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Six Dances

Chareography by Jiri Kylian

Music; Wolfgang Amadeus Mozart (Deutsche Tanze 1-6, KV 5§71}
Scanary & Costumes: Jiri Kylian

Lighting Joop Caboort

Hasivtant to the Chorsographer: Roslyn Anderson

World premiers in 1935 at the Madarisnds Dans Theater

“Tevo centuries separate us from the time Mozart wrote his ‘German Dances’.

A historical period shaped considerably by wars, revelutions, and all sorts of social uphoavals, With this in mind, | found
it impossible to simply create different dance numbers reflecting merely the humor and musical brillisnce of the
composar. Instead, lMumm:ﬂﬂin’rnnmﬂ?lmﬂ&hmviqnmﬂuknﬂm They are
dwarfed in face of the ever present troubled world, which most of us for some unspecified reason carry in our souls.
Although the entertaining quality of Mozart's Smﬁﬂ:mgut general popularity, it shouldn't only be regarded
a5 a burlesque. Its humaor ought to serve as a vehicle to point towards our relative values. Mozart's sbility to react upon
difficult circumstances with a self-preserving outburst of nonsensical poetry is well known. A fragment of a letter to his
cousin is the finest example of this."

Jiri KYLIAN

Ma trés chere Nigce! Cousinel fille!

Mére, Soeur, et Epousel

Poz Himmeal Tausend sakristey, Cruaten schwere noth, teifel, hexen truden, kredz-battalion und kein End, Poz Element,
luft, wasser, erd und fedier, Europa, asia, afirica und America, jesuiter, Augustiner, Benedictiner, Capuciner, minoriten,
franziscaner, Dominicaner, Charthedses und heil: kreuzer

herrn, Canonicl Regulares und iregulares, und olle barnhditer spizbuben, hundsfitter Cujonen und schwine
ubereinander, Eseln, bifHeln, ochsen, Narm, dalcken und fexen! was ist das fir eine Manier 4 soldaten und 3
Bandelier? - 5o sin Paguet und kein Portrait? - ich war schon voll begierde - ich glaubte gewis - denn sie schrieban mir ja
unliéngst sefbst, daf ich es gar bald, recht gar bald bekommen werde.

From a Mozart letter to Maria Anna Thekla

Black Milk

By Dhad Maharin

Music Paul Smadbeck

Cotumes. Rakefet Levi

Lighting: Bambi

The first weesion of this dance was premierad in 1995, with the Kitutz Contamporary Dence Company

“Black Milk' is a work | like to return to. it connects me to a force which | call “the female force”, the central force which
maotivates me as a dancer and choreographer

For the currant revival of the dance, | brought in the male dancers to join this force. A force that is the total opposite
from a “macho” force of being. This is not a foree of inflated muscles but of virtuosity and flexibility. The force of
longevity, of what is introverted and mysterious...”

Ohad NAHARIN

Remnants Of My Sand Castle
Cheresgraphy by Ammiel Malale

Orignal Musie: David Gerval

Costumes & Lighting- Amiel Malale

Pramisred tn New ‘ork City 1391

*The dance is based on a poem | wrote, about the first moment as a solder in a basic training drill; the sharp transition
from an innocent child to a soldier; a war machine. The dance describes the fear of change, the fear of asking for help
and to admit weakness, and the fear of the sudden lonefiness..

The dance is parformed by four women. They tell the story from home as they imagine the men must feel. The roles
of the women will also be performed by men."

Amiel MALALE

e ——

Passomezzo

By Ohad Maharin

Music Unknown composer

Commissioned by ‘Serious Fen’ Feathoal’ and Nedertands Dans Theater - 1583




iri Mylian wes born in Prague (Czechoslovakial
whera at the age of nine he bagan to study dance
at the school of the National Ballet. At fiftesn he
was accepted at the Prague Conservalory where
he was trained by - among others - Zora
Semberova, who had a decisive influance on the
development of his career His dance education
was not restricted to classical ballet; it included
courses in folk dance, modem dance, Graham
technigue, music education (bath theoretical and
practicall, choraography, and the history of dance,
music and theates,

In 1967 he recaived a grant from the British
Council to study at the Royal Ballet School in
London. There he came in contact with the maost
recent  developments of  contemporary
chareagraphy

Following & number of successful works in
Stuttpart (a.0. Paradox’, 'Incantations’, 'Blue
Skin') he created his first chomevgraphy for
Nederlands Dans Theater in 1973 {'Viewars'). The
grawing refationship with this company became
manifest with the call for Kylian to take position as
resident choreographer and aristic co-director
{1975) and artistic director in 1978,

‘Works which became hallmarks of the early period
include 'Sinfonietts’ and 'Symphony of Psalms'
{both 1978). Having created more than 40 works
for Nederlands Dans Theater, Kylian's range of
creative imagination has given the company a
waorld-wide reputation. Directing 3 groups of
dancers ranging between the ages of 18-21 (NDT
2| and aver 40 (NDT 3, Jiri Kylian and Nederlands
Dans Theater have become an unsaparahle,
creative entity - unique in the world of dance.

e __ - e
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had Naharin

“Physically  superb, natural  musicality,
sensualness, boldness and sensitivity” are some of
the many characteristics critics have used to
describe Ohad Maharin and his choreography
Born in Israel and trained as & dancer with
Batsheva, Mc Naharin continued his studies at
Juilliard. After performing with the Martha
Graham and Maurice Bejart companies he made
his choreography debut in 1980. In 1930 he was
appointed as the Artistic Director of the Batsheva
Dance Company.

In addition to creating new warks for Batsheva, Mc
Maharin extansively develops choreography for
companies around the world, His works, both
critically and popularly acclaimed, can be seen at
the Mederands Dans Theater directed by Jiri
Kylian, the Frankfurt Ballet directed by William
Forsythe, the Culll:rmg Ballet directed by Mats EK,
Le Grand Theatre De Geneve amd more,

*W you could hold one of Ohad Naharin's dances in
your hand, it would feel smooth, Think of 2
polished stone, it looks like a piece of secret
sculpture, but hur it and it becomes a weapon.”
{Debarah Jowitt, Village Voice]

miel Malale was bom on a Kibbutz in lsrael
and began dancing at the Bat Dor dance
stidios. He chareagraphed his first work in 1986
for the "“bung Choreographers Stage’ in the TBl-
Aviv Museum. Before moving to New-York,
Malale danced in the ‘Mirali Sharon Dance
Co.' and created & lecture demonstration/
workshop, sponsored by the [sreeli Ministry of
Education and Culture in it's ‘Art for the people’

project

In Boston, Malale danced -with 'Susan Ross and
Danceworks' and with his own company which
performed in universities throughout the U.S.A,
in conjunction with the 40th anniversary
celebrations of Israel's' independence
In 1989 he moved to MNew-York and an evening
of his works 'So close 5o far’ was produced at 'La
MaMa Theatre' as part of their "1989 Spring
Dance Festival'. Since then, he has been
presented by:'Lincoln Conter Out-Of-Doors', The
Kitchen', The Ohio Theatre', 'DIA Center for the
Arts', among others in New-York, and the
'‘Boston  Dance Umbrella’. He also
performed as a guest artist with Pearl Lang and
with Jeannetta Stone

In 1991, Malale was invited to participate in the
"Yaung Choreographers and Composers in
Residence' Series at the American Dance Festival
and in 1992 he premiered a piece for the
TWEED New Works Festival', sn avani-garde
festival for performing arts in Mew York. During
these years, Malale also received several
choreographic grants and fellowships from
various foundations. In 1992 his company,

'‘Amiel Malale Dance', performed at the "Bnz

ernational '92"' Festival in Heidelberg,
well as in Dusseldorf and in

QUSUNTURM' in  Frankfurt.
e has been invited back to Heidelberg for
tha 1943 Festival, as well as festivals in Hamburg
and Berlin.




IN"1LU

o U B T T K B T - = T e T
T MW ITTEL AN TT-N3 0EY A
TTUI OTUNTN MY AU ks Mua
AMPATa T W IAR'Y 078 33N-70 It
OnK ,OUY NomK W30 NINTTD W N 3T
W 2N Fan

“Susan Rose and Danceworks' U 1771 T3 o2
MW MRETTITIND AUTINW e T op
W NETHY 400 MIMMMED OF AT A
WY TTHOT MTONI TN WY 30 19892
1707 10 5o Close So Far' 3701 N “amaen 9
sy | ‘Out-of-Doors 70 (%37 M3T3 ATY
TUN DHA PPTAACT TN NN TR

OB 287 773 W MY 0P O U 1N e
B0 Brl

13 OUAMAT I ARG TTAMK TED:
DUEY OTRUM NIDMS AT 03 OW M3
i g

W WD TTEODI AT W T AU IEEESES
M TITIOT BSOS g
NIMNI MUIN NI DN S o
49933 98 aast a2

I *1 1 1 EERE

AT NMIpoIn ANt a3 nitiainaet
MW 0"E'30 NEA 00 N3 I rmin
T TON W PAPTE 0 AN

VAW N33 R T30 MM W T MR
TEN ONTT AT TER TN TN TAW MK
FITI (UM AT 00 T OV

W 3T W CMEND TN TN M 1990-3
yaw-m

TIT 51 T UM O AR LTI THY
T4 MR O 20T MEoE NEETY N3N 03 439
T W METE TR W ANAN NN 30w
SIFON3 OX'T W INTRIETD SEOPTa 873 N
-3 A AN W OE8 T (TE I 873
TARH TIA T A (e

NEpmm DA AT NYmD T A rery

mies amew e
ek | it o BT e e | el LY

TAEEY NIDE KT TNk 3 36 N0
el e - R =

] 1 L]

0A % 713 .A'PAIM0II'Y LANT3T T
15 7130 MR 973 Y0 1300 I3 THN Y
F3 T TN oW AT W FIEITETY TI0m
S0 MENAU DUDENW TTINW W TEN
N7 W mED IR W TR Annam
MU T B I3 KW OTHTR BT
WD TY0M WN ONTH METIE TTIE
[T PO TR ACTAN TR W
TMWIXW British Councll <10 AN 7P 1967 NWA
ow JTi7 W §737 "N 1300 a3 T D
TTRNIII NN ANRAANT 0¥ T3 ™Y

(-3
HTEE A 877 13070 3 U T30 1968 M
MOTIRD §eTH @8 T D MU TR T3
TN DI FTUY BE O r W a0

e Shin | EUBBLA MASE ATY T30 T

M 1973 M3 R W [P

END 3L, Viewsrs (0 MW TN
Mederiands Dans Theater] T1%0 Sw 7inwa
DIV NS WIANT NI TS 17T wne

MR RN 3N TNNT TAn AN 73307 1978
NN SEINN TaN AN 19TE WA W

M3 nTYSETTND AT N3;na 370 Y
19780 "Symphony of Psaims -1 ‘Sinfonienta
8w RTINS0 AN W wYn
AR W TR AYE ERTRADI 1A
W 9D M or e e aonta
NDT 20 18-21 "0 B°'N7') NEREEIRTRINNT
NOT 1) &0 90 1

TAIN M OE3 PR T TN W NNED Een
OME3 M3 A TR ook TOYR
Samn




Pepetuunt - 2 treation for the twa companies (25 daicers
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The pice il open the ksl Festial, Jrssom

o
v PR

o et Chorgoo: sphers

27 Wk oy Gemany
i Myfian (Holland Crechoshovakial ¥
Reied Malafe [1.5.A.lsrael
(Workshop
Batsheva's dancers create for Batsheva Dunce Company
Rt the end of March will pramiere # program consisting of
works by lsraef chorsographers
T,
March - US4
June, Jub - Germany, Spain, France

November - France, Balgium, ialy, Ausirafa
"Mabul - by Oz Naharin

K" by Ohad Naharin

'French Program’;

Woces' by Angelin Prefjocaj

‘Blancs DY Voir' by Lionel Hoche

Hepertory evenings - Kylian, Melale, Naharin & others

subject to change
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In 1994 the Batsheva Dance Compa

each artistic director beginning with founder

Audisnces and eritics alike are continuously impres

Company's dynamic nature and the vitality of th

1390 marks the beginning of a new era for the Comp th

the nomination of Ohad Maharin as Artistic Director, For the first
- time in many years the Artistic Director is not only a dancer, but




Orjan Andarsson, Malanie Barson, Sonia D'Orlesns
J-'h m- Sharon Eyal, Marl Kajlwara, Yuval Pick, David
; qus.' Tamni 'H'lnln. Sandrg Volovich, Hanna Waisman, Yossi
in,

Ensemble Batsheva
Director bris Lahad,
Director: Nosmie Perlov.
Production and Manager: Eldad M ¥
Dancers: Amit Craig Jacobs, Lerman, Iris Nais,
Ehnﬂu.hhfﬂillh. Dana
Parmass, Shlomi Tuizer, Liat Waysbort, Guy Wiszmen.

Agsistant Artistic Director: Naomi Bloch Fortis. Marketing & Sales
Manager: Gabi Moshewitz Production Stage Manager Iris
Bovshover. Chiaf Carpenter: Moti Katsaw. Chief Electrician: Gadi
Glik. Bound: Danny Koryto. Costumes: Hemda Zolta. Wardrobe
Mistress: Kiara Shalem. Accountant Lea Sorkin.Company
Secretary: Orit Netzor. Subscribers Departmant: Revital Golan.
Planists: lrma HM Ester Ritner. Physlotherapist: Hani Alon.
Photographer: Gadi . Public Relation: Ora Lapidot.

Graphic Design: Ayelet

Board of Directors

Honorary President: Bill Strum. Chairman of the Board: Lenny
Recanaty. mﬂmammlmmm 1
mmmnum %‘m‘.ﬂm

Micha
Emtbn lndhhuru Tha Anm'mm

Jatts Municipality
Batsheva Danee Company is the residant ﬂﬂﬂlﬂlﬂ

Drebint Contar for Dance snd Thoatre in Neve T  Tel-Puwiv.

" BATSHEVA DANCE COMPANY
B, YECHIELY ST, TEL AVIV 85149
TEL. 03-5171471, FAX. 03-880221
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