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Batsheva Dance Company

Artistic Director: Ohad Naharin
General Manager: Mira Eidels

Rehearsal Directors: Mari Kajiwara. Orit Kenan
Company Teacher: Jay Augen
Guest Teachers: David Dvir, Ohad MNaharin, Mari Kajiwara

Dancers:

Orjan Andersson, Melanie Berson, Sonia D'Orleans Juste, Dylan Elmaore,
Sharon Eyal. Mari Kajiwara, Orit Kenan, Yuval Pick. Peter Rombouts,
David Titchnell, Tami Vinig, Sandra Volovich Weissman, Hanna Waisman,
Yossi Yungman, Ronit Zlatin, Armon Zlotnik.

Assistant Artistic Director: Naomi Bloch Fortis
Marketing & Sales: Gabi Moshewitz
Froduction 5tage Manager: Iris Bovshover
Stage Manager: Moti Katzav

Chief Electrician: Gadi Glik

Costumes: Hemda Zolta

Wardrobe Mistress: Klara Shalem
Accountant: Lea Sorkin

Company Secretary: Orit Netzer
Physilotherapist: Hani Alen

Public Relation: Ora Lapidot

Pianists: Tamara Gruberman.lrma Livnov
Photegraphers: Gadl Dagon, Shosh Kormosh
Graphic Design: Michal Miller

"

Board of Directors:

Honorary President: Bl Strum

Chairman of the Board: Lenny Recanaty

Members of the Board: Nili Cohen, Nehemia Dagan, Avraham Dan,
Nava Dissentshik. Beni Galed, Gill Goldfine, Leora Hackmey, Ron
Klajman, Norbert Rubinstein, Prof. Michael Sela, Bill Strum, Micha Tal.

FPatrons:

Shira and Uri Grebenau, Leora Hackmey, Ofra lzchaki,

Offer Bros. LTD. Lorry and Lenny Recanati, Zelma and Norbert
Rubinstein. Rachel Rozenberg, Marsa Segal, "Super-Pharm’.

The Batsheva Dance Company is sponsored by the Ministry of Education and
Culture. The America-Israel Foundation and Tel-Aviv Jaffa Municipality.
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Doug Elkins

Expertly blended eclectic styles of movements, music and ironic humor with keen and intuitive
insights into contemporary culture are Doug Elkin's trade marks.

Elkins is the founder, the Artistic Director and the principal dancer with the Doug Elkins Dance
Company, based in New-York.

As a dancer, Elkins performed with Marta Renzi, Elizabeth Streb, Daniel Ezralow and others.
As a choreographer he was commissioned to create for several companies in the United States
and collaborated with directors and composers (including Phillip Glass).

Stone Soup werid Premiere

Chereography: Doug Elkins

Music: 3 Mustaphas 3 (Albanian)
Rahuldey Burman (Indian)
Muhamad Abdel Wahab (Egyptian)

Lighting: Bambi

Costumes: Rakefet Levy
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Stopping Jordan world Premiere

Choreagraphy: Anat Daniely

Music: The Chieftains

Lighting: Bambi

Costumes & Set: Anat Daniely

m Lighting courtesy of a grant from "ILANOT DISCOUNT'.

®m This piece is based on a sketch that was created in the ‘American Dance Festival'.
Morth Carolina, "81.

m Special thanks to Stephanie & Charles Reinhart and Luv Mr. Stuarl Hodes,

Anat Daniely

“Daniely is creating a world bathed in beauty” said ‘Ha'eer’ about Daniely’s chorecgraphic debut
for Batsheva in Oct’ "90.

Born in Israel, Anat Daniely studied dance in Tel-Aviv. Jerusalern and New-York. She was awarded
first prize at the young choreographers competition 'Gvanim Bemachol' — June "90.

During the summer of "91 Daniely was a guest choreographer at the ‘American Dance Festival’
North Carolina. Since then she has been invited to return and create a new piece for the 1992
Festival.
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Folkdance {W‘ith SONQgS) world Premiere

Choreography: Ralph Lemon

Music: Josquin Desprez

Lighting: 5tan Pressner

Costumes: Rakefet Levy

Assistant to the Choreographer: Nancy Ohrenstein

Ralph Lemon

The New York Times called him “The contemporary dance world's mythmaker”.

Born in Minneapolis, Ralph Lemon has been creating dance since 1981,

In 1985 he founded the Ralph Lemon Dance Company based in New-York,

Apart from working with his company, he has been commissioned to create works for several
companies such as the Lyon Opera Ballet, the Graz Opera Ballet, the Boston Ballet and the
Jacob’s Pillow Dance Festival.
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Nine Person Precision Ball Passing israeli Premiere

Choreography: Charles Moulton
Music: A. Leroy

Lighting & Set: Charles Moulton
Costumes: Eugenie Bafaloukes

Charles Moulton

Born in Minneapolis, Charles Moulton began his career as a dancer at 1972. In 1973 he joined the
Merce Cunningham Company for 3 years.

An athlete in high school, Moulton looked at sports as the inspiration for his first choreography.
In 1980 he established the Charles Moulton Dance Company which he disbanded 9 years later to
pursue a variety of independent projects.

Moulton created for several dance companies, directed dance films and has collaborated with
several composers.
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Arbos

Choreography: Ohad Naharin

Music: Arvo Part

Lighting: Bambi

Costumes: Rakefet Levy

®m Originally commissioned by the Sydney Dance Company — 1989

® |sraeli premiere — June 1991, as part of the "Arve Part Evening’
commissioned by the Israel Festival Jerusalem.
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REPERTOIRE

In addition to the five pieces mentioned in the program the Company’s
current Repertoire includes:

LITTLE EASE

Choreography: Elizabeth Streb
Sound Design: Reed Hayes

CANONIC 3/4 STUDIES

Choreography: Mark Morris

Music: Various composers, arranged & performed by
Harriet Cavalli

Lighting: Kevin McAlister

Costumes: Mark Morris

KYR

Choreography: Ohad Naharin

Music: 'The Tractor's Revenge' & Ohad Naharin
Lighting: Bambi

Decor: Ayelet Harpaz

Sound: Frankie Lievaart

TABULA RASA
Choreography: Ohad Naharin
Music: Arvo Part

Lighting: Iris Bovshover
Costumes: Mari Kajiwara

QUEENS OF GOLUB
Choreography: Ohad Naharin
Music: Arvo Part

Lighting: Bambi

Costumes: Rakefet Levy
Backdrop: Vesna Golubovic
Set: Michael Smanko

SINKING OF THE TITANIC
Choreography: Ohad Naharin

Music: Gavin Bryars (Sinking of the Titanic)
Lighting: Bambi

Costumes: A. Christina Giannini

BLACK MILK
Choreography: Ohad Naharin
Music: Paul Smadbeck
Lighting: Bambi

Costumes: A. Christina Giannini

PASSOMEZZO

Choreography: Ohad Naharin
Music: Unknown Composer
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Ohad Naharin Artistic Director

Supremely physical, innately
musical, scrupulously struc-
tured, sensual, risky. honest
and moving are among the
words which have been used
to describe Ohad Naharin's
choreography. Born in Israel,
Naharin began his dance
training at the age of 22
with Batsheva Dance Com-
pany. At the invitation of
Martha Graham, who called
him “a natural dancer”, he
went to the United States
and become a member of
her company. Leaving
Graham's company to exp-
lore other dance forms. he
enrolled in the Juilliard School's Professional Studies Program. In
1977 he joined Maurice Bejart's company for a year.

Naharin's choreographic debut in 1980 was greeted with both
critical and popular acclaim. ‘Dance Magazine', reviewing this
performance, wrote that “Ohad Naharin is one of those bright
young talents well worth watching, with pleasure.” Since that
auspicious beginning.

Naharin established his own company which was based in New-
York and toured throughout the United States and abroad.
including China. Naharin has been commissioned to choreograph
for many of the world's leading companies.

During the last year Naharin created for Le Grand Theatre Du
Geneve, for the Nederlands Dans Theater and for the Bayerisches
Staatsballet of Munich. Naharin s commissioned to stage his work
‘Queens of Golub’ for the Frankfurt Ballet (directed by William
Forsythe) in June '92.

“If you could hold one of Ohad Naharin's dances in your hand, it
would feel smooth. Think of a polished stone, it looks like a piece
of secret sculpture, but hurl it and it becomes a weapon”
{Deborah Jowitt, Village Voice)
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(The Gazette. Montreal, Nov. "90)

"2 Y TIMING A3 YaRena Yinn npnt Y nmemna oy aeson e nn omen”
(Berliner Zeltung, Berlin, June "91)

M
12 AN 13 nameny en KU ST UPno K 91T van ND e 1T TR T Mo nnd et Yo e o ey vnm 3 petbn 1112 120 v
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(Boston Herald. Bosten, October '90)

“About Ohad Maharin's choreographic gifts there can be no two opinions. He has individuality, sense of line and shape, pace dynamics and
emotional emphasis. He can manipulate drama in the abstract, but the themes are more often moods than matters of circumstance.
Whether what he is saying is clear or not. the manner of his dance is always riveting.”

(Dora Sowden, Jerusalem Post, May "91)

“The dancing was remarkably fine. Under the reaching, batting upper bedies, feet executed difficult steps with textbook precision and the
performers technical gifts were matched by their emotional power.”
(Josef H. Mazo, N.Y.C. Nov. '90)

“Professional mastery and choreographic cleverness present us with an experience which claims our whole being. It renders the modern
dance convincing and legitimizes the pictorial expression of the young Israelis.”
(Berliner Zeitung, Berlin, June "91)

“To see these superb young dancers in performance is to see the national pride of Israel translated into a vital and inspirational form of
performance art.”
{Boston Herald. Boston, Nov, "91)

“Batsheva dancers break all rules in powerful display. The Batsheva Company is a Company of extremes — extremne emotions, pride and talent.
The classically trained dancers proved world-class on all counts.
Batsheva controls the stage with a manic passion and meticulous freedom.”
(The Gazette. Montreal, Nov. "80)

“Never before have | experienced Modern Dance so free of intellectual tensions, so directly aimed at the heart and understanding.”
{Berliner Zeltung, Berlin, May '91)
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‘Little Ease’. Choreography: Elizabeth Streb
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Batsheva Dance Company

During the early years, The
Batsheva Dance Company
performed the works of
Martha Graham, the Com-
pany's founder and first
Artistic Director. Graham's

concepts and idea were

embraced with great devo- q
tion and zeal. g

Later, the Company trans-

formed these concepts inmto =

foundations on which it has

grown and developed over

the years, as enthusiastically
as before.

Ever since the Company was founded, it has been constantly
searching for new directions, criginal means of expression and a
variety of styles and dance forms. Among Batsheva's artistic
directors were Robert Cohan, Jane Dudley, William Louther
and others. Each one dontributed something of their own
approach and belief. Batsheva has become a renowned company
with a remarkable ability to perform a wide range of dance styles.

The Company's energy. vitality, qualities and blend of person-
alities have always made a great impression throughout the world.
Over the years, well known choreographers such as Kurt Jooss,
Anna Sokolow, Paul Taylor. Jerome Robbins, John Cranko
and others were drawn to work with Batsheva.

Today, Batsheva is an innovative, vivid dance company. yet never
lacking regard for old traditions. Respect for fine technique and
aesthetics never cease to emerge in the Company's vibrant work.
The present repertoire incluces works by young and exciting
choreographers: Mark Morris, Daniel Ezralow, Elisa Monte,
Elizabeth Streb, Ohad Naharin and others.

In autumm 90° the Ensemble Batsheva was founded with it's aim
to encourage young dancers and choreographers.

The Company faces a new era since Ohad Naharin has been
appointed as Artistic Director. For the first time in many years,
the artistic director is not only a dancer, but also a choreographer
and creator.
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