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The periume, that made
the ancient bottle come alive...

BGt*Sh@bCl perfume by JUDITH MULLER
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TONIGHT'S PROGRAM

STEP BY STEP WITH HAYDN

Choreography Paul Sanasardo

Music Havdn String Quartet No. 46 Opus 20

Decor Eric Smith
Costumes Bertha Kwartcz
Lighting Haim Tchelet

ABANDONED PRAYER
Choreography Paul Sanasardo
Music Albinoni

Costumes Puaul Sanasardo
Lighting Haim Tchelet

Dancers:

1st Movement Dalia Dvir, Nurit Stern, David Dvir

Ruth Kleinfeld, Pamela Sharni,

Roger Briant, Per-Olof Fernlund.

Ind Movement Nira Paaz, Zvi Gotheiner.
3rd Movement Tamar Tzafrir, Zvi Gotheiner

Lea Avraham, Per-Olof Fernlund

Debi Smulian, David Oz

Lavrie Freedman, Martin Kravitz

Dancers:
Judas Paul Sanasardo
Christ Douglas Nielsen

SONG OF MY PEOPLE — FOREST PEOPLE — SEA

A Mation and Man move in Parallel Cycles from Death to Regeneration.

Choreography John Cranko

Staged & Directed by Rahamim Ron
Narrator Chana Maron

Literary Advisor Israel Ouval

Music Ruth Ben-Zvi

“Percussion”™ Ruth Ben-Zvi

“| Shall Know™ E.W. Sternberg
“NMaayan Ganim™ . Zeltzer

Flute Amos Eisenberg

Costumes Ya'ukov Sharir, Yair Vardi
Lighting Haim Tchelet.

Dancers
1. Excerpt from:
“T0 THE MOUND OF CORPSES

-

3

1.
12.
13.

14.

IN THE SNOW™
Uri-Zyvi Greenberg
“SILENT NIGHT™
Tuvia Rubner

“THE AMPUTATION
OF THE WING",
Uri-Zxi Greenberg

. “SONG OF MY PEOPLE —

FOREST PEOPLE — SEA
Uri-Z¥i Greenberg

. “NOT BY CHANCE"

Chaim Nachman Bialik

“PERCUSSION"
Ruth Ben-Zvi

“ALONE™

Chaim Nachman Bialik
“SONG OF SONGS™
Ruth Ben-Zvi

Excerpt from: “IN TWO"
Shlomo Tani

“MAAYAN GANIM™
Mousic Dubi Zeltser

Excerpt from **Massada™
“HANDS OF ISRAEL"
Yizhak Landau

“SPREAD YOUR WINGS™
Chaim Nachman Bialik
“GOD LIVES™

LLZ. Rimon

“l SHALL KNOW™

Words: Else Lasker-Schuler
Music: F.W. Sternberg

Sung by Natanya Davrat

Lol | AL\{'A\’S WANT EYES”
Nathan Zach

Rahamim Ron, Roger Briant, David Dvir,
David Oz, Per-Olofl Fernlund, Martin Karvitz,
Zvi Gotheiner

Lea Avraham, Laurie Freedman, Debi Smulian,
Pamela Sharni, Dalia Dvir, Ruth Kleinfeld

* Nurit Stern/Nira Paaz

The company

Rahamim Ron

Rahamim Ron, Roger Briant, David Dvir
Per-Olof Fernlund, Martin Kravitz, Zvi Gotheiner

*Murit Stern/Nira Paaz
Roger Briant, David Dvir, Zvi Gotheiner

Tamar Tzafrir, Lea Avraham, Laurie Freedman,
Debi Smulian, Pamela Sharni,
Dalia Dvir, Ruth Kleinfeld

Tamar Tzafrir David Dvir.

The Company

*Murit Stern/Nira Paaz Rahamim Ron.
The Company

*Murit Stemg’Nira Paaz
Tamar Tzafrir Roger Briant

The Company

*Nurit Stern will perform on January 31st, February 6th, Tth, 16th, 17th and 21st.
*Nira Paaz will perform on February 2nd, 4th, 13th 14th. 18th and 20th.



SONG OF MY PEOPLE — FOREST PEOPLE — SEA

“Song of My People” is based on a
cycle of poems from the bible to
modern Hebrew poetry. The poems
were selected according to their content
and sound. Several words recur in
various poems: e.g. AM (people), DAM
(blood), ADAM (man), OLAM
(world), YAM (sea), Y ADAM (their
hand), IMAM (their mother),
NADAM (stopped still), HATAM
(sealed).

The ballet opens with a mound of
corpses that have “stripped from

themselves the substance of this world™.

What world? A world in which “People
are still returning from distant fields
and their hand is still clean of blood™.

A world in which “all of a sudden bne
bright morning, all birds are flying with
one single wing"'; The severed wing
symbolising the severed part of the
Jewish people, part of the hope. the
resurrection bearing the title “My
People-Forest People-Sea’ explains the
character of the people *My people-sea,
who are a sea for all their seers, are a
forest everlasting for the peoples of the
world" and yearns for the longed-for
miracle. The seed was sown, the
individual was born, new and original:
**A tiny spark, but all of it mine”. But
the fate of the individual is similar to
that of the people of Israel: loneliness.
*1 was left utterly alone, and the
Presence fluttered her broken right
wing above my head”.

The desire for love and sensuousness is
expressed in an excerpt from the “Song
of Songs™ and in “*The palm of my
hand touched only one spot but all the
blood flowed there running and the
whole body was in the palm of my
hand™. From the hands of the loving
couple we move over to the Hands of
Israel. But man is disappointed “There
were stars and they betrayed me. there's
no dream, there was before.”

That is the way of the world: “God
lives! The splendour of the skies says so
and the black storm that hides them
also speaks”. The world is composed of
both good and evil and there is no
escape. "'l know I am going to die”, but
before | die *I want eyes to see the
beauty of the world and praise He who
made it so praiseworthy and full, so full
of beauty”. Maybe this is the answer,

Israel Quval.




ABANDONED PRAYER

The music of Albinoni's famous Adagio
is repeated twice for this dance. This
work was first presented in Washington
in October 1976. The original team,
Paul Sanasardo and Douglas Nielsen
present this work tonight.

_—

Since 1976 it was frequently performed
all over the United States to greal
acclaim. The central theme is based on
the Christian tradition, the relationship
between Judas Iscariot and Jesus. But
christianity here is only an expression
of human relationships, relations
between iwo men, one of them full of
doubis as to himsell and as to his
friend, the other one at peace with
himsell and fully accepting the
relationship with his friend.




STEP BY STEP WITH HAYDN

This work was first presented in the
beginning of 1977 in an entirely
different way in New York. It was part
of a series of performances by the
Chamber Orchestra of Manattan. The
orchestra was seated on the stage and 6
dancers from Sanasardo’s company
danced — without benefit of sets,
wearing the usual rehearsal costumes.

This work, without a specific plot is a
tribute to human relations and human
emotions expressed by movement in
space Lo the accompaniment of Haydn's
music.




I hope to be able to enlarge the
company. | would like to bring a
limited number of young dancers from
abroad, that will improve the standard
and will contribute new ideas — but |
will see to it that the company shall not
lose its specific Israeli character.

At the moment | am fully occupied
preparing the company's tours abroad
and at the same time studying the local
creative talent.l am negotiating with a
number of important choreographers to
contribute their work for the company.
Naturally, | will devote some of my
own works to the company, but I will
try, according to Batsheva's tradition,
to develop and use local talent,

I hope to succeed and to be deserving
of the confidence of the Executive
committee of Batsheva and its devoted
audience.

Y ours,
Paul Sanasardo

JOHN CRANKO

John Cranko appeared as a
professional dancer in his homeland,
South Africa from the age of 16. He
began to choreograph at a very early
age. In his twenties his works were
performed by Sadlers’ Wells of
London, where he was a member of the
company. He went on to create for the
most important companies in the world
— Ballet Rambert, American Ballet
Theater, the Paris Opera, La Scala of
Milan and the British Royal Ballet. He
directed and wrote a Revue bearing his
name, CRANKS, which was a greal
success both in England and the United
States.

He founded the Stuttgart Ballet which
he developed into one of the foremost
ballet companies in the world.

He was invited by the Batsheva Dance
company Lo choreograph a new work
“Song of My People”, which was
premiered in 1971.

He passed away in 1973 at the age of 46.



PAUL SANASARDOD'S
MESSAGE TO THE AUDIENCE

Dear Viewer,

When the Executive Committee of
“Batsheva™ approached me some time
ago with the offer to become Artistic
Director, | was excited and doubtful at
one and the same time. | have followed
the progress of this company from the
beginning in 1964. | have seen many
performances in Israel and abroad, and
realiséd that it is a very special
company, whose history is unlike that
of any other. The company was
founded by Batsheva de Rothschild
who was associated with Martha
Graham and her company in the
forties. So that from its conception it
was headed by a woman that,in
addition to being a Rothschild was also
knowledgeable, tasteful,and with a
vision of the future. Lacking these
qualities she could not have been for so
many years connected with Martha
Graham ard her work.

Martha Graham herself acted as the
Artistic Adviser for “Batsheva” from
its conception and this was the
uniqueness of the company, that those
two illustrious women were at its cradle
from birth, The company became,
within a very short period, a sensation
in the world of dance. On its many
tours of Europe and the United States,
it was favorably received by the critics,
enthusiastically applauded by audiences
and won a number of important
international prizes.

It was the company that brought
Israel’s message to the world and of
course (o me. | knew that there was
previous activity in the field of dance in
Israel by the Late Gertrud Kraus and
Mia Arbatova. | knew there were
prevous attempts to create dance
companies by Israeli teachers and
dancers who carried with them the
traditions of Mary Wigman, Kurt Jooss
and others. | knew that Anna Sokolow
from the United States tried to organise
a company. But nowadays it is already
clear that the history of dance in Israel
will be divided into before and after
“Batsheva™. Because it is this company
that placed Israel's name on the world
map of dance.

I was rather intimidated when I learnt
of the many choreographers that
worked and created for the company.
Among them Martha Graham, Jerome
Robbins, John Cranko, Kurt Jooss,
Anna Sokolow, Pearl Lang, Robert
Cohan, Talley Beatty, Glen Tetley,
Norman Morrice, John Butler, Donald
McKayle and Christopher Bruce. At
the same time the company encouraged
Israeli choreographers, both company
members and guests, such as Rena
Gluck, Moshe Efrati, Rina Schenfeld,
Oshra Elkayam-Ronen, Mirali Sharon,
Yair Vardi and Rahamim Ron.

It seems to me, there is no company
that can boast of such an important list
of artists of world renown. [ realised
that here is a company with a tradition,
a present and a past, and [ will have to
outline its future, if I accept the offer. I
decided to find out in an objective way,
as far as possible, what are my
qualifications to direct this very special
company.

For three years | trained with the
Martha Graham Company and danced
with Anna Sokolow for ten years. [
partnered Pearl Lang and was trained
by teachers like Anthony Tudor and
Mia Slavenskaya.

I founded the Paul Sanasardo Dance
company in 1961 and we performed
throughout the U.S. and Europe. In
1970 in recognition of my
choreographic achievements, 1 received
a Guggenheim Award,

Although [ was born in Chicago, my
parents were immigrants from Sicily so
that the Mediterranean temperament
and flavor are not alien to me. | danced
as a soloist from a very early age with
the Washington Dance Theatre, while
studying the Mary Wigman method
and classical ballet.

| visited Israel four times as a guest
choreographer for **Bat-Dor™, | knew
the country and I love it and its special
dancing style. Those thoughts and facts
were part of my decision to accept the
offer and if I succeed, settle in Israel
and become part of its development in
this important field.

At the moment, | am studying in a very
thorough way the works of the past and
I intend to renew the more important of
them. | think one has to rely on the
past to build a future. It is important to
me that the dancers know the past and
this is how tradition is created and
unigueness fortified. I think the
company has grown and has already
been weaned of the Martha Graham
period, but one has to carry on her
technigue which is so important in
modern dance. The character of the
company will be guided by me, but will
be formed by the dancers and their
professional ability. The character
belongs to the past, the present belongs
to the geographical location, to the
origins and to the group’s
subconscious.

Technique can be developed by classes
in classical ballet that is considered
nowadays very important in view of the
new trends in the world of dance of
combining the classical and the
modern. The dancers are already
training on point, which will enable
them to take part in new ballets by
Jerome Robbins and others and will
widen the scope of their future
repertoire. One should not forget that
classical ballet-enhances the physical
ability. | personally teach the company
modern techniques and intend Lo utilise
local teachers and recruit qualified
teachers from abroad. It is an
established fact that dancers are a
product of good teachers, talent, the
company's character and the
choreographers with whom they work.

_“



“

BATSHEVA DANCE COMPANY. ;Z

Artistic Director Paul Sanasardo

Assistant Artistic Director Rena Gluck

Rehearsal Director Rahamim Ron

Ballet Mistress and Assistant Rehearsal Director Dorina Laor

DANCERS

Lea Avraham Roger Briant
Dalia Dvir David Dvir

Laurie Freedman Per-Olof Fernlund
Ruth Kleinfeld Zvi Gotheiner
Nira Paaz Martin Kravitz
*Margalit Rubin Douglas Nielsen
*Rina Schenfeld David Oz

Pamela Sharni Rahamim Ron
Debi Smulian

Nurit Stern *On leave of absence
Tamar Tzafrir

Administrative Director Edwin Blacker

Administration Itamar Gourevitch
Public Relations **Artists” Ltd.
Production Stage Manager Alex Benrafl
Master Carpenter Jacob Erlich
Chief Electrician David Hadar
Sound Amiram Raveh
Wardrobe Supervisor Bertha Kwartcz
Wardrobe Mistress Madlen Dascalu
Photos Ya'acov Agor, Mula & Haramati
Electrical Contractors **Danor”

' Sets Zeev Lichter
Ballet Shoes Dansky. Salon **Sasson”
Make-up Helena Rubinstein

MEMBERS OF THE NATIONAL COUNCIL

ltzhak Artzi Dr. Joseph Mirelman Leonard Schach

Deborah Bertonoff Mathan Mishori Prof. Michael Sela

Ruth Dayan David Mosevics William Strum |
Michael Firon Gideon Paz Michal Tal !
Teresa Flesch Victoria Philosoph Ruth Talgam

Dani Karavan Yoram Ravin Raya Yaglom

Ziva Lahat Hanoch Ron Ruth Van Leer

Batsheva Dance Company is sponsored by the Ministry of
Education and Culture, The America-Israel Cultural
Foundation and The Elite Group of companies.
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HOMAGE TO GERTRUD KRAUS

Gertrud Kraus arrived for the first time
in Eretz-Israel in 1931. The impact of
Gertrud's meeting with the country and
the people was to reverbate in her life
and in her art for a very long time to
come,

“The sun, theemotional impact of the
landscape, the very special light of the
country were stunning,” says Gertrud.
*Right from the first moment on | felt
a deep relationship with the people, the
land, the whole place. 1 knew my
dances would never be the same after
this encounter.”

While she stayed in Jerusalem, she went
to the market in the Old City and
bought bolts of oriental material, belts,
jewelry and Arab dresses to take back
to Vienna. These later served her in her
new dances, even though in her very
first concerls many years before her
visit to Palestine, oriental themes crop
up, especially in her biblical dances.
Now her encounter with the eastern
reality, it odours, colours and sounds
gave a new impetus to her
choreography.

“Triumphant voyage for Viennese
dancer in the Holy Land"™ writes “*Der
Wiener Tag" in June 1931. “*Following
her tour in Palestinea series of concerts
in Egypt will take place. Perhaps there
the soil is not as ready to receive the art
of modern dance as it is on the banks of
the river Jordan".

A Hebrew daily critic writes: “"Gertrud
Kraus is one of the revolutionaires of
contemporary dance. Each little toe,
every lacial expression, show the soul of
a true artist, Kraus reminds one of the
Russian dancers, but she is always
herself, always original. Her
composition is consistently new,
different, delightful in its simplicity, full
of light humor and classical beauty.
Her rhythm — the quintessence of the
feelings and reality of a daughter of the
Jewish nation which combines in her
movement and music to make a
harmonious whole. In her “Ghetto
Song"” suile we feel the spirit of East
European Jewish music and dance. In
the “Vodka" dance she is a typical
Russian.™

Gertrud performed most of her
repertoire, including her “*Strange
Guest,” “Guingol™ DeFalla'’s “Fire
Dance”, her Jewish dances and exotic
dances of Java and South America.

It seems that those few weeks in Eretz
Israel determined the course Gertrud's
whole art and life took, although she
had not yet made the momentous
decision to immigrate and settle in
Eretz Israel. After her first tour, more
followed, undaunted by the difficult
material circumstances she met.
Besides, the audience in Eretz Israel of
the early 30's was accustomed to
theater and music, but quite
unprepared for dance, Until Gertrud
there had been only sporadic ballet
‘numbers’ in Maestro Golinkin's
“Opera” and the performances of Rina
Nikova's “Biblical Ballet,” a group of
Yemenite girls the Russian ballet
dancer coached and directed in her own
dances. Agadati's solo recitals had not
been seen for some years.

Gertrud finally came to settle in the
country in 1935, She periodically went
abroad to perform in Europe until the
beginning of World War I1.

The coming to power of the Nazis in
Germany cast a shadow which made all
Jewish artists in Central Europe
consider their future. Some of
Gertrud’s colleagues went to England
or America, others, like her teacher

G. Bodenheimer, finally settled in
Australia;But Gertrud came to Eretz
Israel.

*1 had several choices,” she says.
Perhaps if | would have gone to the
U.S. my artistic development would be
quite different. But not even for a
moment did | regret my decision,” she
explained in the “Dance Magazine"
article about her (by Judith Brin
Ingber, March 1976).

But even more than her personal life,
her immigration to Eretz Israel affected
and determined the development of
modern dance in this country. She left
Europe at the very summit of her
career, after a series of international
successes, with offers of work arriving
from all parts of the continent. But she
decided otherwise.

*1 never used to say to myself I have to
do this or that. My education was never
connected with imperatives and
momentous decisions. | always used to
let things be decided by themselves, so
to say. I felt that just as with a leap on
stage, the travelling in space is more
important than the height of the jump
itself. I simply embarked on a voyage in
a new direction. But still, my decision
to come to Eretz Israel was a conscious
one. | believe that destiny and nature
are much more powerful than all
human deliberations,” muses Gertrud
many years later.

Excerpts from The Dance and Times of
Gertrud Kraus" by Giora Manor to be
published shortly by the “Kibbutz
Hameuhad Publishing House.”
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