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TONIGHT, ALL NIGHT, EVERY NIGHT..
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\ omething is always happening at the Hilton Lounge
¢ 1o make it the star attraction of Tel Aviv’s nightlife. International
ambience and Israeli hospitality combine for the perfect late-night treat.
Luscious cakes & ice creams, sumptuous snacks, live piano and
good company are all yours at the Hilton Lounge. 24 hours a day,
seven days a week, If not tonight... maybe tomorrow.
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TOWER

YAMIT TOWER
AN ALL SUITE HOTEL

x Located right at the centre of Tel-Aviv's
new promenade

* Beautifully decorated 1 or 2 bed-room
suites all with equipped kitchenette

* Outdoor swimming pool & jaccouri

 Distinctive dining areas
& banqueting halls

* A personalized servioe within
a friendly aimosphere

All of this available at affordable prices

YAMIT TOWER, Tel: 03-651111
79, Hayarkon St., Tel-Aviv
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THE ISRAEL PHILHARMONIC ORCHESTRA

Founded by Bronislaw Huberman ® Music Director: Zubin Mehta
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Shalom Ronly-Riklis

conductor

Batsheva Dance Company

Robert Cohan, Artistic Advisor

D20 mbw

nanm

yav-na inn npn

TR I N2 UIan

GEORGE FREDERICK HANDEL (1685-1759)

Music for the Royal Fireworks, Suite
Overture

Bourrée

“La Paix" ("The Peace")

“La Rejoulssance” (“The Rejoicing™)

Menuet

Menuet

(On the tricentennial of the composer's birth)
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FELIX MENDELSSOHMN (1809-1847)

Symphony no. 4 in A major
(“Italian”) op. 90

(1847 — 1809) 'O>TIn D29a
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AARON COPLAND (b. 1900)

“Homage to Copland”
Three dance-works to music by Copland

(World premiere of the dances
on the composer's B5th birthday) ()i

"Quiet City" Choreography: JANET SMITH
Dancers: Leora Axelrod, Tamar Gabay, Shai Guttesman,
Erez Levy, Daniela Slavik, Liat Steiner, tdo Tadmor

Musical soloists: Merrill Greenberg, English Hom player
Kenneth Cox, trumpeter

“Danzdén Cubano” Choreography: ROBERT COHAN
Dancers: David Dwir, Chaim Ohn, Ricchrd Orbach

“Three Latin-American Sketches” and “Hoedown"
Choreography: ROBERT NORTH

Dancers: Jay Augen, Natan Cardah, David Dwir,

Bruno De-Saint-Chaffray, Alice Dor-Cohen, Nira Triffon,
Shelly Sheer, Tami Winig and the entire company

Costumes: GILLIAM BLOCK / Lighting: KEVIN McALISTER
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BATSHEVA DANCE COMPANY

Artistic Advisor: Robert Cohan / Artistic Director: David Dvir
Rehearsal Director: Siki Kol / Ballet Master: Jay Augen

Dancers: Leora Axelrod, Alice Dor-Cohen, Tamar Gabay, Orna Livnat®, Shelly Sheer,
Daniela Slavik, Liat Steiner, Mira Triffon, Tami Winig, Jay Augen, David Dvir,
Bruno De-Saint-Chafray, Matan Gardah, Shai Guttesman, Erez Levy, Haim Ohn,
Richrd Orbach, Ido Tadmor.

*Apprentice

General Manager: Bill Strum
Deputy General Manager: Mira Eidels / Director, “Batsheva 2": Nira Paaz

Sales Manager: Miri Moav / Public Relations: Michal Scheflan / Subscriptions: Orit Netzer /
Accountant: Lea Sorkin / Production Stage Manager: Coralia Segall /
Stage Manager: Moti Katzav / Chiefl Electrician: Gadi Glik / Sound Technician: Uri Machol /
Costumes: Hemda Zolta / Wardrobe Mistress: Klara Shalem.,

Board of Directors: Oded Gera (Chairman), Nili Cohen, Nava Dissentchik, Ami B. Giniger,
Leora Hackmey, Zvi Kenan, Ronny Kleinman, Benny Nemenyi, Ed Pizer,
MNorbert Rubinstein, Marsha Segal, Gad Samech, Bill Strum,
Micha Tal, David Tartakover,

Mational Council: Hanan Ben-Yehuda, Deborah Bertonoff, Chaim De-Nur, Theresa Flesch,
Dr. Joseph Mirelman, Emanuel D. Rosenfeld, Shuki Sacks, Sara Sela, Avigdor Warsha.

Batsheva Dance Company is supported by the Ministry of Education and Culture,
the America-Israel Cultural Foundation and the Municipality of Tel-Aviv-Yalo.

The Batsheva Dance Company was founded in 1964, and since then won
renown in Israel and abroad. Many of the gretest chroreographers created
works for it, including Martha Graham, Jerome Robbins, Glen Tetley, Norman
Morrice, Robert Cohan, John Butler, Donald McKayle and others. Works by
Kurt Jooss and José Limon were also recreated at Batsheva. Israeli artists are
encouraged by the company, such as choreographers Siki Kol, Alice Dor-
Cohen, Ohad Naharin; composers like Shlomo Gronich and designers Oded
Gera and Moshe Stenfeld, all of whom worked with Batsheva recently. An
adjunct of the company is the junior troupe “Batsheva 2", which also presents
educational programmes throughout he country. Batsheva has won itner-
national fame through its many tours abroad.
This is Batsheva's sixth appearance with the lIsrael Philharmonic Orchestra.

Robert Cohan ; choreographer

Robert Cohan is Artistic Advisor to Batsheva since 1980, but he is
connected with the company since 1964 as guest-choreographer. Bom
in New York in 1925, he joined the famed Martha Graham company in
1946, and soon became one of its soloists. He made his debut as
choreographer in 1955 at the American Dance Festival. Since then he
is one of the world’s most sought-after choreographers, and he has
created works for all the major modern-dance companies in lsrael, the
USA, Britain, Canada, New Zealand and Australia, also teaching
master-classes in these countries. He is a Director of the Contempaor-
ary Dance Theatre of London and its school. Danzdn Cubano is his
twelith work for the Batsheva Dance Company.

Robert North, choreographer

Born in the USA and trained in England, Robert North graduated from
the Roval Ballet School, and the London School of Contemporary
Dance. Since 1968 he dances with the London Contemporary Dance
Theatre, except for a brief stint with the Martha Graham Company. in
Mew York. He choreographed for that company and in 1980 was acting
Artistic Director there. Since 1981 he is Artistic Director and dancer of
the Ballet Ramberi. His works are performed by many companies,
including the Royal Ballet {London), Harlem Dance Theatre, San
Francisco Ballet and the ballet of the Helsinki (Finland) Opera,
Batsheva Dance Company performed his “Troy Games" (1983) and
“Death and the Maiden™ (1984).

Janet Smith, choreographer

Janet Smith was born in England and studied there and in the USA
with Dan Wagoner, Viola Farber and Eric Hawkins. In 1972 she began
to present solo performances, and in 1976 she formed her own
company, performing in Britain and throughout the world to much
acclaim. She choreographed for other companies in Europe, and she
also teaches. This is her first work for the Batsheva Dance Company.




THE ISRAEL PHILHARMONIC ORCHESTRA

MUSIC DIRECTOR: ZUBIN MEHTA

ORCHESTRA MEMBERS

THE 50th SEASON / 1985-86

First Violins
Chaim Taub
OO ETREARE"
Un PManka
Lo
Maoshe Murvitz
AL, CORCETITEEr
Menahem Breuer
Al Cenerimasier
Izia Brakier
Marina Dorman
Raphael Frankel
Rodica losub
Zinowvi Kaplan
Raphael Markus
Avraham Melamed
Robert Mozes
Ron Porath
Anna Rosnovsky
Zvi Sepal
Eva Strauss-Marko
Mordechal Youval
Paya Yussim
Matos Zalmanovich

Second Violins

Elyakum Zaltsman®
Lazar Shuster®
Yitzhak Geras®*
Shimeon Abalovitch
Shulamit Alkalay
Elimeleh Edelstein
Yigal Fisher
MNachum Fruman
Celita Goldenberg
Mathan Greenberg
Levia Hofstein
Elizabeth Krupnik
Kalman Levin
Yoram Livne
Wolfgang Valk

Princapal
¥ Principal
& (n Sabshatical

. w

Camsda Comenrmastes-Chait
Al

Violas

Daniel Beryamini®=
Ze'ev Steinberg”®
Arle lsraeli®

Miriam Hartman®*
Michae! Appelman
Avraham Bornstein
Amihud Elroy
Rachel Kam
Shimon Koplanski
Avraham Levental
Zvi Litwak

Nahum Pinchuk
Avraham Rozenblith

Celbos

Michael Haran®
Marcel Bergman®
Shulamit Lorrain®®
Yoram Alperin
David Barnea
Paul Blassberger
Elchanan Bregman
Maomi Enoch
Baruch Gross
Ya'acov Mense
Raphael Maorag
Alla Yampolsky

Basses

Teddy Kling*
Peter Marck®
Ruth Amir

Dow Katz

Eli Magen
Michael Mirberg
Yevgeny Shatzky
Gabriel Vole
Dov Yaari

Harp
judith Liber®

Flules

Uri Shoham®
Yossh Arnheim®*
Bezalel Aviram
Perelz Yaron
Sergio Feidman
Piccolo

Perete Yaron
Sergio Feidman

Oiboes

Bruce Weinsiein®
Chaim Jouval**
Merrille Greenberg
Hermann Openstein

English Hom
Merrill Greenberg

Clarinets

Richard Lesser®
Yaakov Barnea®*
El Eban

Israel Zohar

Piccolo Clarinet

Yaakov Barnea
Eli Eban

Bass Clarinet
Israel Zohar

Bawsamsms

Mordechai Rechtman®
Zeev Dorman®*
Walter Meroz

Marvin P. Feinsmith

Contrabassoon
Marvin P, Feinsmith

Haorms

Yaacovw Mishori®
Meir Rimon®
Jeffrey Lang®
Anatol Krupnik
Salty-Ann Meth
Exra Maolcho
Yossef Rabin
Shelomo Shokat

Trumpels

Kenneth Cox®
llan Eshed®®
Raphael Glaser

Yoram Loevy

Trombones

Ray Parnes*
Steward Taylor®
Yehoshua Pasternak®®

Zvi Ostrowsky
Bass-Trombone
Matityahu Grabler
Micha Davis

Tuba

Shemuel Hershko®

Tirmpani
Gideon Steiner®
Alon Bar®*

Percussion
Alon Bor®
Gabi Hershkovich
Ayal Rafiah
Eitan Shapiro
Litwarian:

Maribyn Shewu
Al Librasian:
N Cefen

lage Manapet:
U Schues
Technical Aut:
Yaskow Kaubsman

0

IPO Management: D. Benyamini (Chm'nl, E. Bregman, Y. Mishori
General Secretary: Avi Shoshani
Assistant to the Music Director: Shalom Ronly-Riklis
Musicians’ Council: Y. Pasternak (Chm‘n), M. Breuer, E. Eban, Y. Fisher, E. Thomner, G. Vole
Review Committeg: Zvi Ostrowsky, Avraham Melamed
Supervisor: Ray Parnes ® Inspector: Zvi Segal » Assembly Chm'n: P. Blassberger
Comptroller: Yochanan Ben-Jaacov ® Spakesman: Avraham Maron
Treasurer: Yael Zagouri ® Subscription Dept.: Varda Zohar

Shalom RDHIY- Ri klis, conductor

Shalom Ronly-Riklis, assistant conductor of
the Israel Philharmonic Orchestra, has often
appeared with it in lsrael and abroad. He
was born in Israel and studied at the Rubin
Academy of Music in Tel Aviv before going
to Salzburg for further studies with lgor
Markevitch. He also studied piano, violin,
trumpet and French hormn. Founder of the
lsrael Army Orchestra, he later led and
developed the Gadna Youth Orchestra. In
addition to appearances in Israel he guest-
conducted in the USA, Eurgpe, South Africa,
the Philippines and Iceland. 5ome years ago
he was invited by the Government of Singa-
pore, through the Foreign Office, to found
the Mational Orchestra there, and was
appointed its music adviser. Lately he was
invited to return there to further develop it
Shalom Ronly-Riklis conducted the PO on
its South African tour in 1974 and in Hong

Kong in 1978. He also instructs the Junior Philharmonic Orchestra, and heads the
conducting department at the Music Academy, Tel Aviv University.
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IPO News

PREPARATIONS FOR IPO JUBILEE IN
PROGRESS: Plans for the festive 1986-87
Jubilee Season and the special events
connected with it are progressing rapidly,
and we expect to report in one of our next
issues on some of the exciting events,
exhibits, publications, stamp issues etc.
etc.

* %

MEHTA 15 50: The year of the IPO's
founding is also the year when our Music
Director Zubin Mehta was born, half a year
earlier {on 29 April 1936) We shall cele-
brate this by special events in March,
when Maestro Mehta is in Israel again.

RETIREMENTS: The IPO’s Principal Obaoist,
Eliabu Thorner, retired, and his place is
now filled by a new immigrant from the
USA, Bruce Weinstein. Our long-time viol-
ist Gad Eshkat also retired this season, but
pensioner Ze'ev Steinberg came out of
retirement for the season, replacing our
Principal violist Daniel Benyamini, who is
on a well-earned Sabbatical this season.
Our best wishes to alll

¥ & %

“LA BOHEME", fully staged opera in Sub-
scription Concerts coming January: Per-
formance dates in Tel-Aviv and Jerusalem
had to be changed for technical reasons.
Opera performances (fully staged) in Tel-
Aviv will be: Series 1: 21.1.1285 / Series 2:
23,1 / Series 3: 25.1 / Series 4: 27.1 / Series
5: 29.1/ Series 6: 1.2/ Series 7: 3.2 / Series
8: 5.2 The jerusalem performance (semi-
staged) will be on 16.1. Performances in
Haifa (semi-staged) are unchanged: Series
1: 12.2 / Series 2: 15.2 / Series 3: 17.2 /
Series 4: 10.2. Mor is the date of the opera
in the Light Classical Music series in Tel-
Aviv changed: 8.2.1985. Please note that,
regrettably, we shall not be able to make any
ticket-exchanges whatsoever for these per-
formances. Any unused tickel for the opera
becomes invalid and will not be honoured.

® & %

EXPLANATORY LECTURE ON “LA
BOHEME™: The IPO Patron's Circle is
arranging an explanatory lecture on “La
Bohéme" (with recorded excerpts) by
opera translator lsrael Ouval. The lecture
will be on Sunday, 22 December at 8.00
p.m. at the IPO Guest House, Ramat-Aviv.
Tickets at IS 3000.- (3 New I5) are available
at the Patrons® Circle office at the Mann
Auditorium (Room &) daily 10 a.m.-1.00
p.m.

NEXT CONCERT

ANDREW DAVIS, conductor  BELLA DAVIDOVICH, pianist

" HAYDN: Symphony no. 92 (“Oxford”)

STRAVINSKY: "Firebird” (1945 wersion)
TCHAIKOWVSKY: Piano Concerto no, 2

DAVIS: Serenissima
GRIEG: Piano Concerto
MIELSEMN: Symphony no. 4

SUBSCRIPTION CONCERT No. 3
Haifa, Haifa Auditorium
Series 1: Tuesday, 10 December 1985
Series 2: Wednesday, 11 December 1985
Series 3: Thursday, 12 December 1985

Tel Aviv, The Fredric R. Mann Auditorium
Series b: Saturday, 14 December 1985
Series 7: Sunday, 15 December 1985
Series 8: Monday, 16 December 1985

SUBSCRIPTION COMNCERT No. 3

Haifa, Haifa Auditorium
Series 4: Wednesday, 18 December 1985
Jerusalem, Binyenei Ha-Oomah
Thursday, 19 December 1985
Tel-Aviv, The Fredric R. Mann Auditorium
Series 1: Saturday. 21 December 1985
Series 2: Sunday, 22 December 1985
Series 3: Monday, 23 December 1985
Series 4: Touesday, 24 December 1985
Series 5: Wednesday, 25 December 1985

All concerts starl at B30 pm. (unless otherwise noted)
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verse approaches to music, for Copland
never sought to impose his way of think-
ing upon others. He won countless prizes,
awards, honorary titles and degrees for his
contribution to American music and to
music generally,

In his style one may discern three distine-
tive periods, seemingly irreconcileable
each with the others. More careful ex-
amination, however, yields the conclusion
that these are, in fact, a single consistent
development and growth of one musical
principle. His early works, from the late
1920's and mid-30's are largely influenced
by jazz in its various forms. Eventually
Copland decided that, in order to reflect
truly the American idiom, he must make
use of the vast treasures of folksongs and
dances of the many regions and ethnic
backgrounds of the USA. He even further
enriched his treasury of ““raw material” by
turning also to the folklore of Central and
South America. At that time, the late 30's
and 40°s, he also became closely involved
with the stage in its various forms, and
mostly with the dance-stage: in that
period he wrote most of his famed ballet
works, all depicting life in America in a
folksy idiom transfigured by much sophis-
tication and technical proficiency. As was
his wont, Copland delved deeply into his
material and absorbed its impact so thor-
oughy, that it became inseparable from his
musical identity. At this stage he decided
that the time had come for him to forgo
the conscious awareness of writing
“American” music. He felt sufficiently
American within, so that whatever he
wrote would instinctively be of the Amer-
ican idiom, without any conscious effort to
"0 50. Thus he turned to new techniques
of music, including “serialism”, and, in-
deed, even there his musical language is
thoroughly American. Yet, and this is
perhaps his most important aspect, in all
phases and styles, and from all his source
materials, he forged a musical language
distinctly his own: melodic wealth ex-
pressed wiih sophistication and supreme
technique, full of brimming energy and
rare vitality.

In honour of Copland’s 85th birthday (14th
Movember) the Israel Philharmonic
Orchestra and the Batsheva Dance Com-
pany present a bouquet of three new
dance-works created for this occasion by
three choreographers o music by Aaron
Copland.

“Quiet City” was written in 1939 as in-
cidental music to a play by Irwin Shaw. The
play was a flop and closed even before its
Broadway opening, but the musie became
an often-played repertory work. It was
originally written for a jazz quartet (clar-
inet, saxophone, trumpet and piano), and
Copland orchestrated it in the same year
(1939) for trumpet, English horn (or oboe)
and strings. The orchestral version was
first performed in 1941, and met with
instant success. The quiet, atmospheric
music uses elements of the sadness and
melancholy of traditional blues. {Playing
time is ca. 9% minutes.)

“Danzdn Cubano™ is, as implied by its title,
a Cuban dance (of 6 minutes duration),
inspired by the folklore of that country. It
is energetic and lively in character. Written
in 1942 for two planos, Copland orches-
trated it in 1944 for full orchestra with
piano and an enlarged percussion section.
The orchestral version was first played in
1946,

“Three Latin-American Sketches” are a 1972
orchestration of three short pieces written
earlier for piano or two pianos: “Estribil-
la"* (1971), Paisaje Mexicano” (1959) and
“Danza de Jalisco” (1959). “Estribillo” (=
refrain) stems from an ancient form, the
refrain of a 15th century Spanish musical
form called “Villancico”, that survived in
Mexican folklore. It is reminsicent of the
Rondao in its structure. “Paisaje Mexicana™
is a painting of a Mexican landscape
(“paisaje” = paisage, landscape). “Danza
de Jalisco” is a stormy dance accompanied
by rhythmic handclapping (“jalisco™), ori-
ginating in Andalusia and adopted into
Mexican folklore. These three sketches
(duration ca. 9% minutes: 3.25, 2.50, 3.30)
are tonight joined by one of Copland's
best-known pleces, “Hoedown™ from the
ballet “Rodeo”, composed in 1942 for
choreography by Agnes de Mille. It won
unprecedented success, as did, later that
year, Copland’s concert suite of four
movements from the ballet. The most
popular of these four, “Hoedown", was
also arranged by the composer for string
orchestra in 1945 (duration ca. 3% mi-
nutes). This is an energetic square dance,
originating in the American Midwest and
West.

AVIDAN VERONA
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AARON COPLAND (b. 1900)

"Homage to Copland”,
three dance-works
to music by Copland

“Quiet City"” (Choreography: |ANET SMITH)
“Danzdén Cubano” (Choreography: ROBERT COHAN)
“Three Latin-American Sketches” and “Hoedown” [from “Rodeo”]

(Choreography: ROBERT MORTH)

(World premiere of the dances on the composer's 85th birthday)

Copland is, in many ways, America’s most
important composer, He was the first who
tried (and succeeded) to shape an “Amer-
ican” style in concert music, and through
this he exerted major influence on virtual-
Iy all American composers who followed
him and even on many of his contempo-
raries. His music encompasses many

forms: symphonies, concertos, chamber
music, works for solo instruments, choral,
vocal and instrumental works, music for
ballet, theatre, films and radio, two oper-
as, songs etc. He also wrote four impor-
tant books about music. He was the
teacher and mentor (mainly at Harvard and
Tanglewood) of many composers of di-
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Allegro vivace
Andante con moto
Con moto moderato
Saltarello — Presto

FELIX MENDELSSOHN (1809-1847)

Symphony no. 4 in A major
(“Italian”), op. 90

The “ltalian” symphony, as we know it,
was apparenily written by “two” Men-
delssohns: one — the “young genius”, 23
yvears old, imbued with ltalian sunshine,
excited, and brimming with melodies;
wnd the other the ripe, mature artist,
improving, rewfmns and changing this
symphony until the day of his death. In its
first version the “ltalian™ was performed
in London in 1833; but in Germany, the
corhposer's homeland, the symphony was
not played unfil 1849, two vears after his
death

Mendelssohn is one of the first romantic
landscape painters in music, Within clas-
sical symphonic structures he presents,
with his musical creative powers, the col-
ours, atmosphere, climate and rhythms
that carry in their wake variegated associ-
ations, typical of one European landscape
or another. haly, Scotland or the Morth-
Sea are revived in symphonies, overtures
or lieder. But Mendelssohn is no folklor-

ist, He enslaves to his musical ideas that
often unfathomable “something”, typical,
but undefineable, that makes the Fourth
Symphony “lalian”, and its companion
"Scoltish”

What is there in his “ltalian™ that carries
the unmistakable flavour oi Southern
landscapes, of Roman grandeur, Neapaoli-
tan sunshine, Sorrentian intoxication and
Eauel\“.' Is it the contagious 6/8 rhythm of
the Allegro vivace, which accompanies
the melodies that burst into it? Is it the
‘liturgic” charm of the melody in the
Andante con moto! Or perhaps it is the
Italo-Mendelssohnian  Saltarello that
sweeps the symphony towards its conclu-
sionf Probably it is all of these, Moreover,
they are woven l(:g&lrher in a “tour de
force”, typical of Mendelssohn, of con-
trapuntal textures, brilliant orchestration
and great liveliness,

ZMIRA LUTZKY
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Suite

Overture
Bourrée

“La Paix” (“The Peace")

GEORGE FREDERICK HANDEL (1685-1759)
Music for the Royal Fireworks,

“La Rejouissance’” (“The Rejoicing”)

Menuet
Menuet

(On the tricentennial of thé composer's hirth)

The eighteenth century was a period of
intermittent wars between England and
France. In 1748 a peace treaty was signed
at Aix-la-Chapelle, which was to be cele-
brated by a great display of fireworks in
Green Park, London, Handel was com-
missioned to write the music, and he
appropriately set it for massive wind
ensembles: 9 trumpets, 9 horms, 24
oboes, 12 bassoons, the newly introduced
double-bassoons, and 3 timpani.

The performance was a huge success, and
Handel proceeded 1o add a string com-
plement, so that the work could be per-
tormed in regular concert halls. In this
process the open-air character of the
work had 1o be sacrificed, and the origi-
gal antiphonal approach of two opposite
sroups was bridged by the strings and
blended into a single orchestra, according
to the prevalent norm for concert music

The great Overture received much of
Handel's attention: he wrote three ver.
sions. It is in two parts. A slow introduc-
tion sets the festive and radiant mood.
There are pointed rhythms with a main
theme, which is repeated several times,
interspersed with antiphonal interludes of
repeated short phrases. After the intro-
duction, the main movement is fast, with
distinct motifs in the bass and the wood-
winds, which are fater played by both
groups. After a slow interlude, which
returns to the mood of the introduction,
but not to its theme, the first part reap-
pears in da capo form

The second movement, Bourrée, is very
fast, according to the bourrée tradition,
and composed in typical three-part wril-
ing for a trio of two oboes and one bas-
soon, Intended to be plaved twice, it is
easy to imagine the piece being played
first by 36 oboists and bassoonists, and
repeated by soloists from each group.
With strings added, the alternation be-
tween strings and woodwinds evokes a
similar efiect

The third movement, “La Paix" (“The
Peace”), is a slow siciliano, which is often
associated with the key of F major and
with Christmas music. Typical pointed
rhythms appear, though less dominantly
than usual. Less peaceful in character
then might be expected from its title, it
unwittingly reflects the historical fact that
the peace achieved at Aix-la-Chapelle was
rather short-lasting.

Trumpets dominate the fourth move-
ment, “La Réjouissance”, rejoicing fes-
tively in sonic splendour with little thema-
tic development,

Two minuets conclude the wark. The first
is written in the typical three-part manner
of a trio, but in the minor key.

The main final minuet, with all the

instruments participating, brings the work
1o its festive end.

Dr. URI TOEPLITZ
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THE ISRAEL PHILHARMONIC ORCHESTRA

Founded by Bronislaw .Huberman ® Music Director: Zubin Mehta
The Fredric R. Mann Auditoriubn ® P.O.Box 11292, 61112 Tel-Aviv; Telephone (03) 295092

The 50th Season / 1985-86

Shalom Ronly-Riklis

conductor

The Batsheva Dance Company

Robert Cohan, Artistic Advisor

Subscription Concert No. 2
Tel-Aviv, The Fredric R. Mann Auditorium
Series 4: Saturday, 9 November 1985
Series 5: Sunday, 10 November 1985
Series b: Monday, 11 November 1985
Series 7: Tuesday, 12 November 1985
Series B: Wednesday, 13 November 1985

All concerts start at 8.30 p.m. (unless otherwise noted)

PUBLIC MAMAGEMENT BOARD: Mr. | Artrl, Mr. D. Ben-Melr, Mr. D. Beryamini®, Mr, E. Bregman®,
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ludge A, Rabinowitz, Mr. Y. Schifiman, Mr. A. Shalev
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Morman Bemnstedn, lizhak Perlman (Vice Pres.); Susan B, Blumsiein (Exec. Vice Pres.);
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The IPO it supported by the Council for Culture and Art of the Ministry of Bducation and Culture, and Iy supported and
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