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ANNA SOKOLOW

Amarican choreographer and dancer, a leading exponent of
the modern dance, in both its abstract and drarnatic aspects.
Anna Sokolow has choreographed for her own company In
New York and has also aided the development of dance In
other countries,

FROM "THE PERFECT ANSWER — ANNA SOKOLOW™ by
Clive Barnes, "NEW YORK TIMES"

"She started to dance when Martha Graham began teaching at
the Neighborhood Playhouse in Grand Street; for some years
she was a member of the Graham iroup. Although she soon
formed her own group and while her assoclation with Graham
was not to end until 1938, already by 1332 she was appearing
in workers' clubs with har dance unit.

In 1834, surprisingly enough, she went to Soviet Russia and
worked there for five months, but her revolutionary form of
dancing was too much for the revolutionary Russians and she
soon returned to the United States.

At this time her themes ware full of social consclousness of a
vary specific kind. One of her most famous dances for her
Dance Unit was a satirical assault on Fascist Italy called "War Is
Beautiful." With a title taken from a Fascist poam by Flllppo
Marinettl, it was a very pointed attack on Mussolini and his
Fascist doctrines. During the thirties much of modern dance
wished to make comment of soclal significance and, like paral-
leled trends in the American dramatic theatre, for a time this
was a source of strangth.

In 1939 Miss Sokolow went to Mexico to work where her [dlom
and themes found a far warmer reception than they had five
yaars sarlier in Russia, but It was In Israel, after the war, where
she found the stimulating conditions of work, apart from those
at home. Always aware of herself as Jewish as well as
American, in |srael Miss Sokolow has found a second home.
It is, however, what has happened to her work In the United
States that makes Miss Sokolow so Interesting. Because she
has developed from the role of proletarian propagandist to the
mora subtle one of objective—yet always deeply compas-
sionate—observer.

Now she has virtually abandoned the Idea of a narrative. Her
concern is to suggest atmospheres of misery and despair, and
to show human suffering in a almost abstract fashion. Thus in
“Dreams"” her indictmant of Nazl Germany and her homage to
the murderad milllons of Jews, her points are made In what Is
virtually a series of dance images, which are more telling than
could have been any string of choreographic anecdotes. And
her terrible anger, that sense of shocked outrage, Is none the
less evident for being ice cool rather than fire hot."

The Bat sheva Dance Company has performed three of Miss
Sokolow's works: “Deserts,” “Poem,” and “In Memory of No.
52436," commemorating the victims of the Holocaust, and
danced by Rina Schenfeld. The latter two works were created
aspecially for the Bat Sheva Dance Company.

POEM OF ECSTASY by Alexander Scriabin
(1872—1915)

Alexandar Scriabin lived and composed in a transitional period
in musical history when Romanticism was uttering ite last dying
gasp and Modernism was forging to the front.

Poem of Ecstasy is a big one-movement work in a sonata form
which combines the elements of a symphony and a tone poem.
In his bicgraphy of the composer, A. Eaglefield Hull writes of
“Poem of Ecstasy”: “The basic idea of this, the fourth chief
archeastral work of Scriabin, is the ecstasy of untrammelled ac-
tion, the joy in Creative Activity.”

Special thanks from the BAT SHEVA dance company go to ‘ELITE', Co.
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POEM OF ECSTASY

Choreography and Costumes Anna Sokolow
Music Alexander Scriabin

Lighting Ben-Zion Munitz

Rina Schenfeld Derek Linton

This production was made possible by the generous aid of

‘ELITE", manufacturers of chocolates, sweets and colfee,
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DONALD McKAYLE

American director, choreographer and dancer, born in New
York City. Donald McKayle's vocation in dance and theatre
began by a chance visit to a solo concert by Pearl Primus in the
mid 40's. He then decided to dance and began studying at the
New Dance Group with many different teachers. Soon he was
sought after by Jean Erdman, Sophle Maslow, Merce Cun-
ningham and Anna Sokolow, with whom he worked and per-
formed. In 1956 he joined the Martha Graham Company for
their tour of the Far and Near East, and later taught at the
Martha Graham School in New York Cilty.

Along side his career as a dancer he established himself as a
choreographer and a director of his own company, ("The
Donald McKayle Dance Company,'” 1951-88). His
choreographic development has paralleled that of the unique
dancer he was. Most imaginative and wide-range contem-
porary ballet maker, known for his wealth of ideas and craft-
smanship, as well as for the delightful touches of wit and
originality. His ballets seldom have plots in the conventional
sense, but they are never devold of characters. His use of
technique is flexible, adapted to the particular theme and the
characters portrayed.

Some of his important works are: “Games”, 1951; "Nocturne”,
1853; “Rainbow 'Round My Shoulder”, 1959; "Daughters of
Eden”, 1964; “"Black New World", 1969; “Songs of the
Disinherited”, 1974,

Among the numerous television shows, dance programmes,
films and musicals he has done are: "Golden Boy", 1964; “The
Great White Hope", 1969; "Bed Knobs and Broomsticks”,
1970; “Raisin”, 1874, The latter he directed, as well as
choreographed, receiving the Antoinette “Tony" Perry Award
for excellence in theatre. His latest work Is for the movie
“Minstrel Man",

Mr. McKayle was the first choreographer and teacher to come
to Israel to train and work with the newly founded Bat-Sheva
Dance Company, for whom he created “Daughters of Eden”
1964 and revived “Nocturne.”

"Black New World" was a complete production, using singing
as well as dancing. It dea!t with Negro music and dance in
America, culminating In the growth of Jazz,

Donald McKayle has hai a great personal and significant in-
fluence in the de.elopmur. 3 Black Dance In America.

“SOME RAGS, STOMPS AND BLUES" by Ferdinand
“Jelly Roll” Morton (1885-1941)

His role In the deveiopment of jazz as, sell proclaimed,
“Inventor of jazz in 1902” has been a matter of controversy. But
that he was a fine soloist, outstanding orchestral pianist, excel-
lent singer (in the jazz sense) arranger of distinction, and com-
poser unique in the jazz field is unanimous.

Mr. McKayle's “Album Leaves” is a selection of Raglime
Stomps, Blues that have been transcribed for the orchestra by
the well known jazz musician, Dick Hyman.
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ALBUM LEAVES
Choreography and Costumes Donald McKayle
Music Ferdinand “Jelly Roll"

Transcription for Orchestra Dick Hyman
Lighting Ben-Zion Munitz

Slides Ya'acov Agor
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MOSHE EFRATI

Dancer and choreographer, was born in Jerusalem and began
his dance lessons at the Jarusalem Rubin Academy, studying
under Hasia Levi. He later went to the United States and took
advanced dance lessons under the supervision of Martha
Graham. After two and a half years of studies in the United
States he returned to Israel and was among the first dancers of
the Bat Sheva Dance company.

In the Bat Sheva Dance Company he performed many solo
parts such as Yazon in “Medea”, the Miniotaur in ‘Errand Into
the Maze', and Adam in 'Embattled Garden”. (All three are
Graham creations). Other main parts were In Glen Tetley's
“The Mythical Hunters" and in works by Jerome Robbins and
Morman Maorrice.

In 1969 he made his choeographic debut with “Sin Lieth at the
Door”, He later created two new dances, “Eln Dor” and "Pace
and Step Together'.He danced the sclo parts in “Ein Dor"” and
“Sin Lieth at the Door” during the Bat Sheva Dance Company's.
tour of Europe and America. Both works were enthusiastically
wealcomed by critics and audiences alike.

Some of his works he created betwean 1972—1974 in Europe
are: “Nights" music by Kasinakis, for the "Contemporary Bal-
let” in France; "Ein Dor”, music by Zvi Avnl, and “Leading
Astray” music by Ami Maayani for the " Flemish Ballet" in
Belgium.

Efrati is the father of the * Rhythmic Circles” method which was
developed by him independetly for the deaf dancers, and In
1968 he established the * DEMAMA" group. In 1975 he formed
his own company, and together with the "DEMAMA" group he
created for the first time a work which unites deaf and non-deaf
dancers, “Man Begins His Day” music by Shlomo Gronich. He
also created for the company “lllustrations™ and "Frames",
In the same year he created “The Sun also ariseth, and the Sun
goeth down" for the |sraeli television, which was later included
in the Italian Television contest. In 1976 he received the
Rehabilitation award.

“UNTIL THAT | AROSE" by Noam Sheriff

Noam Sheriff, composer and conductor, born in Tel Aviv in
1935, Studied composition with Paul Ben-Halm and Boris
Blacher and conducting with Igor Markevitch, He now holds the
position of musical director of the "Kibbutz Chamber
Orchestra”.

Concerning the piece, Noam Sheriff writes: * ‘Until that | Arose’
in the first place is music for a dance, and as such was my main
maotivation in writing it. The departure point is the dancers’
physicques and movements. From the point of view of the
sound, | tried to use all means of contemporary music to fulfill
the reguirements of program music. This composition is the
fruition of coordinated live sound and recorded sound and
foretells great possibilities of action in the field of electronic
sound and music”.
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“UNTIL THAT | AROSE”

(Reflections on Deborah the Prophatess)

Choreography Moshe Efrati
Music Noam Sheriff

Set Dani Karavan
Costumes & Screens Moshe Ben-Shaul

Lighting Haim Tchelet

The words of Deborah the Prophetess echo In our ears again
today. The elaments of The Song of Deborah are to be found in
this work—the first of which is also the closing motif—namely
the lament which follows the disaster. Nothing Is new—what
was yesterday Is that which will be tomorrow. Thus follows the
confusion—the groping—the crusade of faith ... Yael and
Sisera ... a cry of victory and a lovers tryst (which is quiet and
consenting). Once again the lament Is repeated for something
which might be—or might happen—and most likely will be fol-
lowed by prophecies.

Moshe Efrati

¥Yair Vardi Varda Danieli Roger Briant
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THE EXILES

Inspired by “Paradise Lost", John Milton

Choreography Jose Limon

Music Arnold Schoenberg
Costumes Anita Waschler
Lighting Haim Tchelet

Murit Stern Rahamim Ron
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“MONODRAMA” 1975

Choreography  Mirali Sharon
Music Mark Kopytman
Set David Sharir
Costume Bertha Kwartcz
Lighting Haim Tchelet

This solo dance conaists of 5 parts, each expressing cne of
various levels of faminine Identity. These together form the
Monodrama.

Rina Schenfeld




DANCES CREATED FOR BATSHEVA DANCE COMPANY 1964—1976

Name of Dance
Daughters of Eden
Cuelabrants

Luna Park

Tent of Visions
Jephtas Daughter
Adam and Eve
The Mythical Hunters
Women In A Tent
The Betrothal
Side Show

Sport

David and Goliath
Paalms

By Order of Creon
Blind Man's Buf
Voice of Fire

The Act

Reflections
1-2-3+
Rehearsal

Curtains

Sin Lieth at the Door
Baroque Concerio No. 5
Ein Dor

Time For Waiting
Percussion Concerto
Transition

Voice From A Far Place
Song Of My People
Forest People Sea

Martha's Vineyard
Look At Yoursell
Three Out of Me

Moon: Full

Lyric Episodes
Strophe Anti-Strophe
Divertissement In The

Date

Dec. 14, 1964
Dec. 14, 1964
Dec. 17, 1964
July 27, 1865
July 27, 1965
Mov. 4, 1865
MNov. 25, 1965
Feb. 21, 1966
March T, 1966
March 7, 1966
Oct. 12, 1966
Oct. 24, 1966
Oct. 24, 1966
Feb. 27, 1967
March. 8, 1967
Aug. 18, 1967
MNowv. 22, 1967

Mov. 23, 1967
Jan. 11, 1968
Jan. 18, 1968

Aug. 13, 1969
Aug. 13, 1969
Sep. 4, 1969

July 18, 1870
Sep. 10, 1970
Oct. 8, 1970

April 20, 1971
April 20, 1971
July 27, 1971

July 27, 1971
April 10,1872
April 10, 1872

July 18, 1972
July 27,1972
Oct. 9, 1872

Mov. 1, 1872

Playground Of The Zodiac

Corners

In Memory of No. 52438
Dome of Heavan

Poam

Journey To Nowhere

Elegies
Taltela

Dream

Puppets Of Death
Games We Play
Trek

The Burning Ground
Apocalypse
Monodrama

Fiery Chariot

March 31, 1973
Dec. 3, 1973
Dec. 3, 1973
Dec. 31, 1873
Fab. 15,1974

April 11,1974
May 11,1974

July 14, 1974
Aug. 17,1974
March 31, 1875
May 5, 1975
Juna 30, 1975
July 15, 1975
Mov. 15, 1875
May 11, 1976

Zhoreography

Donald McKayle
Robert Cohan

Robert Cohan

Robert Cohan

Rina Schenfeld

Oshra Elkayam-Ronen
Glan Tetlay

Rena Gluck

MNorman Morrice
MNorman Morrice
Shimon Braun

Oshra Elkayam-Ronan
Glen Tetley

Ehud Ben-David

Rina Schenfeld

Pearl Lang

Linda Hodes

Rena Gluck
Norman Morrice
Morman Morrice

Rina Schenfald
Moshe Efratl
MNorman Walker
Moshe Efratl
Rena Gluck
MNorman Morrice
Mirall Sharon
Brian McDonald
John Cranko

Brian McDonald
Linda Hodes
Linda Rabin

John Bulter
Mirali Sharon
Glan Tatlay
Willlam Louther

Rina Schenfeld

Anna Sokolow

Tallay Beatty

Anna Sokolow

Oshra Elkayam-Ronan

Rina Schenfeld
Mirall Sharon

Martha Graham

John Butier

Rana Gluck

Morman Morrice

Gene HIll Sagan
Oshra Elkayam-Ronan
Mirall Sharon

Gena Hll-Sagan

Music

Ernest Bloch
Carlos Surinach
Eugena Lester
Moam Sheritf
Mordechal Seter
Hejtor Villa-lobos
Oadeon Partos
Mordechal Seter
Paul Ban Halm
Paul Hindemith
George Russel
Igor Stravinsky
Oedeon Partos
Daniel Shalit
Eliot Carter
Sergio Natra
Billy Page
Buddy Johnson
Noam Sheriff
Ben-Zion Orgad
P. Moncayo

5. Ravueltas
Moam Sheriff
MNoam Sherltf
Antonlo Vivaldi
Zvi Avnl

Gary Bertini
Lacnardo Salzedo
Toshiro Mayuzumi
Toru Takemita
Ruth Ban-Zvi
Dov Zelzer,

E. W. Steinbarg
Morman Dello-Jolo
Urla Haep
Gyorgy Ligeti

G. F. Handel

Zvl Avni

Zvi Avnl

Sylvano Bussotti
George Quincy

Tadeus Baird
Santana

Charles lves
Luclano Berlo
Plerre Enri

J. 8, Bach

K. Penderackl

B. A. Zimmarman
Mordechal Sater
Arnold Schoenberg
Paul Hindemith
Francis Poulenc
Gustav Mahler
Musical Collage
Mark Kopytrnan
Klaus Huber

Decor

Walter Martin
Dani Karavan
David Sharir

Dani Karavan
Dani Karavan
Danl Karavan

Dani Karavan

Dani Karavan

Dani Karavan
Dani Karavan

Dani Karavan
Dani Karavan

Uzi Sharon

Ydacov Sharir

Dani Karavan
Uzi Sharon
John Benn
Dani Karavan

Rina Shenfeld

Oshra Elkayam-Ronen

David Sharir

Dani Karavan
Dani Karavan
Dani Karavan

Oshra Elkayam-Ronen
David Sharir

Costumes

Donald McKayle
Robert Cohan

Robert Cohan

Robart Cohan

Rina Schenfeld

Oshra Elkayam-Ronen
Anthony Binstead
Galla Gat

Galia Gat

Galia Gat

Shimon Braun

Oshra Elkayam-Ronen
Glen Tetley

Linda Hodes

Galia Gat

Pearl Lang

Linda Hodes

Galia Gat
Galia Gat
Galla Gat

Linda Hodas
Linda Hodes
Norman Walker
Aviva Paz

Galia Gat

Galia Gai

Mirall Sharon
Ya'acov Sharir
Ydacov Sharir

Ya'acov Sharir
Linda Hodes
Susan and Fran

Margalit Pulperi
Mirali Sharon
Glan Taetlay
William Louther

Lea Nikel
Anatole Gurevich
Moshe Ben-Shaul

Rina Schenfeld
David Sharir

Martha Graham

Lydia Pincus-Gany
Linda Hodes

Linda Hodes

Bertha Kwartcz

Oshra Elkayam-Ronen
Bertha Kwarlcz

Gene Hill-Sagan,Bertha Kwartcz



BATSHEVA DANCE COMPANY

Modern dance was pioneered in Israel mainly by Gertrude
Kraus (in the 40's) and Anna Sokolow (in the 50's), but
it remained for the Batsheva Dance Company (in the 60’s)
to achieve permanent and popular status. The company
was founded in 1963 by Batsheva de Rothschild, who
persuaded Martha Graham to assume its artistic supervi-
sion and training. The premiere in 1964 turned into a
major cultural event in Israel, and since then the company
has achieved world-wide fame and success. Its frequent
tours to Europe and the USA have won critical and public

acclaim, as well as many prizes and citations for the com-
pany. Most of the world's greatest choreographers have

worked with the Batsheva Dance Company, including
Martha Graham, Jerome Robbins, Jose Limon, Kurt
Jooss, Anna Sokolow, Robert Cohan, Talley Beatty,
Glen Tetley, Norman Morrice, John Butler, Donald
McKayle and others. ““Batsheva” was also the one and only
company (other than her own) for which Martha Graham
created a new dance work, “Dream” (1974). Several well-
known artists served as artistic directors of the company,
among these were Jane Dudley, Norman Walker, Brian
Macdonald, William Louther, Linda Hodes and Kaj Loth-
man, the present artistic director. At the same time the
company encouraged Israeli choreographers, both company
members and guests, such as Rena Gluck, Moshe Efrati,
Rina Schenfeld, Oshra Elkayam-Ronen and Mirali Sharon.
It also contributed to the propagation of works by Israeli
composers. Through these works Israeli music found its
way into dance companies the world over. These include
compositions by Oedoen Partos, Mordecai Seter, Paul
Ben Chaim and Zvi Avni. The same is true for Israeli
designers Dani Karavan and David Sharir. Thus the
Batsheva Dance Company made a major contribution
not only to cultural life in Israel, but to Israel’s reputation
throughout the world.

In April, 1975 the company became a publicly supported
dance ensemble whose continuing activities are supported
by the Israel Ministry of Education and Culture, by the
America-lsrael Cultural Foundation, and others.




BAT SHEVA DANCE COMPANY

1\\‘

Kaj Lothman Artistic Director

Rena Gluck Artistic Coordinator

Amira Mayroz Assistant to Artistic Director
DANCERS

Rina Schenfeld

Lea aham
alia Dvir_
readman

Ruth Kleinfeld
Margalit Rubin
Debi Smulian
MNurit Stern
Tamar Tzafrir

Manager of Distribution
Department

Production Stage Manager
Master Carpenter

Chief Electrician

Sound

Wardrobe Mistress

Wardrobe Supervisor
Photos

Electrical Contractors
Sets Built By
Ballet Shoes

Rahamim Ron

Roger Briant
Shimon Cohen
David Dvir

Zvi Gotheiner*
Yair Lee
Derek Linton
Ohad Naharin
David Oz

Yair Vardi

* On Leave of Absence

Shlomo Bosmi

Alex Benraf
Jacob Erlich
David Hadar
Amiram Raveh
Lisa Gordon

Bertha Kwartcz
Ya'acov Agor
Mula & Haramati
“Danor”

Zeev Halperin
Dansky

Salon “Sasson”

Pinchas Postel  General Manager

Members of the National Council

ltzhak Artzi Ziva Lahat Hanoch Ron
Deborah Bertonoff Dr. Joseph Mirelman Leonard Schach
Ruth Dayan Nathan Mishori Prof. Michael Sela
Michael Firon Gideon Paz William Strum
Teresa Flesch Victoria Philosoph Ruth Talgam

Dani Karavan Lea Porath Raya Yaglom

Gertrude Kraus

Yoram Ravin

Ruth Van Leer

Batsheva Dance Company is sponsored by the Ministry of Education and
Culture, and the America-lsrael Cultural Foundation.

October 1976
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BAT SHEVA DANCE COMPANY




