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e Outrageous New Fragrance
aeely & MAX FACTOR
IMPORTED BY NURIT CO. LTD.

THE ISRAEL PHILHARMONIC ORCHESTRA

Founded by Bronislaw Huberman e Music Director: Zubin Mehta

07102 1N INUN 05

Anna Grenfor
Furs Designer

Ben Yehucda 80 « Tel-fwiv - Tel 246333

SHALOM RONLY-RIKLIS

conductor

BATSHEVA DANCE COMPANY

—

FELIX MENDELSSOHN (1809-1847)

Symphony no. 3 in a minor ("“Scottish”), op. 56
Andante con moto — Allegro poco agitalo — Assai animato
Vivace non troppo

Adagio
Allegro vivacissimo

Intermission

“The Stravinsky Dance Circus”
Choreography by PALL SANASARDO (Farts | and 11}
and members of the company (Part 1)

Woarld Premiere)

IGOR STRAVINSKY (1882-1971)
I. “Territories"”
Concerto in D for String Orchestra (1946)

T TP o e Pamela Sharni, Per-Olof Fernlund
Dalia Dwvir, Amir Kolben

Ruth Kleinfeld, David Dvir

Arioso: Andanting -« ... Mira Paaz, Paul Bloom, David Oz, Oded Harari
Rondo: Allegretto......... Shelly Sheer, Douglas Nielsen, Mira Triffon

1. “Environments’’

Symphaonies of Wind Instruments (1920)

Murit Stern, Rahamim Ron, Debi Smulian

Shelly Sheer, Douglas Nielsen

David Oz . Dalia Dwvir

Ruth Kleinfeld, David Dvir, Nira Triffon, Amir Kolben

Paul Bloom, Orit Kenan, Shai Levy, Haim Ochayon, Aya Rimon, llana Ton

ll. “Kaleidoscope”
The Company

Suite no. 1 for Small Orchestra (1917-25)

o b1 B e A B Choreography by Douglas Nielsen
Mapolitana. . ...ooeeenans Choreography by Pamela Sharni, Paul Bloom
Espanold.....cveuiecainnscasnnsnassasnnns Choreogmﬁ}h}' by David Oz
Balafaikaccssvnnnnrnnes Choreography by Douglas Nielsen, Paul Bloom
Suite no. 2 for Small Orchestra (1921)

L ET e e e Choreography by Rahamim Ron
Wallzo soinn i e Choreography by Rahamim Ron
POIKS «cvossnonmnurssssnsnnnnnnnanas Choreography by Rahamim Ron
GalOp sevnseresosanersranasannanen Choreography by Douglas Nielsen

Decor and costumes designed by Paul Sanasardo
Rehearsal Director: Jean Geddis-Zetterberg /
Costumes executed by Bertha Kwartcz / Lighting designed by Moshe Frid.




THE ISRAEL PHILHARMONIC ORCHESTRA

MUSIC DIRECTOR: ZUBIN MEHTA

ORCHESTRA MEMBERS THE 43rd SEASON — 1978/79
First Violins Violas Flutes Horns

Chaim Taub Daniel Benyamini®  Uri Shoham* Yaacov Mishori ®
concertmaster Arie lsraeli* Peretz Yaron** Meir Rimon**

Uri Pianka Ze'ev Steinberg®* Bezalel Aviram Janet Cardwell

concertmaster
Moshe Murvitz
asst. concertmaster
Helena Bondarenko
Izia Brakier
Menahem Breuer
Raphael Frankel
Linovi Kaplan
lzchak Markovetzy
Raphael Markus
Avraham Melamed
Ron Porath

Zvi Segal

Lazar Shuster

Eva Strauss-Marko
Mordechai Youval
Paya Yussim

Matos Zalmanovich

Second Violins
Yefim Boico*®
Elyakum Zaltsman**
Shulamit Alkalay
Henry Brender
Cvier Carmi
Elimeleh Edelstein
Wilhelm Engler
Yigal Fisher
Machum Fruman
Yitzhak Geress
Arnold Goldberger
Mathan Greenberg
Levia Hofstein
Robert Mozes

Arie Spielbe r{
Wolfgang Val

Zorik Zorin

Michael Appelman
Avraham Bornstein
Amihud Elroy

Gad Eshkar

Shimon Koplanski
Avraham Levental
Zvi Litwak

Mahum Pinchuk
Avraham Rozenblith
Liri Samson

Cellos

Michael Haran*
Shulamit Lorrain®*®

Yoram Alperin
David Barnea
Marcel Bergman
Paul Blassberger
Elchanan Bregman
Maomi Enoch
Baruch Gross
Ya'acov Mense
Raphael Morag
Alla Yampolsky

Basses

David Danesi®
Zvi Zohar**

Dov Katz

Peter Marck
Leon Rowinski
Ruth Shamir
Yevgeny Shatzky
Gabriel Vole
Dov Yaari

Harp
Judith Liber*

Sergio Feidman

Piccolo
Sergio Feidman

Oboes

Eliahu Thormer*
Sara Reichenthal**

Heinz Berger
Merrill Greenberg
Hermann Openstein

English Hom
Merrill Greenberg
Heinz Berger

Clarinets
Richard Lesser®
Yaakov Barnea®*
Eli Eban

Israel Zohar

Piccolo Clarinet
Yaakov Barnea

Bass Clarinet
Israel Zohar

Bassoons

Mordechai Rechtman®
Zeev Dorman**
Walter Meroz
Maurice Surowicz

Contra-Bassoon
Maurice Surowicz

Ezra Molcho
Anatoly Krupnik
Yossef Rabin
Shelomo Shohat
Trumpets

Glenn Fischthal*
llan Eshed**

Charles R. Butler
Raphael Glaser
Julian Szepesi

Trombones

Ray Parnes®
Yehoshua Pasternak**

Zvi Ostrowsky

Bass-Trombone
Matityahu Grabler
Zvi Ostrowsky
Tuba

Shemuel Hershko
Timpani

Gideon Steiner®
Alon Bor**®

Percussion
Kenneth Krohn*
Alon Bor
Ronald Horner
Eitan Shapiro
Piano and
Harpsichord
Eldad Meumark

* Principal
** Asst, Principal

IPO Management: E. Bregman, Z. Litwak, Y.

Mishori

General Secretary: Abe Cohen

Assistant Conductor: Shalom Ronly-Riklis

Musician's Council: P. Blassberger (Chm'n), Z. Dorman, R, Frankel, R. Parnes,

Z. Segal, E. Thorner.

Supervisor: Ray Parnes e Inspector: Walter Meroz

Librarian: Marilyn Steiner » Associate Librarian: Reuben Rotenstein

Stage Manager: Uri Seltzer » Technical Assistant: Yaakov Kautman

Financial Administration: E. Linde » Treasurer: ltzhak Avishai
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BATSHEVA DANCE COMPANY

Artistic Director: PAUL SANASARDO
Asst. Artistic Director: Rena Gluck
Rehearsal Director: Rahamim Ron
Ballet-Mistress, Reh. Dir.: lean Geddis-Zetterberg

DANCERS:
Lea Avraham® Zvi Gotheiner*
Dalia Dvir Oded Harari
Laurie Freedman Amir Kolben
Ruth Kleinfeld Douglas Nielsen
Mira Paaz David Oz
Pamela Sharni Rahamim Ron
Shelly Sheer
Debi Smulian BATSHEVA 2
Muritl Stern Orit Kenan
Mira Triffon Shai Levy
Tamar Tzafrir* Haim Ochayon
Jay Augen Aya Rimon
Paul Bloom llana Ton
David Dwir

Per-Olof Fernlund *On leave of absence

STAFF:
General Manager: WILLIAM S5TRLUM

Administration: ltamar Gourvitch, Judy Hurwich /
Public Relations: Anita Ellis / Production Stage
Manager: Dina Zohar / Master Carpenter: Jacob
Erlich / Chief Electrician: David Hadar / Sound:
Jonathan Koltan ¢/ Wardrobe Supervisor: Bertha
Kwartcz | Wardrobe Mistress: Klara Shalem /
Photography: Ya'acov Agor, Mula Haramati / Elec-
trical Contractors: Danor / Ballet Shoes: Dansky /
Makeup: Helena Rubinstein / Fabrics donated {:y
Elkon Yizhar Lid.

THE NATIONAL COUNCIL:

Ya'acov Pashter (Chairmany, ltzchak Artzi, Deborah
Bertonofi, Ruth Dayan, Teresa Flesch, Shula
Koenig, Dani Karavan, Ziva Lahat, Elana Lensen,
Dr. Joseph Mirelman, Mathan Mishori, Anne Patt,
Vicki Philosoph, Leonard Schach, Marsha Segal,
Prof. Michael Sela, Rhana Smulian, William Strum,
Michal Tal, Shmuel Tal.

Batsheva Dance Company is supported by the
Ministry of Education and Culture and by the
America-lsrael Cultuwral Foundation.

The Batsheva Dance Company
was founded in 1964, and cur-
rently appears with the lsrael
Philharmonic Orchestra for the
fourth time. The recent year
brought Batsheva great acclaim
an its tour throughout the USA
and Canada, and great warmth
and enthusiasm were generated
in its two week engagement at
London's Royal Festival Hall. It
was the Batsheva Dance Com-
pany that achieved permanent
and popular status for modern
dance which had been
pioneered in Israel by Gertrude
Kraus in the 40's and by Anna
Sokolow in the 50's. Many of
the greatest choreographers in
the world have worked with
Batsheva, but, at the same
time, Batsheva made a point of
encouraging lsrael choreog-
raphers, both its own members
and guests. It also commis-
sioned works from lsrael com-
posers and designers and thus
gave them an international plat-
form. Batsheva made a major
contribution not only to Israel’s
cultural life, but to the reputa-
tion of Israel in the world, and
it has often been referred to as
the dance ambassador of Israel.
Since 1975 the Batsheva Dance
Company has been a public
institution, supported by the
Israel Ministry of Education and
Culture and by the America-
Israel Cultural Foundation, as
well as by private contributors.
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Paul Sanasardo, cho reographer

Born in Chicago, Paul Sanasardo made his
stage debut at the age of 17 with the Second
City Theatre Company. In 1953 he joined the
Anna Sokolow Dance Company and in 1955
he participated in the American Dance Festi-
val on Broadway. After being featured in the
Broadway production of Sean O'Casey's
“Red Roses for Me”, he joined the New
York City Opera Ballet, and subsequently
appeared for an extended period as guest-
artist with the Pearl Lang Company. In 1963
he founded his own company, which was
acclaimed as a unique a::f?‘revemr_-nl in the
world of modern dance. In 1970 he was
awarded a Guggenheim Fellowship. Since
1978 Paul Sanasardo has been the Artistic
Director of the Batsheva Dance Company.

RAHAMIM ROMN,

is a

founding member of
Batsheva. Winner of
the Pariz Gold Star
(1971) and the Yair
Shapira Award (1979),

ters of Shiloh™,

DOUGLAS NIELSEN
was born in 51, Paul,
Minnesota, and trained
in California and Mew
York. He joined
Batsheva in 1978.

PAUL BLOOM was
born in New York and
is a graduate of the
London School of Con-
temporary Dance. He
joined the Batsheva
Company in 1978.

he choreographed
“Fantasia” and “Daugh-

PAMELA SHARMI was
born and trained in
Chio, USA, She joined
the Batsheva Dance
Company in 1968,

DAVID OF was born in
Tel Aviv and studied
there with Ruth Harris,
He has been a member
of the Batsheva Com-
pany since 1973,
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Shalom Ronly-Riklis, conductor

Shalom Ronly-Riklis, assistant conductor of
the Israel Philharmonic Orchestra, has often
appeared with it in lsrael and abroad. He
was born in Israel and studied at the Rubin
Academy of Music in Tel Aviv before going
to Salzburg for further studies with Igor
Markevitch. He also studied piano, violin,
trumpet and French horn. Founder of the
Israel Army Orchestra, he later led and
developed the Gadna Youth Orchestra. In
addition to appearances in lsrael he guest-
conducted in the USA, Europe, South Africa,
the Philippines and lceland. Some years ago
he was invited by the Government of Singa-
pore, through the Foreign Office, to found
the Mational Orchestra there, and was
appointed its music adviser. Lately he was
invited to return there to further develop it.
Shalom Ronly-Riklis conducted the IPO on
its South African tour in 1974 and in Hong
Kong in 1978. He also instructs the Junior Philharmonic Orchestra, and heads the
conducting department at the Music Academy, Tel Aviv University.
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The Swiss best seller

1931-1979.

{The little book nobody reads, which shortens everyone's journey even so.)

We have been selling this litte book with
growing success for the past 46 years;
last year alone we issued more than 3.2
million copies. No mean figure when zn‘u
stop to think that it consists of a very few
pages, and almost nobody reads even
those few.

How do we account for this success?
For one thing, surely, because you can
keep buying it over and over,butit's always
differant. Once it will be about a trip from
Tokyo to Bombay; another about a journey
from Rio de Janeiro to Geneva. Again, it
may cover a trip from Vienna to Basel
Or to some other one of the B7 Swissair
destinations it may deal with. No chance
for boredom there.

But that can't be all. There's another
decisive point: though the little book de-
scribes each journey as concisely as can
Eussiblﬁr ba, the person to whom the book

elongs (and to whom, in fact, it is person-
ally inscribed), experiances the trip more
vividiy than any work of mere travel and
descriplion. He experiences it himself, in
other words, not vicariously.

Is there another reason? Yes, there is;
in fact we dare to hope it's a big ona: the
author, name of Swissair.

There is very little said about the author
on the wrapper of this Swiss best seller.
We'd like to make good the omission.

The author:

Born 1931 in Switzerland. Swift, healthy
growth from asmall air service to a national
airline. Field of endeavor: B7 destinations
all over the world.

The author early attracted world-wide
attention through powerful connections;
critics were impressed by the exception-
glly skillful use of ever new and more
modern material. (Today, for instance,
DC-10 and Boeing 747 B.)

The style is distinguished IJ?‘ its subtle

empathy. For instance it is always con-
sidered of major importance for people
to feel at their ease so long as they are
traveling with the author. Typical details
are a choice of two menus in the Economy
class on long flights; kosher and dietary
meals when spoken for in advance; smok-
ing and non-smoking compartments; film
projection and a selection of eight different
music programs on most long-distance
flights; sewing kit, shaving tackle, the
Swiss rallway timetable and flight time-
tables on all planes.

In all the author's works the Swiss origin
is perceptible, aimost tangible. This may
be one reason for growing popularity. More
and more of the author’s friends are more
and more inclined to touch down in
Switzerland on their travels. More and
more people appreciate the precision and
dependability (traditional attributes of the
country) that have so plainly left their mark
on the author.

We wish you renewed relaxation and
entertainment the next time you buy a
best seller from Swissair.




“THE STRAVINSKY DANCE CIRCUS"

{Continued from previous page)

THE MUSIC:

This collation of works is a sort of
“Egsence of Stravinsky”. There is in it
something of almost every style in which
Stravinsky, the flag-bearer of musical
innovation in the 20th century, wrote.
There are asymmetric rhythms, primeval
sounds, daring melodic combinations, a
sense of theatricality, a feeling for
parody, great tenderness with wanton
outbursts, neo-classicism — and more.

Even had these works not been chosen
for choreographic staging, one would
instantly be aware of the rhythm beating
throughout them, and this endows them
with that special thing that is unmistak-
ably Stravinsky.

The Concerto in D for String Orchestra
was composed in 1946 in the style and
structure of an Italian concerto (fast —
slow — fast). It is light in character and
clear in its musical and structural mes-
sage. The energetic Vivace is contrasted
by the emotional Arioso in which violins
and cellos carry on a dialogue that
sounds like a parody on the term
“melody”’. The concluding Rondo is a
sort of toccata for strings.

The Symphonies of Wind Instruments are
not, of course, symphonies in the struc-
tural sense. It is a brief work in one
movement, and it is dedicated 1o the
memory of Claude Debussy. It might
have been considered to be sketches for

“The Rite of Spring”, except that the
“Symphonies” ‘was written in 1920, nine
years after “The Rite of Spring”... It is
mainly the tone colours that are reminis-
cent of “The Rite of Spring”. The work is
also characterized by two playing-
techniques: one is built of dense chords
{sound-columns) resembling choral
styles, this — mainly in slow and serious
rhythms, and the other — rapid and
noisy interchanges between the instru-
ments. This work, like the preceding
one, is entirely clear, bare and without
any coyness or ornate ornamentation.

The two Suites for Small Orchestra (No.
1 of 1917-25 and MNo. 2 of 1921) are
arrangements of Three Easy Pieces (1913)
and Five Easy Pieces (1917), that were
originally written for two pianos as prac-
tice exercises. The Polka, the earliest of
these B pieces to be written, was com-
posed for ballet impresario Diaghilev,
using the most elementary technique, so
that he could play it wnh"ﬂ;s little hands.
The March was written for Italian com-
poser Alfredo Casella, and the Waltz is
dedicated to the eccentric French com-
poser Eric Satie. These three pieces are
caricatures. The other five pieces were
written for the composer’s little son and
daughter for their mutual celectation
during their piano lessons. Despite their
technical simplicity, these eight little
pieces afford great pleasure even to the
most sophisticated piano-artists, and they
cannot fail but inspire the listener with
ioy. ZMIRA LUTZKY

NEXT CONCERT: CONCERT No. 10

KYRIL KONDRASHIN, conductor
ALICIA DE LARROCHA, pianist

BRAHMS: Tragic Overturg

MOZART: Concerto no. 25 for piano and orchestra, K. 503

PROKOFIEV: Symphony no. 5

lerusalem, Binyenei Ha-Oomah, 8.30 p.m.
Sunday, 10 June, 1979

Tel Aviv, The Fredric R. Mann Auditorium, 8.30 p.m.

Series 1: Monday, 11 June, 1979
Series 2: Tuesday, 12 June, 1979
Series 3: Wednesday, 13 June, 1979
Series 4: Thursday, 14 June, 1979
Series 5: Saturday, 16 June, 1979

Up-to-date information and possible changes are published every Sunday in the daily press in the weekly PO
Calendar-ol-Events, Please consult your newspaper, Information about the current week may also be oblained
daily after 3.00 p.m. by dialling (03{295094 for a recorded message.
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(World Premiere)

to music by

“The Stravinsky Dance Circus”

Choreography by Paul Sanasardo,
with members of the Batsheva Dance Company

IGOR STRAVINSKY (1882-1971)

Concerto in D for string orchestra (1946)

Vivace
Arioso: Andantino
Rondo: Allegretto

Symphonies of wind instruments (1920)

Suite no. 1 for small orchestra (1917-25)

Andante
Mapolitana
Espanola
Balalaika

Suite no. 2 for small orchestra (1921)

March
Waltz
Polka
Galop

THE DANCE:

When one thinks of a circus one usually
envisions a variety of different acts,
including clowns, trained animals and
acrobats. It should therefore be stated at
once that “The Stravinsky Dance Circus”
is mot intended to imitate the traditional
circus experience, It is, rather, a varety
of choreographic arrangements, per-
formed by dancers in front of the
orchestra with whom they share the
stage. We hope that thus a poetic magic
of its own may be achieved.

Since the orchestra and its conductor are
on stage together with the dancers, |
request the audience to accept the par-
ticular movements of the musicians as an
integral part of the choreographic effect.
It seemed preferable to me to create a
work specifically for the open space of
the Mann Auditorium, rather than to try
to turn this space into a conventional
proscenium stage.

The four works by Stravinsky that were
chosen are divided in the dance into
three sections. The first, “Territories”, is
based on the Concerto in D for String
Orchestra, and the second, “Environ-
ments” — on the Symphonies of Wind
Instruments. These two sections were
choreographed in the traditional way, by
one person with a single viewpoint. The
third section, “Kaleidoscope’, however,
based on the two Suites for Small
Orchestra, is a collaboration of several
members of the Batsheva Company, who
created parts of it, which are, at times,
performed simultaneously.

I chase the title of the dance-work, “The
Stravinsky Dance Circus”, because it is
Stravinsky's music that functions as
ring-master and it is the cause and effect
of all the action.

PALIL SANASARDO
(Continued next page)
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Vivace non troppo
Adagio
Allegro vivacissimo

FELIX MENDELSSOHN (1809-1847)

Symphony no. 3 in a minor
(““Scottish”), op. 56

Andante con moto — Allegro poco agitato — Assai animato

Descriptive subtitles or titles, such as the
“Scottish symphony”, “ltalian sym-
phony” and the “Fingal’s Cave overture”,
were all given by the composer. This
might reasonably lead to the conclusion
that these are programmatic works. But
one seeks in vain any trace of Neapolitan
songs in the “lalian symphony” or of
Scattish bagp‘ijpes in the “Scottish sym-
phony”. Mendelssohn does not describe
the extra-musical world in his sounds.
(This he did with considerable talent in
his watercolours.) He was unquestion-
ably deeply influenced by the atmo-
sphere of the places he visited, and the
moods and character of certain regions
served as primary stimulation for his
creative process. But any attempt to go
beyond this, and to “explain” the music
as a geographical atlas is an injustice to
the music and to the listener.

According to his own testimony, Men-
delssohn received the first impulse for
the “Scottish symphony” during his visit
to Holyrood Castle in Edinburgh, the
palace of Mary Stuart, and to its
cathedral. After visiting the abandoned
church, where that tragic figure was
crowned, Mendelssohn wrote his par-
ents: "l believe that in this ancient
church | found the beginning of my
Scottish symphony”. He was to “find"”
the end of it only 13 years later. No bet-
ter proof is needed of the fact that what
remains of primani.impressinns after the
lapse of time is the general mood and
memories. The main benefit from this
accrues to the listener, who, instead of a
youthful work of 20-years-old Mendels-
sohn, can listen to a mature symphony of
a highly proficient composer. Mendels-
sohn's polished and somewhat reserved
personality is evident throughout. Each
detail is carefully worked out. There is
no chance happening, no lack of control,
no indulgence in emotional outbursts. It
should be remembered that Mendels-

sohn belonged to the first generation of
ramantic composers, but his natural
inclination to the classic style makes him
the most canservative of romanticists. He
is "buttoned up” even in his climaxes.
Everything is in measured and controlled
taste.

The attractive opening of the symphon
presents a hymn-like melody with ric
chordic accompaniment. Mendelssohn's
brilliant talent for orchestration is dis-
played in the storm-passage later in the
movement. A typical effect is achieved
when the theme is played by the cellos
in song-like sounds. There is sentimental-
ity here, but Mendelssohn never permits
it to sink into banality: he is well aware
of the distinction.

The second movement is the only one in
which one may sense a national element
of some Scottish local colour. The popu-
lar light character — especially in the
brief repeated figures in the accompani-
ment 1o the themes — create the mood
of a typical Mendelssohnian scherzo.

The slow movement again presents the
warm tones of the cellos. Here and in
the final movement there is absolutely
no local Scottish colour: this is German
music at its best.

The finale is one of Mendelssohn's finest
orchestral movements. The symphonic
themes are intensively developed in the
best classical tradition.

Mendelssohn requested that the sym-
phony be played without breaks between
its movements. Thus he wished to
emphasize the function of the four parts
as the elements of a sinfle expansive
musical organism, while still stressing the
contrasts between the elements.

Dr. SHAI BURSTYN
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the Did you ever hear a motor-car sing?
Perfect tuning is the cause.
And there’s no better engine oil

. .
englne Oll to encourage smooth running

than SIG multigrade 20W/50.

S hon It’s the specific Stay-In-Grade oil
in Israel that retains its viscosity

all the way through each servicing.




THE ISRAEL PHILHARMONIC
ORCHESTRA

FOUNDED BY BRONISLAW HUBERMAN
MUSIC DIRECTOR: ZUBIN MEHTA

43rd Season * 1978-79
Subscription Concert No. 9

SHALOM RONLY-RIKLIS

conductor

BATSHEVA DANCE COMPANY

Tel Aviv, the Fredric R. Mann Auditorium
Series 1: Thursday, 10 May, 1979
Series 2: Saturday, 12 May, 1979
Series 3: Sunday, 13 May, 1979
Series 4: Monday, 14 May, 1979
Series 5: Tuesday, 15 May, 1979

Series b: Wednesday, 16 May, 1979

8.320 p.m.

PUBLIC MANAGEMENT BOARD: Mr. L. Alpert, Mr. |. Artzi, Mr. E. Bregman®*,
Dr. Z, Dinstein, Mr. A. Dulzin, Mr. Y. Eftinger, Mr. B.M. Gitter, Mrs. A. Harris,
Mr. P.). Jacobi, ludge A.F. Landau, Mr. Z. Litwak®, Judge H.S. Lowenberg,
Mr. Y. Mishori®, Mr. Y. Oren, Miss L. Porath, Judge L.A. Rabinowitz

(*IPD Management member)

GEMERAL SECRETARY: Abe Cohen FINANCIAL ADMINISTRATION: E. Linde

The IPO is supported and represented in the USA by the America-lsrael Cultural Foundation, in Canada by the
Canada-lsrael Cultural Foundation, in Great Britsin by the British Society of Friends of the Orchestra, and by
Friends of the IPO in Australia, Germany Mexico,

Price: IL 10.—
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THE ISRAEL
PHILHARMONIC
ORCHESTRA

FOUNDED BY BRONISLAW HUBERMAN
MUSIC DIRECTOR: ZUBIN MEHTA

43 rd SEASON
1978 -79

1 T

Tel Aviv
May 1979
Subsecription Conecert




