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Subject of Change
""HOMAGE _TD GERTRUD"
Choreography : Anna Sokolow

Husic: Kaddish Maurice Ravel
Dancers Dalia Barkal!, Alice Cohen, Diana Eidelsztein,
Daphne Einbinder, Liora Grossman, Mirl lavets,

Talia Kadury, Liora Kusy, Evy Lifshitz,
Anat Marnin, Michal Shahak, Mava Ziv ,Anat Sharon.

(Students In the Dance Department of the Rubin
Academy of Music. Director Hassia Levy).

"'DREAMS"'

Choreography: Anna Sokolow

Husic J.5. Bach, Anton Webern, Teo Macero

Costumes Executed by Bertha Kwartcz

Masks Judith Grinspan

Lighting Haim Techelet

Dancers Lea Avraham, Wira Paaz, Pamela Sharni, Shelley

Sheer, Debi Smulian, MWurit Stern.
Jay Augen, Per-0lof Fernlund, Amir Kolben,
Douglas Nielsen, David 0Oz.

Part 1. Lea Avraham and men

Part 2. Debi Smulian, Per-0lof Fernlund, Amir Kolben

Part 3. Amir Kolben

Part 4, Debi Smulian, Murit Stern, Pamela Sharni

Interlude Lea Avraham, Melissa Finkelstein (child)
Part 5. Jay Augen Part 6. Nira Paaz, Douglas Nielsen

Part 7. The Company

Intermission

"'SCEMES FROH THE MUSIC OF CHARLES IVES"

Choreography: Anna Sokolow

Music + Charles lves

Costumes : Executed by Bertha Kwartcz
Lighting : Haim Tchelet

Dancers ! Lea Avraham, Sally-Anne Friedland,

Ruth Kleinfeld, Pamela Sharni, Shelley Sheer,
Debl Smulian, I|lana Ton (Batsheva 11}

Jay Augen, Paul Bloom, Per-0Olof Fernlund,
Amir Kolben, David 0z.

Scene 1. Halloween, The Company.

A traditional American holiday which is celebrated as a
masquerade in & carnival spirit,using masks pumpkins and
noise makers.

Scene 2. Central Park in the Dark. The Company .

Central Park is located in the centre of Metropolitan New York.
The night in the park makes the atmosphere poetic and mysterious.

Scene 3. The Pond - The Cage. Douglas Nielsen.

Full of wonder and mystery; Is life anything like that?

Scence 4, The Unanswered Question. The Company

There are questions in life that have no answers.




ANNA  SOKOLOW

American choreographer and dancer, a leading exponent of
the modern dance, in both its abstract and dramatic aspects.
Anna Sokolow has choreographed for her own company in New
York and has also aided the development of dance in other
countries.

FROM "THE PERFECT ANSWER- ANNA SOKOLOW" by Clive Barmes,
"NEW YORK TIMES"

"She started to dance when Martha Graham began teaching at

the Meighborhood Playhouse in Grand Street; for some years

she was a member of the Graham troup. Although she soon

formed her own group and while her association with Graham

was not to end until 1938, already by 1932 she was appearing

in workers' clubs with her dance unit.

In 1934, surprisingly enough, she went to Soviet Russia and
worked there for five months, but her revolutionary form of
dancing was too much for the revolutionary Russians and she

soon returned to the United States.

At this time here themes were full of social consciousness

of a very specific kind. One of her most famous dances for

her Dance Unit was a satirical assault on Fascist Italy called
"War is Beautiful". With a title taken from a Fascist poem by
Filippo Marinett, it was a very pointed attack on Mussolini and
his Fascist doctrines, During the thirties much of modern dance
wished to make comment of social significance and, for a time this
was a source of strength.

In 1939 Miss Sokolow went to Mexico to work where her idiom and
themes found a far warmer reception than they has five years
earlier in Russia, but it was in Israel, after the war, where
she found the stimulating conditions of work, apart from those
at home. Always aware of herself as Jewish as well as American,
in Israel Miss Sokolow has found a second home. It is, however,
what has happened to her work in the United States that makes
Miss Sokolow so interesting. Because she has developed from the
role of proletarian sropagandist to the more subtle one of
objective - yet always deeply compassionate - observer.

Mow she has virtually abandoned the idea of a narrative. Her
concern is to suggest atmospheres of misery and despair, and
to show human suffering in an almost abstract fashion. Thus in
'Dreams" her indictment of Mazi Germany and her homage to the
murdered millions of Jews, her points are made in what is
virtually a series of dance images, which are more telling
than could have been any string of choreographic anecdotes.
And her terrible anger, that sense of shocked outrage, is none
the less evident for being ice cool rather that fire hot"

The Batsheva Dance Company nad performed 5 of Miss Sokolow's
wpris: Deserts”, "Poem”, "In Memory of No. 52436", commerora-
ting the victims of the Holocaust "Poem of Ecstacy and Rooms".




BATSHEVA DANCE COMPANY F,"

Artistic Director: Paul Sanasardo >
Asst. Artistic Director: Rena Gluck
Rehearsal Director: Rahamim Ron

Ballet Mistress & Jean Geddis-Zetterberg

Rehearsal Director:

Dancers: Lea Avraham Jay Augen

Dalia Dvir Paul Bloom
#Laurie Freedman Pavid Ovir
Sally-Anne Friedland Per-0lof Fernlund
Ruth Kleinfeld *# Ivi Gotheiner
Nira Paaz Amir Kolben
Pamela Sharni Douglas Nielsen
Shelley Sheer David Oz

Debi Smulian Rahamim Ron

Murit Stern
Mira Triffon
Tamar Tzafrir#*
# 0On leave of absence.

Administration Itamar Gourvitch
Production Stage Manager Alex Benraf
Master Carpenter Jacob Erlich

Chief Electrician David Hadar

Sound Jonathan Koltan

Wardrobe Supervisor Bertha Kwartcz
Photos Ja'acov Agor, Mula & Haramati
Electrical Contractors ''Danor"

Sets Zeev Lichter

Ballet Shoes Danskv Salon ''Sasson''

Members of the Mational Council

ltehak Artzi Dani Karavan Victoria Philosoph
Deborah Bertonoff Ziva Lahat Yoram Ravin
Ruth Davan Dr. Joseph Mirelman Hanoch Ron

Nathan Mishori
David Mosevics

Michael Firon
Teresa Flesch

Wm. Strum
Michal Tal
Ruth Talgam
Raya Yaglom
Ruth Van Leer

Batsheva Dance Company is sponsored by the
Ministry of Education and Culture.
The America-lsrael Cultural Foundation.

Leonard Schach
Prof, Michael 5Sela
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e DANCE COMPANY
Artistic Director PAUL SANASARDO

An Evening With ANNA SOKOLOW




