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Management-lsrael & Moshe Topel
HIGH - CLASS

JEWELLERY - DIAMONDS
DIRECT FROM THE MANUFACTURER

VARIETY OF MODERN AND CLASSIC JEWELLERY SET
WITH DIAMONDS AND PRECIOUS STONES — TAX FREE SHOP
F'upprnu'ed Exporter and Licensed to Deal in Diamonds
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“VISIONS"

OEDOEN PARTOS (b. 1907)

“Yigions' for flute, piano and string orchestra was composed
in 1957 at the invitation of the conductor Michael Taube for
the Ramat-Gan Chamber Orchestra, and was premiered there
in the same year with flutist Hanoch Tel-Oren,

The work, which is about 17 minutes long, has three move
ments (Recitative, Invocation and Dance and an Epilogue)
that are played without bresks, yet may be clearly discerned.
It is based on motifs taken from Yemenite Jewish folksongs,
During the work these motifs pass through various metamor-
phses.

William Y. Elias.
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GLEN TETLEY .-

Glen Tetley is one of the major American Choreographers,
He appeared as leading dancer with the American Ballets USA.
In 1962 he formed his own company and made his New York
debut with “PIERROT LUNAIRE" to the music of Armold
Schoenberg. He was Artistic Director of the Nederlands Dons
Theater and since the death of John Cranko he is the
Artistic Director of the famed Stutigart Ballet Company.
Amongst his outstanding works have besn “SARAGASS0™
to the music of Ernest Krenak, “THE ANATOMY LESSON",
a work inspired by the painting of Rembrandt, “RICERCARE",
music by Mordecai Seter, “EMBRACE TIGER AND RETURN
TO THE MOUNTAIN", music by Morton Subotnik, “LABO-
RINTUS" to the music of Luciano Berio,:"VOLUNTARIES"
to the music of Francis Poulenc, a dance choreographed in
the memory of John Cranko and “DAPHNIS AND CHLOE" ta
the music of Maurice Ravel. In 1965 he choreographed “THE
MY THICAL HUNTERS” to the music of Oedoen Partos, which
was created especially for the Batsheva Dance Company.
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PEARL LANG.

Pearl Lang, an outstanding American dancer and choreographer,
joined the Martha Graham Company at the age of 19. She
danced with Miss Graham in major roles for 15 years before
establishing her own company. Drawing from a broad repertoire
of her own works, she and her dance company have been featured
in most of the major dance centers and festivals in America. She
has twice been the recepient of a Guggenheim Fellowship.
She was one of the first choreographers to be invited to the
newly created Batsheva Dance Company. Sergiv Matra was
commissioned to compose music for her dance “VOICES OF
FIRE™ that was premiered together with “SHORE BOURME"
in 1967,

In 1975 she was commissioned to choreograph a work in
honor of Aaron Copland’s 75th Birthday that was premiered
in Lincoln Center. The same year she premiered her full length
dance wersion of “The Dybbuk™, titled “THE POSSESSED”
to music composed by Meyer Kufterman and Joel Shpeigelman,
to gfeat acclaim.
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GENE HILL SAGAN

Was born in the American South. Began his creative
carear as painter and sculptor, Studied dancing with
Maria Mevelska in Mew York, and became one of the
leading classical dancers in America. Was invited to
dance sole parts in  Munich, Cologne, Copenhagen,
Stockholm and Paris. Madame B. de Rothschild invited
him to lsrael, Here he was also sponscred by the
America-lsrael Cultural Foundation and by the Ministry

of Education and Culture

His most important works are: “ECSTASY OF BATISTA
VERNAZZA", “REQUIEM FOR SOUNDS", “FALLEN
AMGELS™, *“AND AFTER", .“PALE LOTUS". "“SWEET
AGONY" and "THE BURNING GROUND"
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FIERY CHARIOT.

Chaoreography © Gene Hill Sagan

Music : Kiaus Huber, ... inwendig voller figur...”
Costumes @ Bertha Kwartacz and Gene Hill Sagan
Lighting : Ben-Zion Munitz

.. Inwendig voller figur...” by Klaus Huber, for Choral Voices,
loudspeakers, tape and large orchestra was commissioned by
the city of Nurenberg on the occasion of the Durer Year 1971.
The recording used for “FIERY CHARIOT™ is from the first
perfarmance on March 19th, 1971, in Nurenberg, conducted
by Hans Gierster with the Philharmonic Orchestra of the
City of MNurenberg and the Choir of the Bavarian Radio,
Mumnich, Chorus Master, Joseph Schmidhuber.

One of the essential elements of this composition is the
extremes of dynamic contrasts witht he evocation of quadro-
phonic and polyphonic spatial effects. To achieve this clear
spatio-acoustic “Separation or Interdependency of the Sound
Sources”, the performing forces are placed and located within
the auditorium as well as on the proscenium.

Amira Merose
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THE MYTHICAL HUNTERS

Choreography : Glen Tetley

Music : Owedoen Partos, “Visions™, 1957
Lighting : Haim Tchalet

Costumes : Anthony Binstead

“In the totemic imagination there is no sharp division between
man and nature, betwesn the guick and the desd. Yestarday and
tomorrow, in @ manner inexplicable to us, merge into today.
And the hunter, his prey, and the hunted itself are one and tha
same,”
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SHORE BOURNE

Choreography & MNE 8

Cost Pearl Lang —_— T WOIN
i nep s nmmmt aah 5 o‘eR Werang

Music : mmﬁ; thm.ﬁ nwan @vn

Lighting : Haim Tchelet
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"MONODRAMA" 1975

Choreography  Mirali Sharon
Music Marc Kopitman

Set David Sharir

Costume Bertha Kwartcz
Lighting  Haim Tchelet

This solo dance consists of 5 parts, each expressing one_

of various levels of feminine identity. These together form
the Monodrama.

Rina Schenfeld
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THE GREEN TABLE ITa Inwn

Book and Chorecgraphy Kurt Jooss o PP AYMNANHIN 8D
Music F.A. Cohen 173 M8 npYen
Production Anna Markard TIPIE N npon
Design Hein Heckroth L3R T-D R L] nENATNY AYIHAn
Masks and Lighting Hermann - Markard hnt-al-t-h] AMMKMY Maon
Pianists William Hilsley Srobhn BN oYInIva

Barbro Dahlman IHESAT 1139Ma

MUY TP NAYTIN ARTIEY MITIN RTEEANAR3 Mt hpan
SHAY DMBTN AYENYTEN  nEYhawsan

This production was made possible by the generous aid of
the Embassy of the Federal Republic of Germany in Israel.
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KURT JOOSS

Was born in 190} in Germany where, in 1820, he mel
Rudeli von Laban under whom he studied and danced. In
1027 a school of dance was founded in Essen and looss
pecame ils director. It was the company of the Municipal
Opers House in Essen that first presented The Green
Table in Paris in 1932 In the same year he founded his
“Ballets Jooss" which undertook 2o series of world lours
He retired in the mid-sixties but continues to lead an
active life in the world of dance. looss, a disciple of the
spaco-movement theories of Laban and a devotes of the
Central European school of dancing, adopts a form of
movement free from artificial conventions and which Is
claimed to be better adapted than the pure classical style
to the characterization of the mentality and emotional
feeling of his characters. His ballets are presented against
black back-cloths and with the minimum costume or
scenary and with the very effective use of lighting.

ANNA MARKARD

ls the daughter of Kurt Jooss and on authority on her
father's works. She freelance teaches professional dancers
modern dancing of the European school and she guest
produces Jooss's ballets for companies throughout the
world. She produced ballets in Canada, the United States

England and Souwth Africa.
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MIRALI SHARON

Grew intc an outstanding artist together with the develop-
ment of the arl of dance in Israel. Among some of the
projects in which she was involved were “The Israeli
Ballet Theater” and “The Movement Quartet”, under the
tutorship of Noa Eshkol. She formed her own studio and
collaborated with theaters in which she performed and
for which she did chorecgraphy.

During  her seven years sojourn in Mew York, she
appeared with the Alvin Nicolais and the Murry Lewis
companies, She choreographed and performed with her
own company in Mew York and throughout the United
States and Canada. Her solo performances and her works
recoived excellent reviews.

Upon her return to lsrael she was invited to create new
works for Batsheva Dance Company: "“Transition', “Lyric
Episodes”, “Taltela” and “Monodrama”. “Transition” and
“Lyric Episodes” were taken abroad, and in 1971 Rina
Schenfeld and Rachamim Ron were awarded the “Gold
Star" for their performance of "Transition™ at the Inter-
national Dance Festival in Paris.



DANCES CREATED FOR BATSHEVA DANCE COMPANY

Mame of DANCE

Celebrants

Luna Park
lephta's Daughter
Adam and Eve

The Mythical Hunters

Women in a Tent
The Betrothal
Side Show

Sport

David and Goliath
Psalms

By Order of Creon
Blind Man's Buff
Voices of Fire
The Act
Reflections
1—2-3+
Rehearsal

Curtains

Sin Lieth at the Door
Barogque Concerto No. 5

Ein Dor

Time for Waiting
Percussion Concerto
Transition

Date

Dec. 14, 1964
Dec. 17, 1964
July 27, 1965

Mawv. 4, 1965

Mow. 25, 1965
Feb. 21, 1966
March 7, 1966
March 7, 1966
Cet. 12, 1966
Oet. 24, 1966
Oect. 24, 1966
Feb. 27, 1967
March 6, 1967
Mow. 20, 1967
Mow, 22, 1967
Mov. 23, 1967
lan. 11, 1968

lan, 18, 1968
Aug. 13, 1969
Aug. 13, 1969
Sept. 4, 1969

July 16, 1970
Sept. 10, 1970
Qect. 8, 18970

April 20, 1971

Voices from a Far PlaceApril 20, 1971

Martha's Vinyard

Song of My People,
Forest Feople-Sea
Look at Yourself

Three out of Me
Moon: Full
Lyric Episodes

Strophe Anti-Strophe

Divertissement in the
Playground of the Zodiac

Corners

July 27, 1971

July 27, 1971
April 10, 1972
April 10, 1972
July 18, 1972
July 27, 1972
Qct. 5, 1972

MNow. 1, 1872

March 31, 1873

In Memory of Neo. 52436Dec. 3, 1973

Dome of Heaven
Poem

Journey to Mowhere
Elegies

Taltela

Dream

Puppets of Death
Trek

Games we Play
The Burning Ground
Apocalypse
Monodrama

Dec. 3, 1973

Dec. 31, 1973
Fab. 15, 1974
April 11, 1974
May 11, 1974
July 14, 1974
Aug. 17, 1874
May 5, 1975

June 12, 1875
June 30, 1975
July 15, 1975

Mowv 15, 1975

Choieography

Robert Cohan
Robert Cohan
Rina Schenfeld
Oshra Elkayam
Glen Tetley
Rena Gluck
Morman  Maorrice
Morman Morrice
Simon Braun
Oshra Elkayam
Glen Tetley
Ehud Ben-David
Rina Schenfeld
Pearl Lang

Linda Hodes
Rena Gluck
Morman Morrice
MWorman Morrice
Rina Schenfeld
Moshe Efrati
Morman  Walker
Moshe Efrati
Aena Gluck
Marman Maorrice
Miralli Sharon
Brian McDonald
Brian-Mcdonald

lohn Cranko
Linda Hodes
Linda Rabin
lohn Butler
Mirali Sharon
Glen Tatley

William Luther
Rina Schenfald
Anna Sokolow
Talley Beatty
Anna Sokolow
Oshra Elkayam
Rina Schenfeld
Mirali Sharon
Martha Graham
John Butler
MNaorman Morrice
Rena Gluck
Gene Hill Sagan
Oshra Elkayam
Mirali Sharon

Musi. Decor & Costumes

Carles Surinach

Carlos Surinach Walter Martin
Mordechai Seter

Heijtor Villa Lobos Oshra Elkayam
Odeon Partos

Mordechai Seter Dani Karavan
Paul Ben-Hayim

Paul Hindemith

George Rassel

Igor Stravinsky Oshra Elkayam
Odeon Partos

Daniel Shalit Linda Hodes
Eliot Carter

Sergio Matra

Billy Page, Buddy Johnson

MNoam Shariff Danl Karavan
Ben-Zion Orgad

Pablo Moncayo

Moam Shariff Dani  Karavan
MWoam Shariff Dani Karavan
Antonia Vivaldi

Zvi Avni Danl Karavan
Gary Bertini Dani Karavan
Leonarde Salzedo

Teshiro Mayosumi Uzi Sharon

Toru Takemita
Morman Dello-loio

E. W. Sternberg

Yaacov Sharir
Yaacov Sharir

Uria Heep
G. F. Handel
Zvi Awni
Zvi Avni Uzl Sharon
Sylvano Bussotti lohn Benn
George Quincy Dani Karavan
Rina Schenfeld, Lea Mikel
Tadeus Baird
Santana Anatole Gurevich

Charles lves
Luciano Berio

1.5. Bach

Penderecki. Zimmerman David Sharir

Mordechai Seter

Danl Karavan

Arnold Schoenberg Dani Karavan
Francis Poulenc
Paul Hindemith Dani Karavan
Gustay Mahler
Oshra Elkayam
Marc Kopitman David Sharir
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Modern dance was pioneered in Israel mainly by Gertrude
Kraus (in the 40's) and Anna Sokolow (in the 50's), but
it remained for the Batsheva Dance Company (in the 60's)
to achieve permanent and popular status. The company
was founded in 1963 by Batsheva de Rothschild, who
persuaded Martha Graham to assume its artistic supervi-
sion and training. The premiere in 1964 turned into a
major cultural event in Israel, and since then the company
has achieved world-wide fame and success. Its freguent
tours to Europe and the USA have won critical and public

acclaim, as well as many prizes and citations for the com-
pany. Most of the world’s greatest choreographers have

worked with the Batsheva Dance Company, including
Martha Graham, Jerome Robbins, Jose Limon, Kurt
Jooss, Anna Sokolow, Robert Cohan, Talley Beatty,
Glen Tetley, MNorman Morrice, John Butler, Donald
McKayle and others. “Batsheva” was also the one and only
company (other than her own) for which Martha Graham
created a new dance work, 'Dream” (1974). ‘Several well-
known artists served as artistic directors of the company,
among these were Jane: Dudley, Norman Walker, Brian
Macdonald, William Louther, Linda Hodes and Kaj Loth-
man, the present artistic director. At the same time the
company encouraged |sraeli choreographers, both company
members and guests, such as Rena Gluck, Moshe Efrati,
Rina Schenfeld, Oshra Elkayam-Ronen and Mirali Sharon.
It also contributed to the propagation of works by lIsraeli
composers. Through these works lsraeli music found its
way into dance companies the world over. These include
compositions by Oedoen Partos, Mordecai Seter, Paul
Ben Chaim and Zvi Avni. The same is true for Israeli
designers Dani Karavan and David Sharir. Thus the
Batsheva Dance Company made a major contribution
not only to cultural life in Israel, but to Israels reputation
throughout the world.

In April, 1975 the company became a publicly supported
dance ensemble whose continuing activities are supported
by the Israel Ministry of Education and Culture, by the
America-lsrael Cultural Foundation, and others.




Members of the National Council :

lzhak Artzi
Deborah Bertonoff
Ruth Dayan
Michael Firon
Teresa Flesch
Raya Yaglom
Dani Karavan

Gertrude Kraus

Ziva Lahat

RAuth Van Lear

Dr. Josaph Mirelman
Mathan Mishori
Gideon Paz

Victoria Philosoph
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BATSHEVA DANCE COMPANY S

Artistic Director Kaj Lothman

General Manager Pinhas Postel
Artistic Coordinator Rena Gluck
Aszistant to Artistic Director Amira Mayroz
Dancers Rina Schenfald

Rahamim Ron

lin Alphsbethical Order) Lea Awraham
ilan Bechor-Aviv
Roger Briant
Shimon Cohen
Varda Danielli
Par-Olof Fernlund
Laurie Freedman

Zvi Gotheinar®
Ruth Kleinfeld
Yair Lee
Derek  Linton
David Oz
Robert Pomper®
Margalit Rubin
Pamala Sharni
John Schneidar
Debi Smulian
MNurit Stern
Susan Stone
Tamar Tzafrir
Yair Vardi
*  On leave of absence.
Manager of Distribution Dept. Shiomo Boasmi
Production Stage Manager Dan Shemer
Master Carpenter Jacob Erlich
Chief Electrician David Hadar
Wardrobe Mistress Lisa Gordon
Sound Amiram Rave
Wardrobe Supervisor Bertha Kwartcz
Electrical Contractors “Danor’
Photos Jacob Agor, Mula Haramati
Sets built by Zewv Shemen
Ballet Shoes Darnsky
Graphic Design Studio MNess
Lea Porath
Yoram Ravin
Hanoch Ron

Leonard Schach
Prof. Michael Sela
William Strum
Ruth Talgam

Batsheva Dance Company is sponsored by the Ministry of Education and Culture and America-Israel Cultural Foundation.






