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The Batsheva Dance Company
Artistic Director: Ohad Naharin April - May 1996
General Manager: Mira Eidels

Rehearsal Directors: Sandra Brown, Mari Kajiwara

Dancers

Lara Barsacq, Pim Boonprakob, Sonia D'Orleans luste, Sharon Eyal, Amit Goldenberg
Craig Jacobs, Mari Kajiwara, Yehezkel Lazarov, Einat Niv, Zahi Patish, Adi Salant,
Hofesh Schechter, Liat Waysbort, Yossi Yungman, Arnon Zlotnik

Production Manager; It Shturm

Technical Director: Yanka Suissa

Chief Electrician; Gadi Glik

Stage Manager: Ins Bovshover

Sound: Frankie Lievaart

Technical Crew: Moti Katsay, Itzik Asulin

Backliner: Chaim Fogel

Chief Sewing Workshop: Dalia Lider

Wardrobe & Sewing Workshop: Ekaterina Gonsharov, Shoshi Lev-Ari, Nirit Tavor,
Oilga Zvetkov

&necial thanks to Danielle Bronkhorst, Viian Londaon, Rivka Meshulach and Carmen and Avi Kaizer
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Exhaustion from Dreamt Love
B Y Wim Vandekeybous

alvo, Peter Vermeersch

Original Music: Charo C
Lighting Design: Francis Gahida based on Gerhard Maraite

Costume Design: Dalia Lider based on Isabelle Lhoas

Stage Design: Wim Vandekeybus

“horeographer’'s Assistants: Francois Brice, Lieve Meeussen, Mienke Reehorst

Thanks to the dancers of Ultima Viéz

Dancers
Lara Barsacg, Pim Boonprakob, Sonia D'Orleans Juste, Sharon |':.-|'_-.| Amit I::1-:_1'rJ'|_ﬂr|I'|=erl.:|_
Craig Jacobs, Yehezkel Lazarov, Einat N, Zahi Patish, Adi Salant, Hofesh Schechter, Liat

Waysbort, Armon Zlotnik

The piece is based on Wim Vandeke ' creation Her Body Doesn't Fit Her Soul (1933)
and it includes texts fram Gl Amon D ili by Italo Calvino and Hazarski Recnik by Mic

Hawic

The wiork was supported by the Belgian and [sraeli Mirustres of Foreign Affairs, in conjunction

with the cultural agreement between our Countres

Special thanks to Mr. Marc Otte - Belgian Ambassador to lsrae

The Dancers are wearing easyflax lycra suits, courtesy of Polgat

nA217 easyflex vo»

041317 NENE R

Tabula Rasa
By Ohad Naharin

Music: Ary
hting Desigr: Ohad MNaharin

e Design; Mar Kajwara

LJancers

Pim Boonprakob, Sonia D'Orleans Juste, Sharon Eyal / Adi Salant, Amit Goldenberg, Craig

Mari Kajwara/Liat

r. Arnon Zlotnik

Wavsbort Yehezkel Lazarov, Einat Niv, Zahi Patish, Hotesh

The remounting of this piece celebrates its tenth anniversary since it was commissioned
by the Pittsburgh Baliet in 1986. Over the past ten years Tabula Rasa has been danced
by the Mederlands Dance Theatre, Le Grand Ballet de Geneve, Cullberg Ballet, Finnish

Mational Ballet, Lyon Dance Co. and Sydney Dance
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Israel and Belgium have certainly made a name for themselves as far as modern dance
and ballet are concerned. In both countries over the last few years young and imaginative
choreographers and dynamic companies have acquired mternational recognition, winning
critical acclaim as well as the heart of very large audiences around the world. In many
respects, Israeli and Belgian artists can be considered as pioneers of the new trends in
contemporary ballet.

The Batsheva Dance Company is now well known in Belgium: its last senies of performances
last September turned out to be an ungualified sucsess.

As soon as Wim Vandekeybus found his way to choreography he was rushed to almost
instant stardom. He is now established as one of the most brilliant and most onginal
representatives of the new generation of Belgian choreographers.

The encounter between Vandekeybus and Batsheva shows all the signs of love at first
sight, merging two powerful streams of creativity and imagination. This first experience
of Wim Vandekeybus in directing a foreign company including a world premiere, could
not come under better auspices. Worshippers of Terpsichore are definitely in for a treat.

| am gratified that this event was made possible in no small part by the agreement on
cultural cooperation between Israel and Belgium, in this case thanks to the generous
sponsorship of the Flemish Community and the Israeli government

.-5 /
4 'I
| l.‘l.__ . i ¥
Marc OTTE, ;
Ambassador of Belgium to Israel

AMBASSADE
DE
BELGIQUE
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Nine years ago, | was a young dancer living in Brussels,

The local dance community was enjoying a period where things were really happening;
Anne-Teresa de Keersmaeker had just come on the scene with her first creations for
Rosas, and Jan Fabre was already working in Antwerp.

One day, at the entrance to the Ancien Belgigue Theatre in the center of town, we read
a New York Times review about an anonymous Flemish choreographer, Wim Vandekeybus.
Anna Kisselgoff, the critic, was beside herself, and we of course rushed to buy tickets.
An amazing and unfamiliar vision was revealed on stage. Non-dancer dancers, stunning

energy, movement language we had never seen before, unrelenting tension and risk-
taking, all to original music. A true revolution.

| have closely followed Wirn's career ever since: his rapid ascent © performing at leading
international festivals and major venues worldwide and the founding of his own company.
His work has developed to include theatre and film elements, his movement language
has grown and different artists have joined his company: dance school graduates, two
blind dancers, an actor and others. | have followed the international recognition h
has gained, and his constant struggle to receive continuous government funding from
the Flemish authorities.
For two years, Wim turmed down our offer to create a work for Batsheva. He had never
choreographed for a company other than his own. Eighteen months ago, the path was
cleared and we set out on this joint venture.
The encounter between Wim and the Batsheva dancers is stirming a great deal of interest
in lsrael and in the international dance community. For Vandekeybus and for Batsheva,
this is a cultural and artistic challenge.

Haomi Bloch Fortis

Wim Vandekeybus, borm
in Belgium in 1963, is a director,
chorengrapher and photographer
After working for two years with
Jan Fabre, he created his own
working structure, Ultima Vez,
a company of twelve young
artists and actors with several
artistic, technical and
administrative collaborators, all
based in Brussels

In 1987 he created What the Body Does Mot Remember, his first wark, which was soon presented on international
stages. His company continues to tour the world with his seven full-length evening works.

Wi has been collaborating for many years with a select group of musicians who write original music far his waorks,
among them Thierry de Mey, Peter Vermeersch, Charo Calvo and George Van Dam

Wim Vandekeybus received two New York Bessie Swards, in {988 and 1990. His works were described as "a brutal
confrantation of dance and music in a dangenous, combative andscape.*

His video films Roseland, La Mentira and Elba and Federico were awarded international prizes too

This new production with the Batsheva Dance Company marks the first time that Wim has created for a company
other than his own

Extending his *Israeli connection, * Wim, together with his company Ultima Vez, will present his first work, What
the Body Does Not Remember and his latest work, Bereft of a Blissful Union, this May at the lsrael Festival, Jerusalern,
1996



S0™M33 TTYE NUTET NN 00w 93 Eh

N MK S0M3T 0P 1aYA3 ATINN AN MInen nbnpa
SORTT ¥ MR TMTAY OF TYTNY N5 PREeTET
JEMeaKa e Prs 723 TaKe R

TN 132 praa o PRI NUP13 B TR
RT3 B AR MTIK oRTE-PI-1a0E MRt NRP
ST FIRE? B0 A MNPInT ORI O R b
O"RAN oo 0'orpia T 1TE

SOUTPY OINE 073770 9% nPa K900 1IN einnn man by
DI'RE 1130 nnR JATip OToR AN REE D0 TH MK
JTTTER 12008 JTTER AptoR Felgisl

XY WK O™ ‘m MMIEKD mnnana ng J'!"PE "I'I:iPﬁ"' THE
FIMI3TRN AAIISEAT T SN Micbken obavesh e §
moE L U een b oreaehy 1901 1nmagh anpn’ o '
DO~ U N BT 1R AR ManTn RN
ST K NIFY OTRY PN LOTTTY 00T e P
nbaph TanEn waRs e gYyn 1ana 13 o enanEn |
JSriben nbapn B ovap 0D

nnays yag-na Tay ek ornaes abreb o o unrih
T3V NP TN 0IWT O OY Ay K obwn oM Pl
JIRT DRIk ETP]'IEI"I-'T.'I MIAARNM A0S0 4370 "2 e
113 P kY MIPO TR ¥aw-na NP7 TP 07 13 waeat
mMTTRAN N yag-nat o 1713 nen o9 koR

BT T SIIEK WY M8 NaAn oF

__ony'pthin

TP 09X 1PNT N3
1963 NJTa marad
Oy oI UR3 T3V KD
(1R (R "hER KT
SMAER N3 121 OYEE OMBR oY -0 0Man Jaw nen - bovaa m e Nk o'
b o
nEa by et Th EYnD MIETT R N W AT AR MPETN WNTAT DK 2TEN 1987-2
JNPAY ATOR 1Y KB TTIKD NTNETS MTAY YIU T8 1Kn OvEbam mbawem mmp
.oP1Fi "3nTa 27 anbena
George van Dam 7<5y 139 MR nant i PEE ARtk M TRy B
ONR BURPE Thierry De Mey, Peter Vermeersch, Charo Calvo
Lo 17 YoRera Mot iR Pr-110 102 0983 1R 12 B1ATRIN P TRTTavE BYnR
SRR BT oaenEn BYEam i ===
OEKhITa @enaa MK 13T APt AR fTean A STy 1o
AR OFER 13 Jow N :IF‘.'I'? TNAF W I ANTEN KT FAE-N2 P 07 nTay
S Bk Nt noona ma
ba'uo MADE3 DAY Y anink BK Tan’ neeh manTn YpR 1han 2YWn e emina
AT AT U 1 AT TR TR INTAY M123N 13,1996 oo S
21 TR e










,1990 NITA ¥2@-N2 NETYT No0ET 971 07T AT Yux e

bimab wRIpRa TR G pipaaa abn MAI0 oa
merw nkb Rotterdamse Dance Group =2 Mo 132 TMK?1 ,0TETa
~APTT ATaE Nph 19002 ABTLER PIN-1I2 T WA
gaw-ra npreY JClest Destruit-3 9707 on® La La La Human Steps

JUN TR PR ARAEIT MIFY32 L1993 TR A

Conservatoire National - 2 1129 .1974 ,000 n7> IOV A
7703 1993-1 ¥aw-n2 300> nenwen Superior de Dance de Paris
Jaw-na YI80IK3 NMITPN3 MBI MY NIRRT [ITD302PR ST Mt
neEt Sanoma oy anTay oo i L1995-2 NET0ER ¥aw-na npnee
Ja% wihet pITIRIn BptINah BN (N1TENARTTID TEn

Sharon Eyal Pim Boonprakob

b 11T PR 09
pamp nrie UoX'x olx 1Ix1 qvylo

orbp bha mab . amTa Tt b amp
s Binn aTp e ohab mkba eon-nvaa
JonTe b inon prokena amt

Ao Sw Sinmn peRtna nvaapae AFEn
myean Dancemakers-1 Rance Partout mpnban
Lyaw-na npnta Tph 1o 1989-2 e
533 *17%-31 NAY TP P 73 NamKE v
1213300 371°R3 ®pannt nh1ot bray waRn
W TR T DR Taxe "han ovmERn
(18 973 1KD NTT270IDATRI MPOTY KT 3 nEn

SER P3N AP AURTD 0N N3N nemn
Ma0E2 79313 DK R2RMIS0 AnTIaY
Amit Goldenberg Sonia D'Orleans Juste Lara Barsacg 1995 723732 597 o 13902 *'95 inn”

npaba 1P 41973 T sty Ahy
20~ Panoana orreT RS Ty TR ya-ra
snre a3 anma mabaa nena e b
LHDIY ApTDIE I "1 DO R DRy T'I‘F"1
BO™B3D AP INTIAY3 5B ¥ 01 0NN
JU TR DKE AT

1marTtna ey BpORS DIKTTIRT M pona mb

n'pan



l"l
\ﬂL

ANRRNEE
Nfanemn

Ity
|llllll'|l
"

"l

lH

"PAW-NIA" NN dEa? |2 n7ve nine
YN D'D'1 3T DY "NIDIN NI NWI-NA7I9" 127

O oI 'Ol RIBING MIDIN 7Y TN e Ty

LMY 1IN 12112 A7W0N 112900 T2 ,EASY FLEX-1

J0MIND MIDIN DYDY [DIT DRXI NIYNAL An'ND n7 mgn

“Yaw-na“ NNy T 7y YRIN NA7192 NNiow EASY FLEX-n
-AEa'Tn e wInn YyoInT nwiatnd
LDIMET 0 AT 9ANNI2D IND DATINY ey

12 DTN 02N 0N _PTTRE nimany

A2'¥YD D'1117 N1DIN 'Y NWA- NavIe
EASY FLEX

stretch of imaginat




.

nIpwin an'amn nyoin

oIt 72 pirn 72 UNY7

LYCRA wrw 1a- EASY FLEX
AVOINYT NNTENN N1AI71100
227 N77 nomnn

NIIDN Ta27 NjFavn anptm
LVIN WOIN NINYWODNDN

JUNIEAYDID 7Y DYDY ADKNN

NRWIMD N N7 ol B
INXNID 7Y 7220 W
D'on7 T NEnn

Nni'vo o'y Iien 1INy 1230

J372 TN NHYUINDA NNk 01




i

nVIIN Uoin =

RN NN =

D'ON7 19 NITHY &

D7wIn NN

WINR 971N, 910NN ,AY waY7 B

IR VI TAAN RN AN enn

D720 'M72 DN 7 TWONDI
NI 7R IDYY O'NND Taa0
11002 1IN, N2011 ,DI0NA NN

YN0 NI pryn e

7w D''*nn 12207 W'na EASY FLEX




/] D'1227 NIDIN ‘N2 NYI- NA71D
P | 4

«II[

ARREEEN
Nafunsmn

03-5281525 .70 (V0N TER) KD 0103
03-5279244 70 KN, 71 70023 [Ix P03
03-5162196 70 ¥™N 2 |RDYE "N, TU0DE0N N
03- 954388 YD N 34 VN 1L DTRN 100
03~5758978 .70 277 1 POX0T. MO
03-5704789 ,03-5704250 .70 157, |17 [0

NA-BEEAG00 04-8868284 .70 (TVININ RAA) 18 7Y 10 neen

04=B770831 .70 TR PONT L NEN

04-B414512 90 DD YIDR0 AT (T Y800 27
0Z~257727 ,02=250757 .70 0Ny 42 19,120

02-TEIZZE. 70 AN VT 00

DI=B617435 .70 30T AT YR

0e=33 1686 70 [Man [FF,Pin
D2-a4702007 .70 TITEN 27 [N TN

DE-8906465 70 701¥ 01, N0

T427 70 NID 903,78 |0y NID DD
07237802 10 3N BT L U3 N

07=37204% 70 P TF 1790 NPR




v, moEm 1968 T O A
A 3R RN NITIERD T800-N"1 12
L0871 Binnb twwba 180n-ntaa T naw
R Sren rpn oy TP L1989 <2 e yun
TWTE OF M BRYTR MEEWITIE N VTN
SOYTPTY O3 P A0S 13 PRI 0U1anTY
nIwa ,1992-1 72W-N3 Yanox’? 700 .1992-2
JTP7 R 03 FAw-N2 NPRYY 73pNN 1994

JERET AETW2 RDTE K

bna ab1a .1974 AT WM ;\!‘5
JSInET nEana 7t aebn gty 0T N3 20N
=11-na npns So Sineb meoa neb apna
0°men *aaa e 13e
rawa yaw-na basoms neosn
e M TR R T 1992

Jaw-na

on o UM (X
AR® A1 TP L1968 2738
P53 1991-0 JAU-N32 7IR0na
Py (o Jag-na npva
pbw nR ananKY YT
PP TISnG hYR o

Jant 37e e 3

aren v Jhall gl
1577 1986-2 PRI TR 1966
BRYT W T WA T R
nKY ,“9INBI 0N ATI0nd
%3 hagh ¥ aan 3 yen
TR nETRe Ay TR e R
bambak S5 AT A0TARD MPENATRTTIEN INTEY
ODTFIM Bha RN §20-Ma3 1995 TV Faw-na
JUT T T 1A T oY L OnTme

b3 .1974 373K=50 T ll'lﬁ 5’.!11!1‘
2373 .og B33 0Ewo TiPa? YNmn .0 ny I
e > SInen noama 7 mevh oty oTma
T Faw-n3 Sanoay qoEn TR S npita
.1995-1 ¥3Ip-N2 Npa

paef e 13 paba TR0 IR Aol
RETTRI 093002 I [P WK LITIRTT
ey )

P agbn o3 nena e nre AN ALY
RAY3 TT-rE R T SR I inen noeana
1993-11 1992-1 ¥20-N3 YI00IKD O 9100

JaP-n2 npiva N

Arnon Zlotnik

P T

=R

Ermat Niv

Liat Wayshort
=i~ L 8 o

arm' bt

Yeherkel Lazarov

Cratg Jacobs

LRI M

TI:':":I“ oy

Yossi Yungman




Mari Kajnwara

TRN™1P "D

TEIT TR

Hotesh Schechier

Zahi Patish

¥ob "nx

Adi Salant
piho
bvaa mp Abnnm 1975 NT U]&o 4y
binan noana aeb T-n3 o e e
RIga yaw-na Sanoiry noawEn bR patna
AR FETY e N OTrIE TaYa 1993

=313 L1970 ,5RTE TUh WIUO 'y
AEaka L eena maek abhan Interdochen
=4y Far-n3 YI00IRI DR Y nRD Snnd
1992-3 ¥aW-na mpnha Ty

msia L pareTa e URIYAR Xh

P12 5 arren ahpm mmankd nann

meaTEs nhem Yeee e e Winen npnta neen

Py oy A i b bnon oowena 77300

ATENTR (PTISR TIBN IR TR Tama e

v b MIBOORD 27T TP TP ION 01T

SMN2PEN 10 B7A0 Ay TIITAry M T

mray 1 PR PR npi TPRpD b 3w

RUTD2 P-1113 1 ik B Snen npnb oy

FAT-T3a myana L pea aban Sanen batpesa apien ek namw
rbmamt MITP2 Faw-na NpaeD NETUER 1990 THINADI J2TTIR T2
S e Sinen npnb oy 12 TR B RYTAY DR AnbeR .mm
npn? anap vha Seaonn Yo oban npat matin nea neken
b pham 13 MEKD rra S oban npn’ 133 RN TN vhan
OMEPIE

SOl RTPRI 112NN W 1975 o0t T W] valn
N> JTws-wEn 913 TPT? YNnw Nk Te? o 17311 BTF 2N
L1995 =13 Y X370 12 YIT-na npnth Yapnn 93w-na an0aka ot






TETY T TR TINE T PEI0R0a) AIMYPR 1B L AMDPYISR THY ,1959-3 T
i I:"np‘zt: shim nbya Sroe e Panoiwn v-‘[hutl 1"‘5
« TPRBEOPT AN MK YT TN “Rosas danst Rosas® - 1ay nerpeein A7°3 79 Thierry De Mey gy 7ay e
Y13y AP0 20 KN LADE OTIPTER 0°nYEN TR 7VI0T0n R 100 RRECOPR AX1EN N3t baww (on
nprrh ST70 TIB 73T BF 1371 ¥ JArditti Quartet, The Duke Quartet, Ensemble Musique MWouvelle, Prima La Musica
[Flat Earth Society -1 ,Simpletons=i ,1*7722 Jazzwork
AThierry De Mey 5 JI07Ea BMIEH T SPEE® *721 0K 700 72" 212%PI 01 70 "MTIaY 737 APt 73°N 1986-2
470 Ty TTnE 013YE oY Oy Yew TPIEn finw
Josse De Pauw, Radeis, Dito Dito, Charlie Degote, %2 ommyena 2mwn o731 g e 5o nrhpromn rmrse
PN ANMI3W (Ryszard Turbiasz oy A2} 190 PRI A21KA BF™178 070K - Jose Besprosvany, Willy Thomas
1 1995 SKa JThe Soluble Fish 7 , 1994 K108
TN TR P18 TS 13T e Ay nnTenn e
baBDIk JETYIEING nraban e mEs ot v by
"' By noo1ana A7Et 19EK et Prima La Musica
P17 mpn 0y 72y *Rpiin prEnD RN 1w e be
«dEus, Mad Dog Loose and Guy Chadwick 11*3°2

TR M3 TR AT “5*‘1 I-‘x'x

T apm P

®°7 J1TIDIT0P AANMA 0P 03 19how nptoen
B3  MIENE OTTR TET-MITNE Aennein Pinn T
P DR T0M 1 aeeE Oy TN 0P 0YPanoan
nra n3aR 01PN 0N DR 1TRP TIK'X NTAD 1986-1
Me3T 12K NN BT SATMSING ARARTA 1NPAPa 1720
OIS T 1989-2 e B0 1ot T Bpemea
A5’ AN M TR AT YY1 2R Yorpn M
1" 12N3 1991-1 .91 92'BOEN Y120 NI0R3 1M
oIw3 OTPY OMR TENY 01N S e *ovaab

Charo Calvo wasbominMadrd, BT P 1R T3 MMM MRITEI TRNNET 198 MEeT
where she studied physics while taking Mk bw mEaweoh apinh nR TR DRI
miusic and singing courses at the Consen/aton 7PN ABNNTM TIK00 DK 7237 1994-1 .700
She took up dance and then participated JDTRINI *7K™T A9* npaY bw mbprotn-nTeRn

in several musicals, operas, films and singing groups. Together
with Mayte Yerro she founded a rock group

In 1986, Charo Calve met Wim Vandekeybus and became a
member of his company. She performed in What The Body Does
Mot Remember, Les Porteuses de Mauvaises Nouvelles and The
Weight of a Hand, as well as in the videofilm Roseland.
In 1989, Charo Calvo created a choreography based on a vocal
composition that she wrote. This choreography received an awerd
at the Festwochen '91 in Vienna

In 1991, Charo Calve compesed Trio for Boys for Vandekeybus'
‘Immer das Selbe gelogen’. In the following years she participatzd
in several workshops with dancers and choreographers and
composed the music for a chorecgraphy by Olga Mesa,
In 1994, she designed the sound and performed in Jan Zoncer
\rees, a musical theatre production by La Dea Theatre Company.




uaxa X

7913 K17 W01 APPDIRA 0NN 0'31NN

-MKY ,1067 771 1958=1 ,1935-3 T 1DOK3

WO’ 0973 YRR oy

33 YRNTR T Maya a3y
o

3 T

1968 T¥ D7 ' npbAnG NMas

= = e L

SR e

150 TN TARY KO0 L0 YT

TPEnne Phnwm
4 - TAOKT TRERD
1 K 1270 - 1986-1
103 2p7 TRE LDIRE TR Y TaneR T
TET 90T BKE BT ANTIRF MK NP
oYSRnTY DR 737008 MIDEd T o

7=13 AP AN2EN 12 37793 1991

0 1M TN PR M
@ ApromeY i mTEn AnwRs?
13 MR DIRE BT AprOT

s FETR O

Arvo Part isone of today

irmpartant cormp

Hea was borm i oova in 1935, After stud

rked from 1958 until 75

as a recorcding enginesar with the Estoman

o, In 1980 he and his family emigrated

1a Berlin, Two

clearly different phases are evident in Part’s
winrk . Until 1968 he composad in the serial
that followed an artistic

rearientation marked by Intensive

d work created in
the first time that Maharin
music. Ever since, Naharir

continuing 1o

by Maharin 1o Part'

The Israel Festnal, Jerusatem

Part saw his music being danced 1or the

Peter Vermeersch bomin
1959, studied architecture, plays the darinet
and tenor saxophone and composes Music,
mainly for his own ensemble X-Legged Sally
Vermeersch worked with Thierry De Mey on
the music for Rosas Danst Rosas (choreography
Anne-Teresa De Keersmaeker), an experience
which led to the creation of the group
Maximalist! of which he was a founding
member and one of the main composers
He has written pieces for the Arditti Quartet,
Quadro Quartet, the Duke

Quartet and Ensembie Musigue

Mouvelle, Prirna La Musica, and

played with Union, Fred Frith,

Jazzwork from Berlin, The

Simpletones, Fat Earth Society.

The Soluble Fish (Walpurgis

Records), and his first opera

project (in collaboration with

Ryszard Turbiasz), premiered

in February 1994

in 1988 he composed the music

for the Wim Vandekeybus
performances What the Body

Does Mot Remember and The

Weight of a Hand, both in collaboration with
Thiarry de Mey. His collaboration with
Vandekeybus continues to this day. In 1991
he composed the music for Immer des Selbe
gelogen, in 1993 for Her Body Doesn't Fit
Her Soul, and in 1994 for Mountains Made
af Barking.

Vermeersch's compositional work has also
been an important factor in performances
by Josse De Pauw, Radeis, Dita Dito, Charlie
Degotte, Willy Thomas, lose Besprosvany
and others.

In April 1995 he composed an orchestral
suite for a Frank Zappa memorial by the
Belgian National Radio Orchestra at deSingel,
Antwerp, and was commissioned by the
ensemble Prima la Musica to write a piece
hased on poems by Paul Van Ostayen. As a
producer he has worked with rack groups
such as dEus, Mad Dog Loose and Guy
Chadwick.

Danny ‘Willems
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SHARE IN our success!
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JOIN the Batsheva Supporters and|
Benefactors

To find out more about the Batsheva
Dance Company's Supporters and
Benefactors program,

please call our office at 03-5171471
{ Debby London Ben-Ami)
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03-5160231 :DP2 03-5171471 'D ,65149 2°2K-2N ,6 2K "M
The Batsheva Dance Company
6 Yechiely Street, Tel Aviv 65149 Tel 03-5171471 Fax 03-5160231




