 1965

Mov. 4, 1965

Mov. 25, 1965
Feb. 21, 1966
March 7, 1966
March 7, 1966
QOct, 12, 1966
Oct. 24, 1966
Oct. 24, 1966
Feb. 27, 1967
March 6, 1967
Mow. 20, 1967
Mow. 22, 1967
Mav. 23, 1967
lan. 11, 1968

Jan. 18, 1968
Aug. 13, 1069
Aug. 13, 1969
Sept. 4, 1969
July 16, 1870
Sept. 10, 1970
Oct. 8, 1970

April 20, 19T

Voices from a Far PlaceApril 20, 1971

Martha's Vinyard

Song of My People,
Forest People-Sea
Lock at Yourself

Three out of Me
Moon: Full

Lyric Episodes
Strophe Antl-Strophe

Divertissement In the
Playground of the Zodiac
Cornera

July 27, 1971

July 27, 1971
April 10, 1972
April 10, 1972
July 18, 1972
july 27, 1972
Oct. 9, 1972

Mov. 1, 1972
March 31, 1973

In Memory of No. 52436Dec. 3, 1973

Dome of Heaven
Poem

Journey to Mowhere
Elegies

Taltela

Dream

Puppets of Death
Trek

Games we Play
The Burning Ground
Apocalypse
Monodrama

Dec. 3, 1973

Dec. 31, 1973
Feb. 15, 1974
April 11, 1974
May 11, 1974
July 14, 1974
Aug. 17, 1974
May 5, 1975

June 12, 1975
Juna 30, 1975
July 15, 1875

Mov 15, 1975

Cho.eography

Robert Cohan
Aobert Cohan
Rina Schenfald
Oshra Elkayam
Glen Tetley

Rena Gluck
Morman Maorrice
Morman Morrice
Simon Braun
Oshra Elkayam
Glen Tetley

Ehud Ben-David
Aina Schenfeld
Paarl Lang

Linda Hodes
Rena Gluck
Morman Morrice
Morman Morrice
Rina Schenfeld
Moshe Efrati
MNorman Walker
Moshe Efrati
Rena Gluck
Morman Maorrice
Mirali Sharon
Brian McDonald
Brian-Mcdonald

lohn Cranko
Linda Hodes
Linda Rabin
John Butler
Mirali Sharon
Glen Tetley

William Luther
Rina Schenfeld
Anna Sokolow
Talley Beatty
Anna Sokolow
Oshra Elkayam
Rina Schenfeld
Mirali Sharon
Martha Graham
John Butler
Marman Morrice
Rena Gluck
Gene Hill Sagan
Oshra Elkayam
Mirali Sharon

Musi.

Carles Surinach
Carlos Surinach
Mordechai Seter
Hejtor Villa Lobos
Odeon Partos
Mordechal Seter
Paul Ben-Hayim
Paul Hindemith
George Rassel
Igor Stravinsky
Odeon Partos
Daniel Shalit
Eliot Cartar
Sergio Matra

Billy Page, Buddy lohnson

Moam Shariff
Ben-Zion Orgad
Pablo Moncayo
Moam Shariff
Moam Shariff
Antonio  Vivaldi
Zwi Avnl

Gary Bertini
Lecnarde Salzedo
Toshire Mayosumi
Toru Takemita
MWorman Dello-loio

E. W. Sternberg
Uria Heep

G. F. Handel
Zvi Avni

Zvil Avni
Sylvano Bussotti

George Quincy

Tadeus Baird
Santana

Charles Ives
Luciano Berlo

1.5, Bach
Penderecki, Zimmerman
Mordechai Seter
Arnold Schoenberg
Francis Poulenc
Paul Hindemith
Gustav Mahler
Oshra Elkayam
Marc Kopitman

Decor & Costumes

Walter Martin

Oshra Elkayam

Dani Karavan

Oshra Elkayam

Linda Hodes

Dani Karavan

Dani Karavan
Dani Karavan

Dani Karavan
Dani Karavan

Uzi Sharon
Yaacov Sharir
Yaacov Sharir

Uzi Sharon
John Benn

Dani Karavan

Rina Schenfeld, Lea Nikel

Anatole Gurevich

David Sharir
Dani Karavan
Dani Karavan

Dani Karavan

David Sharir
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Many years of development of modern dance in lsrael
preceded the founding of Batsheva Dance Compeny In
1964. Modern dance started in this country sporadically
but vigorously in the '40's, with the Gertrude Kraus
Company. and continued through the 'S0's with Anna
Sokolow's Lyric Theatre, and the Dance Stage, In which
geveral lsraeli dancers and choreographers participated,
among them Rina Shacham and Rena Gluck.

lsraell dancers went abroad to study, mainly at the
juillilard School of Dance in New York, they returned and
with them arrived others who settled here. In 1963
Batsheva de Rothschild decided to start a company that
would provide a suitable framework for lIsraell dancers.
She persuaded Martha Graham to take on the burden of
artistic supervision and tuition, The new company made
its first appearance at-the Habima Hall, on December
14th, 1964. The programme included works by Martha
Graham, Donald McKayle and Robert Cohan. Two of
these dances, "HERODIAD" and “ERRAND INTO THE
MAZE", are still in Batsheva Dance Company's repertoire.
The company socon made |tself an excellent reputation
and acquired an enthusiastic audience.

The company went on tour abroad, visiting Europe and
the United States to critical -acclaim. The company
performed at the Champs Elysee Festival in Paris, and
won prizes and citations. Several well-known artists
served as artistic directors of the company, among these
were Jane Dudley, Norman Walker, Brian Macdonald,
William Luther, Linda Hodes and Kaj Lothman, the present
artistic director.

Some of the dancers of the company created original
worka of their own: Rena Gluck, Moshe Efrati, Rina

Schenfeld and Oshra Elkayam-Ronen. Another Israell.

artist who choreographed for Batsheva Dance Company
i Mirall Sharon. Among the scenic artists who worked
for the company are Dani Karavan and David Sharir.
Guest choreographers, who came to create for the
company, often chose pleces by lsraeli composers for
their new dances. Through these works Israeli music
found its way into dance companies the world over, These
include music by Zvi Avni, QOedeon Partos, Paul Ben-
Chaim and Mordacal Seter,

The company's repertoire is comprised of works by Martha
Graham, lerome Robbins, Morman Morrice, John Butler,
john Cranko, Glen Tetley, Jose Limon, Robert Cohen,
Anna Sokolow., Talley Beatty and other distinguished
choreographers of world renown. In 1974 Martha Graham
vigited lsrael In order to create, for the first time in her
long career, 8 work for a dance company not her own.
The result of this collaboration between her and the
Batsheva Dance Company was "DREAM", a fantasy an
biblical themes, with a set by Dani Karavan and music
by Mordecai Seter. In April, 1975, the company became a
publically-supported dance ensemble. The Ministry of
Education and Culture, The America-lsrael Cultural
Foundation and others agreed to provide the necessary
funds to enable the continuation of the company.




____7 BATSHEVA DANCE COMPANY
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Artistic Director
General Manager
Rehearsal Director
Asslstent to Artistic Director

(in Alphabathicsl Order)

Membera of the Natlonal Councli







