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Fegeamik

.48 Ben Yehuda St
Tel Aviv. Tel 284243
Factory And Fashion Reom
B Bograshov 5t.
Tal Aviv Tel 236187

THE ISRAEL PHILHARMONIC ORCHESTRA

FOUNDED BY BROMISLAW HUBERMAN -

MUSIC ADVISER: ZUBIN MEHTA

SHALOM RONLY-RIKLIS

conductor

BATSHEVA DANCE COMPANY
WILHELM KRUMBACH
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Lighting: Haim Tchelet
Costumes: Anthony Binstead

The Dream-Age Ancestors:
First Figure — Rena Gluck

Second Figure — Rina Schenfeld

Third Figure — Murit Starn

Laurie Freedman, Tamar Tzafrir, Margalit Rubin

Uri Shoham, flutist
At the piano: Eldad Neumark

The Hunters:
Roger Briant, Rahamim Ron

Zvi Gotheiner, Per-Olof Fernlund,

David Oz, llan Bchor-Aviv

organist
URI SHOHAM
flutist
VERDI
Overture to the opera "'l Vespri Siciliani”
SHOSTAKOVITCH
Symphony no. 9, op. 70
Allegro
Moderato
Presto
Largo
Allegretto
Intermission
PARTOS “The Mythical Hunters"
“igions" Choreography: GLEM TETLEY

Intermission

Concerto for organ,
string orchestra
and timpani

POULENC

Andante

Allegro giocoso
Andante moderato
Allegro molto agitato
Allegro giocoso

Wilhelm Krumbach, organist
Gideon Steiner, timpanist

“Trek”

Cherecgraphy: NORMAN MORRICE
Lighting: Haim Tchelet

Costumes: Linda Hodes

Rina Schenfeld, Rahamim Ron, Rena Gluck
Per-Olof Fernlund, llan Bchor-Aviv,

Laurie Freedman, Roger Briant,
Ruth Kleinfeld, Pamela Sharni,
Zvi Gotheiner, Susan Stone,

Margalit Rubin, Tamar Tzafrlr,
David Oz, Debi Smulian




BATSHEVA DANCE COMPANY

Artistic Director: KA) LOTHMAM
General Manager: PINHAS POSTEL
Rehearsal Director: Rena Gluck
Agst. to Artistic Dir.: Amira Mayroz

DAMCERS:

Rina Schenfeld
Rena Gluck
Ranamim Ron

llan Behor-Awviv
Shimen Cohen *

Lea Avraham
Roger Briant

Varda Daniali Per-Olof Fernlund
Laurie Freedman Zvi Gotheiner
Avi Kaiser " Ruth Kleinfeld
Derek Linton David Oz

Robert Pomper Margalit Rubin
Pamala Sharni Debi Smulian
Murit Stern Susan Stona
Tamar Tzafrir

* Apprentices

STAFF: Production Stage Manager: Dan
Shemer; Master Carpenter: lacob Erlich:
Chief Electrician: David Hadar; Wardrobe
Supervisor: Bertha Kwartacz; Mgr., Distri-
bution Dept: Shlomo Bosmi: Electrical
Contractors: “Danor”, Ltd.; Ballet Shoes:
Dansky; Photos: lacob Agor.

MEMBERS OF THE MNATIONAL COUNCIL:

ltzhak Artzi Deborah Bertonoff
Michael Firon Theresa Flesch
Dani Karavan Gertrude Kraus
Ziva Lahat Ruth Van Leer

Dr. loseph Mirelman  Mathan Mishori

Gideon Paz Victorla Philosoph
Lea Porath Yoram Ravin
Hanoch Ron Leonard Schach
Prof. Michael Sela William Strum
Ruth Talgam Raya Yaglom

Modern dance was ploneered in lzrael
mainly by Gertrude Kraus (in the 40's)
and Anna Sokolow (in the 50's), but it
remained for the Batsheva Dance Com-
pany (in the 60's) to achleve permanent
and popular status. The company was
founded in 1963 by Batsheva de Roth-
schild, who persuaded Martha Graham to
assume its artistic supervision and train-
ing. The premiere In 1964 turned into a
major cultural event in Israel, and since
then the company has achieved world-
wide fame and success. Its frequent tours
to Europe and the USA have won critical
and public acclaim, as well as many pri-
zes and citetions for the company. Most
of the world's greatest choreographers
worked with the Batsheva Dance Compa-
ny, including Martha Graham, Jerome
Robbing, lose Limon, Kurt Jooss, Anna
Sokelow, Robert Cohan, Tally Beatty,
Glen Tetley, Norman Morrica and others,
“Batsheva™ wes also the one and only
company (cther than her own) for which
Martha Graham created a new dance
work, “Dream™ (1974). At the same time
the company encouraged lsraeli choreo-
graphers, both company members and
guests, and included works by Rena
Gluck, Moshe Efrati, Rina Schenfeld, Osh-
ra Elkayam-Ronen and Mirali Sharon. It
also contributed to the propagation of
works by Israeli composers, which thus
found their way to the world's stages,
as well as the work of Israeli designers
Dani Karavan and David Sharir. Thus the
Batsheva Dance Company undoubtedly
made a major contribution not only to
cultural life in !srael, but alse to lsrael's
reputation throughout the world. In April
1975 the company became a public sup-
ported company, whose continuing acti-
vities are supported by the lsrael Ministry
of Education and Culture, by the America-
Israel Cultural Foundation and others.
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SHALOM ROMLY-RIKLIS
conductor

Shalom Ronly-Riklis, artistic-coordinator of the lsrasl Philhar-
monic Orchestra, has often appeared with it. He was born In
Israel and studied at the Rubin Academy of Music in Tel Awiv
before going to Salzburg for further studies with Igor Markevitch,
He also studied piano, violin, trumpet and French hom. Founder
of the lsrael Army Orchestra, he later led and developed the
Gadna Youth Orchestra. In addition to appearances in lsrael he
has guest-conducted In the USA, Europe and Iceland. Some
years ago he was invited by the Government of Singapore,
through the Foreign Office, to found the Mational Orchestra there,
and was appointed its music adviser. Lately he was invited to
return there to further develop it. Shalom Ronly-Riklis conducted
the IPO on its South African tour in 1974, and he was Invited
to eonduct orchestras in Johannesburg, Capetown and Durban
in 1975. He also Instructs the Junior Philharmonic Orchestra, and
heads the conducting department at the Music Academy, Tel-
Aviv  University.

WILHELM KRUMBACH

organist

Wilhelm Krumbach, one of Eurcpe’s leading organists, made
his lsrael debut in 1975 in a series of recitals, This Is his first
appearance with the lsrael Philharmonic Orchestra. Born in
Meustadt, Germany, in 1937, he studisd organ with Adolf Graf
and musicology with Arnold Schmitz. His reperioire ranges from
pre-Baroque works to contemporary compositions, and includes
many works that were discovered by his own research. Besides
countless appearances In Germany and throughout Europe, he
has toured with great success in North and South America,
Australia, the Far East and South Africa. He frequently appears
on radio and television in most Eurcpean stations, and has
made mora than 20 distinguished records. He is currently engaged
in recording the entire organ-werks of Bach on an early 1Bth
cenlury argan.

URI SHOHAM
flutist

Uri Shoham, first flutist of the lsrael Philharmonic Orchestra, is
a member of the IPO since 1951, He was born in 1821 In Ben-
Shemen and received his musical education at the Music Aca-
demies of Tel Aviv and Jerusalem. He studied the flute with
Uri Toeplitz and later in Pariz with lean-Pierre Rampal and in
Switzerland with André Jaunet At the age of 17 he became first
flutist of the Radio Symphony Orchestra (“Kol Israel”). He has
appeared as soloist with the IPO and the lerusalem Symphony
Orchestra and is a member of the lsrael Woodwind Quintet.
Uri Shoham alse teaches at the Rubin Academy of Music in
Tel Aviv.
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organ's conversation with itself in intimate manner ‘as at the beginning of the
previous movement), and at times it sounds like a French street-accordeon.

A crescendo with drumbeats is a transition back to the festive organ-opening.
A brief four-note motif, that accompanied the entire work In many variations,
returns. Rejoicing fanfares open the movement proper. This Is in a music-
hall atmosphera that catches all the participants: organ, strings, and timpani
all seem to dance happily. The organ, in its declamatory style, returns to a
serious, festive atmosphere. A delicate dialogue of organ and strings is
reminiscent of a tender funeral-march, and at the end the organ returns
to its full might and majestically ends the concerto.

ZMIRA LUTZKY

“Trek*

Choreography by NORMAN MORRICE

“Trek" was choreographed to Poulenc’s Organ Concerto by English choreo-
grapher Norman Morrice in 1975 for the Batsheva Dance Company. Morman
Morrice was trained in classical ballet, and was In the past the artistic
director of the famed “Ballets Rambert”. In 1961 he was profoundly im-
pressed by the modern dance works of Martha Graham, and since then he
turned more to this style. In 1975 he resigned from the “Ballets Rambert” to
devate all his time to choreography. He often worked with "Batsheva” and
created for them, among others, the dances “Side Show™ (1966), “Rehear-
sal" (1968), and “Percussion Concerto” (1970).

NEXT CONCERT: CONCERT MNO. 7

WALTER WELLER, conductor
MAYUMI FUNIKAWA, violinist

SCHMIDT: “Motre Dame", Overture (First IPO performance)
TCHAIKOVSKY: Concerto in D major for violin and orchestra, op. 35
PROKOFIEV: Symphony no. 6 in E-flat minor, op. 111

TEL AVIV, Fredric R, Mann Auditorium, 8.30 p.m.
Series 1: Thursday, 4 March 1976

Series 2: Saturday, 68 March 1976

Series 3: Monday, 8 March, 1976

Serles 4: Tuesday, 9 March, 1976

Serles 5: Wednesday, 10 March, 1976

Up-to-date information and possible changes are published every Sunday
in the daily press in the weekly IPO Calendar-of-Events. Please consult your
newspaper. Information about the current week may also be obtained dally
after 3.00 p.m. by dailling (03)288104 for a recorded message.

NOTICE TO SUBSCRIBERS: Subscribers who are unable to
attend their regular series, may exchange their tickets only
for another series of the same concert.
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FRANCIS POULENC (1899—1963)

Concerto for organ,
string orchestra and timpani

The concerte for organ, string orchestra and timpeni is one of Poulenc's
most popular works. [t has a careful balance of stylistic conservatism and
daring: profound religious feeling, a light sense of humour, tastefulness
and typlcal French chic. The majestic organ sound appears side by side with
rhythmic beats of the timpani, and organ passages in the manner of Bach
and Buxtehude jostla with beats of the music-hall. Poulenc unifies this un-
conventional collation with classical means. The work has five movements
that are played without breaks.

The impressive opening chord and the following notes sound like Bach, but
only for an instant. The Barogue-mirage breaks against a wall of harsh multi-
tone chords, and the first movement proper begins. The dramatic-declamatory
statements in bombastic organ sounds are followed by a more Intimate motif
in the strings and decisive drumbeats. The organ element now alternates with
the elemant of strings and timpanl.

Without a break, the strings open the second movement in rhythmic emphases
and present a challenge to the organ, which responds In a melodious motif.
Again organ and strings embark on playful guestions-and-answers games in
varied runs, The Bach-like organ statements are answered by the strings
gaily in the manner of Rossini.

In the third movement the gay atmosphere abates. The organ carries on a
multi-voiced conversation with itself, especially In its clear high registers.
Poulenc creates organ-sounds that remind of brass and keyboard instruments,
thus creating the lllusion of a far larger orchestra than is used in fact The
strings develop and enlarge upon the calm organ-theme, adding a faster,
more rhythmic motif, aided by the timpani. Throughout this the organ plays
a calmly flowing aria. This grows, until all return to motifs from the festive
opening of the concerto.

This reminder of the opening serves as a bridge to the fourth movement,
also built on exchanges betwean organ and orchastra. Buxtehude-like organ
passages alternate with rhythmic replies of the timpani and melodies remi-
niscent of a French chanson. The movement ends with a repeat of the
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OEDOEN PARTOS (b. 1907)

“Visions*

"Vigions" for flute, piano and string orchestra was composed in 1957 at the
invitation of conductor Michael Taube for the Ramat-Gan Chamber Orchestra,
and was premiered there In the same year with flutist Hanoch Tel-Oren.

The work, which is about 17 minutes long, has three mevements (Recitative,
Invocation and Dance) and an Epilogue, that are played without breaks, yet
may be clearly discerned. It is based on motifs -aken from Yemenite Jewish
folksangs. During the work these motifs pass through various metamorphoses.

The first movement is @ Recitative for unaccompanied flute, and it is written
in free rhythm. It is built on melismatic trills, a sort of arabesque-like orna-
mentation. This style is typical of the composer, especially in his works of
the late 50's, like “Oriental Ballad”, Concerto no. 2 for viola and orchestra,
Concerto for violin and orchestra, “Magamat”, etc.

In the second movement the flute does not participate. It is a slow, highly
intensive Evocation of ruminative character. The orchestra appears to
represent a sort of response to the solo-prayer played by the flute in the
preceding movement.

The third movement is a quick Dance. The flute jolns the playing again,
sometimes as part of the ensemble, and sometimes as soloist. Unconventional
and changing rhythms may be observed. The unabating eventfulness, beside
the rhythmic changes, endow this movement with a restless character. There
are many Ffugal imitations: one string-section Imitates another, the piano
imitates the strings, and vice versa. The movement reaches its climax in
frequent rhythmic events, and mainly in an acceleration of volume, that ends
in a row of chords by strings and plano.

These chords are & bridge to the expressive Epilogue. Here a slowing of the
beat is immediately evident: the beat becomes more and more heavy. In this
concluding movement the composer summarises the materlal that he used
in the preceding movements by recapitulations of familiar material. This is
evident mainly in the melismatic (trilled) playing of the flute, as in the first
muvamszr. The wolume is gradually lowered, until the soft conclusion of
the wo

WILLIAM Y. ELIAS

“The Mythical Hunters*
Choreography by GLEN TETLEY

Glen Tetley is one of the major American choreographers. He appeared as
leading dancer with the American Ballet Theatre, the Martha Graham Com-
pany, and Jerome Robbins's “Ballets: USA". He was artistic director of the
Metherlands Dance Theatre, and singe the death of John Cranko he is the
artistic director of the famed Stuttgart Ballet. In 1965 he created for the
Batsheva Dance Company the choreography for “The Mythical Hunters” to
the composition of Partos, “Visions". The choreographer wrote of this
dance-work:

“In the totemic imagination there is no sharp division between man and
nature, between the quick and the dead. Yesterday and tomorrow, in a man-
ner inexplicable to us, merge Into today. And the hunter, his prey, and the
hunted itself are one and the same.”
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DMITRI SHOSTAKOVICH (1906—1975)

Symphony no. 9, op. 70

It is customary to treat Shostakovitch's symphonies no. 7, 8 and 9 as a
trilogy: the T7th was written "under the influence of the heroism of the
Russian people in their battle against the Nazi cancer” (as the composer
put it} in 1941 during the fierce battle of Leningrad (its first movement is
called “Leningrad” and Is strictly programmatic), the Bth (1843) expresses
extreme pessimism, while the 9th (1845) is Intended to express the relief and
release from tension after the victory.

Some works suffer from weakness of the programmatic concept (not due to
the limitations of music). This is especially so in Soviet music, that was
required by the authorities to reflect “social realism”. Thus many composers,
including Shostakovitch, had to try and find a compromise between pure
creativity and the pressures of political realities.

Shostakovitch's popularity with the Soviet Commissars rose and fell (at times
sharply), but it never came to an extreme confrontation, as is often believed
in the West. This was because, even when he wrote music that the com-
missars deemed “modernist and decadent”, Shostakovitch accepted the
principles of Marxist-Leninist esthetics. In 1831 he stated in an interview to
the “Mew York Times': “There can be no music without ideclogy. We, as
revolutionaries, have a different conception of music. Lenin himself said that
'music is a means of unifying broad masses of people’. [---] Music is no
longer an end in itself, but a vital weapon In the struggle.”

Many composers (headed by Stravinsky), who did not follow Schoenberg's
atonal-serial way, sought in the 30's and 40's solutions of their own to a
new basis for musical composition. They turned, among other things, to the
past, and used in their works elements of the Barogue and of Classicism
(as in Prokofiev's “Classical Symphony™).

The Minth of Shostakovitch also belongs to this neo-classical style, but in
a somewhat different way. Here classic elements serve merely as a starting
point. The entire symphony I8 marked by compositional capability and sophis-
tication, that surely require no legitimation by political censorship.

The opening allegro presents a bright view of the melodic and harmonic
material It contains, but Shostakovitch develops this as through a warped
mirror, with much humour and pleasing dissonances.

A lyrical melody develops slowly throughout the second movement, moderato.
The many repeats of this melody emphesize the “long breath” of this
movement,

The next threa movements (3, 4 and 5) are very short, and played without
breaks. The third is a quick scherzo (in the classical tradition), and its neo-
classic elements are pleasantly distorted. The fourth movement is built on
the contrast between a broken energetic motif in the lower wind instruments
and dreamy, semiimprovisatory passages for bassoon solo. The bassoon also
organically bridges this movement to the fifth and last one, and it Introduces
the theme of the concluding movement

Dr. SHAI BURSTYN
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GIUSEPPE VERDI (1813—1901)

Overture to the opera
“I Vespri Siciliani*

The overture to the opera “| Vesprl Siciliani® (1855) Is a sort of colourful
calling-card of Verdi. It is somewhat in the style of “grand opera”, but it
already has all the Indications of the mature Verdi, who was to come to
full bloom In the latter half of the century. Thus it includes, side by side,
orchestral fireworks in the manner of Rossini, bel canto in the style of
Donizetti and Bellini, moments of "heavenly”" beauty as in “Alda”, and un-
conventional, surprising, harmonic passages, of the kind that were later fully
developed in “Otella™,

This overture, as overtures are wont to, is a miniature of the complex work
that it precedes. A soft largo introduces the atmosphere of the opera, aided
by drumrolls, and the special sound of clarinets plays a rhythmic melody
that is “pure Verdi". This melody lingers In chromatic ornamentation until
the entire orchestra bursts forth in an allegro agitato with quick transitions
and uncompromising fortissimo passages. When the orchestral storm calms
down, the cellos enter with a typical emotional cantilena, accompanied by other
string instruments. Hereafter there is an unrelentig acceleration in the manner of
Rossinl. The shrill sounds of the piccolo plerce the gradual orchestral
crescendo until it reaches its dynamic climax, which Is built on the largo-
motif. When this cutburst abates, the violins play a sweet melody In the
style of “Aida", and the clarinets reiterate the emotional cantilena, now
accompanied by the entire orchestra. The allegro agitato ends the overture
in orchestral fireworks and a decisive drumroll.

ZMIRA LUTZKY
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THE ISRAEL PHILHARMONIC ORCHESTRA

FOUNDED BY BRONISLAW HUBERMAN . MUSIC ADVISER: ZUBIN MEHTA

PUBLIC

MAMAGEMENT

BOARD

Mr. U. Alpert SHALOM RONLY-RIKLIS
Mr. 1. Artzi conductor

Mr. D. Benyamini *

Mr. P. Blassberger * BATSHEVA DANCE COMPANY

Mr. E. Bregman *

Dr. Z. Dinsteln

Mr. A. Dolzin

Mr. Y. Ettinger WILHELM KRUMBACH
Mr. B. M. Gitter organist
Mrs. A. Harris

Mr. P. I. Jacobi URI SHOHAM

Judge A. F. Landau

Judge H. S. Lowenberg (Chm'n) flutist
Mr. ¥. Oren
Miss L. Porath
Judge L. A. Rabinowitz
Mr. P. Rosen
(* IPO Committee member) 40th Season ® 1975-786
GENERAL Subscription Concert No. B
SECRETARY
Aba Cohen Tel Aviwv S e8riles 2
FINANCIAL Saturday, 14 February 1876, 830 pm.
ADMINISTRATION

Fredric R. Mann Auditorium
E. Linde

The IPO is supported and represented in the U.S.A, Cenada and Mexico by the America-
lzrael Cultural Foundation, in Great Britain by the British Soclety of Friends of the
Orchestra and by Friends of the IPO in Australla, Switzerland and South Africa.

Price: IL 3.50
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