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contributions in this field. 1 see
the encouragement .of [sraeli
creativity as a direct challenge.

As Bat-Sheva is a publicly sponsored
Company, we feel our responsibility
towards young creative artists in
this country. We will do our utmost
to help enrich all aspects of dance
in Israel. It is my intention that
this Workshop become an annual event.
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We thank everyone participating here
this evening.
sincerely,
Moshe Romano
Artistic Director
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PROGRAMME

LIVING GAMES - 144 Minutes
Choreography : Ivan Feller-Vaslev
Music : Andre Haidou

(Little Hell)
Costumes § Decor : Ivan Feller-Vaslev
Lighting : Chani Vardi

Dancers: Alice Dor-Cohen, Ofra Doudai,
Itis Gil-Lahad, Meir Knopper-
Germanovitch, Peter Leugger,
Mark Rubin

The extremeé human ability of hiding

behind rigid structures, rtules, law,

etc,, resulting in frustrations,
hypocracy, fights, destruction,lack
of communication...... ...

HARU NO UMI - B Minutes
Choreocgraphy : Dhad Naharin
Music + Michio Miyagi.

Mlayed by Jean-

Mierre Rampal
Costumes § Pesign : Margalit Gadi
Lighting : Barry Tillis

Dancers: Orit Vitori, Oded Harari
SHADOWS. OF BLUES - 15 Minutes

Choreography : Joan Klein

Music : Mark Isaacs.
Flayed by Stephen
Horenstein, Robert

Vujkov, Oren Fried,

Mark Isaacs
Costumes & Design : Margalit Gadi
Lighting : Dorit Malin

Dancers: Nira Paaz, Peter Leupger.
Alice Dor-Cohen, Iris Gil-
Lahad

The setting is a studio and the people
are dancers. This is a dance about
imagination and fantasy..... They are
both our greatest gift and enemy.

The lights change. The music stops.
Pieces for someone else to begin with.

AN ANCTENT TALE - 15 Minutes

Choreopraphy : Lea Avraham

Music : Tzifion Hotam®
Music composed
especially for
this dance.

Costume Design §

Decor : Avraham Ofek

Costumes : Marpalit Gadi

Lighting : Haim Tchelet

Dancers: Lea Avraham, David Dvir,
Oded Harari

The story of two men and a women,
inspired hy the tale of Joseph and
the wife of Potiphar.

« [Deceased

Lighting: designed by three students of
the Tel-Aviv University, Dorit Malin,
Barry Tillis and Chani Vardi, under

the supervision of Judy Kuperman.

I'NMTERMI S 510N

TESTIMONY - 14 Minutes

Choreography ; Paul Bloom

Music 1 Shostakovitch,
String Quartet #3
in F major, 3rd §
5th Movements

Costume  Design t Elie Dor-Cohen

Costumes : Margalit Gadi

Lighting : Barry Tillis

Dancers: Alice Dor-Cohen, Ofra Dudai,
Iris Gil-Lahad, Orit Vitori,
Meir Knopper-Germanovitch,
Haim Ochayon, Mark Rubin,
Joseph Tmim

"Testimony of an eyewitness. OFf course

we have a saying "He lied like an

eyewitness'".* Condemned by such

testimony, they struggle in the

shadows. "Sometimes it took only a

trifle.... a careless word,...

a man talked too much.... or was too

educated.... or carried out his

orders too well. That was enough.

He perished".

* "Testimony: The Memoirs of Dmitri

Shostakovitch',

PAS DE PEPSI - 8 Minutes
Choreography : Ohad Naharin

Music : Shlomo Grunich
Costumes & Design + Margalit Gadi
Lighting : David Hadar
Dancer : Ohad Naharin
A story of addiciton

RADIUS - 11 Minutes
Choreography : Alma Frankfurt
Music : Penderecki,Psalms

of David

Costumes § Design : Doreen Frankfurt
Decor : Arieh Berkovitch
Lighting : Chani Vardi

1. Nurit Stern: A trapped woman.
2. Wurit Stern, Orit Vitori:
A woman in despair.

3. MNurit Stern, Orit Vitori, Ofra
DPoudai: A woman in anger, and in
strength.

4, Murit Stern, Orit Vitori, Ofra
Doudai: The complete woman

PASSAGE - 16 Minutes
Choreography ! Ohad Naharin
Music : Leonard Bernstein,

Giora Feidman,
Collage by Ohad
Naharin., Played
bv Giora Feidman.

: Margalit Gadi

: Dorit Malin

Costumesh Design
Lighting

Dancers: Alice Nor-Cohen, Ofra Doudai,
Iris Gil-Lahad, David Dvir,
Haim Ochayon, Joseph Tmim.

The dance is influenced by the atmosphere
of the music, traditional Jewish music,
the roots of which lie in many different
cultures. It is this which makes it
universal despite its unique sound.
Sadness, passion, optimism, love and

hope are the images which prevail throughout.

“



THE CHOREOGRAPHERS

LEA AVRAHAM

Born in Yemen, came to Israel with
"Operation Magic Carpet" in 1949,
Danced as a soloist with INBAL for

13 years. Studied with Gertrude Kraus,
Mia Arbatovak, Ruth Harris, Domald
McKayle, Robert Cohan, Linda Hods and
others. Danced lead role in Youth
Theatre's production of the "King's
Daughter'. Staged the movement for

"The Magic Peacock" by Orna Porat,
Taught for 10 years at Beit Zvi School
of Drama, for whom she directed "HAMED-
A Bedouin Tale". Choreographed "SIFTACH"
for Inbal . Joined Batsheva in 1975

as a principal dancer. This is her
first work choreographed for Batsheva.

PAUL  BLOOM

Born in New-York. Received degrees from
Cornell University and London University.
Studied at the London School of Contem-
porary Dance, and at the Martha Graham
School in New-York. Danced and choreo-
graphed for Dance Theatre Commune, Maps
Dance Theatre and the Emma Dance Company.
Presented his works at the Koln Interma-
tional Chorecgraphic Competition.

Came to Israel in 1977, and joined the
Bat-Dor Company. Joined Batsheva in

1978, Choreographed for Bat-Dor Workshop,
Batsheva II, and created sections of
Batsheva's presentation of "Stravinsky's
Dance Circus" performed with the I.P.0O.
Has presented works for "Stage for
Dancers" at the Tel-Aviv Museum. Founded,
and was Artistic Director, of '"Dance
Makers'". Teaches modern dance to Batsheva
11, and at Ester Bash's studio in Netanya.

IVAN FELLER-VASLEY

Ivan Feller-Vaslev was born in
Switzerland, 1949. Studied at

the Dance Academy of Marika
Besobrasova in Monacco, and at

the Dance Academy of Serge and
Solange Golovine, and the Dance
Academy of Raymond Franchetti

in France. Performed with many
European companies, including

the Grand Ballet Classique de
France, the Ballet am Rhine,

and the Royal Ballet of Flanders.
Came to Israel in 1979, and has
performed with the Bat Dor Company . Has
presented thoreographic works im
Europe, and in Israel for Bat-Dor
Studio, and for "Stage For Dancers"
at the Tel-Aviv Museum.

ALMA  FRANKFURT

Born in Tel-Aviv. Received her

B.Mus. Degree from the Rubin Academy

in Jerusalem, Taught at the Conserva-
tory of the Rubin Academy, and at the
Dance Centre in Beit Shean. Teaches
modern dance and creativity at the Tel-
Aviv University, and at her dance

studio in Tel-Aviv. Chorecgraphed

several works for the graduates of

the Rubin Academy, and for the Jerusalem
Dance Workshop. In 19880 she choreographed
a piece for a Wokshop directed by Richard
Gibzon in California.

JOAN  KLEIN

Born in MNew-York, and studied at the
Julliard School of Music. Performed

in Broadway musicals and in concert
worksaf Lucas Hoving,lLee Theodore, Jeff
Duncan, and the Pearl Lang Co..Member
of Improvisation for Theatre Co., Khan
Theatre, Jerusalem. Her choreography
has been presented at the 92nd St,
YW-YMHA in New-York, Hunter College,
Dance Dept. of the University of
Rochester, Washington, D.C., Repertory
Dance Theatre in Jerusalem, and on
television abread. Taught at Luigi
Studio in New-York, Rubin Academy in
Jerusalem, Bat-Dor Studios, and at
Kibbutz Gaton.

OHAD  NAHARIN

Born on  Kibburz Mizra. 1974 - Joined
Batsheva Company. Invited to join the
Martha Graham Company. 1976 - Studied
at the Julliard Schoel, on a grant

from the  America Israel Cultural
Foundation. 1977 - Joined the Ballet of
the 20th Century, Maurice Bejart.19793-
Joined the Bat-Dor Company, and toured
the U.S.A. with them. 1980 - Presented
choreographic works at K.H.D.T.
Workshop, New-York, and earned positive
recognition from the critics.These

are his first works to be presented

in Israel.
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BATSHEVA DANCE COMPANY

Artistic Advisor
Artistic Director
Rehearsal Director

Robert Cohan
Moshe Romano
Siki Kol

Dancers Participating in the

Workshop

Lea Avraham

Alice Dor-Cohen
Ofra Doudai

Iris Gil-Lahad
Nira Paaz

Nurit Stern

Orit Vitori-Kenan

Company Teachers:

Moshe Romano
Alexander Lifshitz
David Dvir

General Manager
Assistant General
Manager

Public Relations

Subscriptions &
Performances
Production Stage
Manager

Master Carpenter

Chief Electrician :
1 Jonathan Koltan

Sound

Wardrobe Misterss :

April 15981

David Dvir
Oded Harari
Meir Knopper-
Germanovitch
Peter Leugger
Haim Ochayon
Joseph Tmim
Mark Rubin

: Bill Strum

: Mira Eidels
: Dassi Wagner,

Tal-Aroyo Adv.

: Dfra Gil

; Dina Zohar
: Jacob Ehrlich

David Hadar

Klara Shalem

The programme starts at 8.30pm
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