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problem with the fact that i live only once. | feel blessed that | wasn't born in
Biafra, neither a Bedouin woman who had her clitoris removed.
One of the critics described your work as follows: 'If you could hold one
of Ohad Maharin's dances in your hand, it would feel smooth. Think of a
polished stone, it looks like a piece of secret sculpture, but hurl it and it
becomes a weapon.' (Deborah Jowitt, Village Voice)
This sounds, like poetry. | like dancers to be on the shifting point and to enjoy
it. It gives right away a different quality of movement and opens a wide range
of possibilities. | hope that this standing on the threshold of an abyss, on the
stumbling point, comes through in ‘MABUL",
Like whom would you like to create? Who influences you?
| would like to create dances like Calvino writes and like Aretha Frankelin
sings. | would like to dance the way Miro paints.
Translated by Cloude Aviram




Excerpts from an interview with Ohad Naharin held by Itzik Weingarten during
rehearsals on ‘MABUL'
The Company dances ‘MABUL' with an exquisite power as if they were
inventing the dance on a spare of the moment. How does this happen?
| am influenced by the dancers | work with and identify with them.
| become each one of them. The fusion of the two of us creates something
which is specific for the individual dancer.
| am a bit of a Woody Allen's 'Zelig'.
At some point | let the dancers change directions and dynamics in the
movement that | have created. What happens, at times, is a chaos which can
never be foreseen. | let the chaos take over in the work process. It is like taking
a child's glass ball, with a snow scene, that you turn upside down. | enjoy this
upside down procedure. Chaos for me is a positive element. You then come to
the point when a choice has to be made. The stage where a clear decision is
taking place, sort of a dictatorial decision.
In this explosive energy, the dancers seem to be restraint and calm, very
light and yet at the same time sharp as a razor. Do you speak with them
about emotions?
Hardly so, | tell them to behave, to act, not to dance. When you think
about an action you don’t think about yourself and that makes the narcissism
disappear. Dancers are beautiful people, therefore they shouldn't try or wish to
be beautiful because that risks making them look cute. On the contrary, they
should be crazy, full of lust, clear and concentrated. They should dance like
a panther at the peak of his senses who is in pursuit of another animal.
The image of hunting for prey means for the dancer to turn his technigue into
asecond nature, not into an attitude that he acquired at ballet school. To me i
is important that the dancer leaves his schocling behind. | believe that a
dancer should reveal himself as an interesting and fascinating individual.
They should encompass virtuosity wiht humanism,
When you think of ‘'MABUL"...
When | think of 'MABUL' | think about an unending situation. This work
is like a yard of a river-bed. Not entirely, but a yard of a river-bed where
innumerable things happen. Many forces of gravity are at play.
The gravity feeling is a shock for the human being and ever since we try to
stand up right. In a flowing river additional forces are at work. Not only gravity
towards the ground but also to the sideways, backwards, forwards, multi-
gravitation. All these | bring to the stage and either become their slave or fight
them. It is all under my control.
Does the use of text in "MABUL" mean a desire to make a clearer
statement?
In the past | hid myself behind: ‘| dance, | don't talk'. Today | tend more
to make a statement. | am taking a position but at the same time | consider my
opinions as fragile. They can be changed any minute. '"MABUL' is more
optimistic then any other creation of mine. | have exaggerated my optimism
since | don't consider myself to be a happy person | have a very serious g,
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OHAD NAHARIN
ARTISTIC DIRECTOR

"Physically superb, natural musically,
sensualness, boldness and sensitivity'
are some of the many characteristics
critics have used to describe Ohad
MNaharin and his choreography.

Born in Israel and trained as a dancer
with Batsheva, Mr. Naharin continued
his study at Julliard. After performing
with the Martha Graham and Maurice
Bejart companies he made his
choreography debut in 1980.

In 1990 he was appointed as the
Artistic Director of the Batsheva
Dance Company.

In addition to creating new works for
Batsheva, Mr. Naharin extensively
develops choreography for
companies around the world.

His works, both critically

and popularly acclaimed, can be seen
at the Nederlands Dans Theater
directed by Jiri Kylian, the Frankfurt
Ballet directed by William (Bili)
Forsythe, the Cullberg Ballet directed
by Mats Ek, London Contemporary
Dance and more.
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Batsheva Dance Company 5 the resident Company at the Suzanne Dellal Center for Dance and Theatre

in Neve Tredek, Tel-Aviv

The Batsheva Dance Company ks sponsoned by tha Ministry of Education

and Culture, The America-lsragl Foundation and Tel-Aviv Jalta Municipality

B AT SH EV A In 1994 the Batsheva Dance Company will celebrate its
30th anniversary.
D AN C E CO Batsheva has always been on the forefront of dance,

i exploring directions in movement and style, distinctly
characterized by each artistic director beginning with founder Martha Graham.
Audiences and critics alike are continuously impressed with the Company's
dynamic nature and the vitality of the dancers.

1990 marks the beginning of a new era for the Company with the nomination of
Ohad Naharin as Arlistic Director. For the first time in many years the Artistic
Director is not only a dancer, but also a choreographer and creator. A group of
individually unigue and talented dancers performs the Company's repertory
largely composed of Naharin's choreography. Other dances include works by
leading innovative choreographers from Israel and abroad.

Naharin has also founded the Batsheva Ensemble which trains dancers who will
later join Batsheva, encourages young choreographers to develop original Israeli
dance, and performs across the nation.

Batsheva is now considered Israel's leading contemporary dance company and
is the only one commissioned to create a new work for the Israel Festival
Jerusalem for three consecutive years. Batsheva Internationally acclaimed, will
participate in two major festivals this summer: The Holland Festival and The
Festival Danse International Montpellier.

Today’'s Batsheva, led by Ohad Naharin, enters the 21st Century as a
contemporary, innovative and internationally acclaimed company. Its strong
foundations from the past have built the bridge for the future.

Artistic Director: Ohad Naharin General Manager: Mira Eidels

Rehearsal Directors: Melanie Berson, Mari Kajiwara Company Teacher: Jay Augen Guest Teachers:
David Dvir, Ohad Maharin, Mari Kajiwara.

Batsheva Ensenble, Artistic Director: Iris Lahad.

Dancers: Orjan Andersson, Melanie Berson, Sonia D'Orleans Juste, Dylan Elmore, Sharon Eyal,
Mari Kajiwara, Yuval Pick, Peter Rombouts, David Titchnell, Tami Vinig, Sandra Volovich Weissman,
Hanna Waisman, Yossi Yungman, Ronit Zlatin, Arnon Zlotnik.

Agsistant Artistic Director; Maomi Bloch Fortis, Marketing & Sales Manager: Gabi Moshewitz,
Production Stage Manager: Iris Bovshover, Stage Manager: Moti Katsav, Chief Electrician: Gadi Glik,
Sound: Danny Koryto, Costumes: Hemda Zolta, Wardrobe Mistress: Klara Shalem, Accountant: Lea
Sorkin, Company Secretary: Orit Netzer, Subscribers Dep.: Orit Eldar, Public Relations: Ora Lapidot;
Photographers: Gadi Dagon, Shosh Kormosh, Physiotherapist: Hani Alon, Pianists: Tamara
Gruberman, Irma Livnov, Graphic Desgin: Michal Miller.

Board of Directors: Honorary President: Bill Strum Chairman of the Board: Lenny Recanati Members
of the Board: Nili Cohen, Nehemia Dagan, Avraham Dan, Mava Dissentshik, Beni Galed, Gill Goldfine,
Leora Hackmey, Ron Klajman, Norbert Rubinstein, Prof. Michael Sela, Bill Strum, Micha Tal.

Patrons: Shira & Url Grebenau, Leora Hackmey, Ofra lzchaki, Offer Bros. LTD, Lorry & Lenny Recanati,
Zelma & Norbert Rubinstein, Rachel Rozenberg, "Super-Pharm’,



MABUL
By Ohad Naharin

Music Vivaldi(*), John Zorn
Arvo Part, Livingston & Evans Ray,
CarlOrft

Costumes Design: Rakefel Levy
Light Design Bambi

Sound Design Danny Korylo
*Performed by James Bowman

& The Academy of Ancient Music.

Dancers Orjan Andersson,

Melanie Berson, Sonia D'Orleans Juste,
Dylan Eimore, Sharon Eyal,

Mari Kajiwara, Yuval Pick,

Peter Rombouts, David Titchnell,

Tami Vinig, Sandra Yolovich Weissman,
Hanna Waisman, Yossi Yungman,

Ronit Zlatin, Arnon Zlotnik.

Countertenor Peter Rombouts
Vocal coaching Mira Zakai
Adaptation of 'Nisi Dominus’
Amon Zlotnik

Costumes execution Anna Bargilel,
Shaul Aharoni, Balsheva's workshop
Decor execution 'Dream Industries’

Thanks to Arik Levy & 1o Zahi Rolnik
Originally commissioned by
the Israel Festival Jerusalem 1992 .
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