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Music: Aaron Copland, Guem, Arvo Part, Rolf Wallin,
Avi Belleli, Dan Makov, Ohad Naharin, Traditional song
arranged and performed by The Tractor's Revenge
and Ohad Naharin

Costume Design: Rakefet Levy

Lighting Design: Bambi

Stage Design: Arik Levy

Sound Design: Frankie Lievaart

Performed by Batsheva dancers,

Ensemble dancers £ Guests:

Michal Almogi, Yaron Barami, Eldad Ben-5asson, Yosi Berg,
|eremy Bernheim, Sonia D'Orleans Juste, Sharon Eyal,
Kristin Francke, |esper Thirup Hansen, Yoshifumi Inao,
Tereza Indrakova, Rami Levi, Keren Malkit, Yaniv Nagar,
Ohad Maharin, Inbar Nemirovski, Ronny Nenner, Einat Niv,
Chisato Ohno, Zahi Patish, Itamar Sahar, Adi Salant,

Yael Schnnel, llayah Shalit, Mami Shimazaki, Hagit Sieracki,
Krzysztof Solek, Shai Tamir, Boaz Tron, Maya Weiser,

Inbal Yaacobi, Yossi Yungman, Arkady Zaides, Noa Zouk.

Drummer: Dan Makov
Bass: Ayl Bellell

Production Manager: Irit Sturm
Stage Manager: Iris Bovshover
Technical Director: Yanka Suissa
Chief Electrician: Gadi Glik

Sound: Frankie Lievaart

Crew: Moti Katsav, Itzik Assulin
Wardrobe: Shosh Or-Lavi, Nirit Tavor

Film: Ruth Gadish (with the assistance

of the Jerusalem Film & Television School)
Adaptation for Choir: Amon Zlotnik
Make-Up: Carmit Bezner Boozaglo
Type-Setting: Beny Kori

Sound Reinforcement: Yeda-Kol
Lighting Systems: Danor-Theatre & Studio Systems
Projectors: Swartz Lustig

Anaphase is based on "Opening Ceremony” originally
commissioned by the Israel Festival jerusalem 1993.
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Batsheva Dance Company - 1998

| * The appointment of Ohad Naharin in 1990 as Artistic Director launched Batsheva Dance Company into

' a new era. Naharin assembled an intense and stimulating group of dancers and staff, leading his company
to international stature. = "Kyr’, commissioned by the Israel Festival, Jerusalem, and created in 1990

. with the Israeli rock group The Tractor's Revenge was the first landmark in the succession of pieces which
gave birth to the “new” Batsheva - bold, sweeping, physically sensual. = Batsheva is treasured by an

| enthusiastic and devoted audience, Its season is eagerly expected, and it has revolutionized the position
of dance in Israel. The Company captured young audiences with works that became "cult” events, and
at the same time outreached beyond the traditional dance public. Abroad, Batsheva tours extensively
to Europe, Scandinavia, Japan, Australia and the Americas, enjoying repeated visits to the world's leading
festivals and theatres. » Batsheva Ensemble, the junior company, formed in 1990, is by now a company '
with its own professional identity. The Ensemble’s target is to train the next generation of dance performers,
and to cultivate original talents - from choreographers to other creative partners in design and music.
« Both companies are international in nature, made up of individually unique dancers from lsrael and
abroad. Dancers of both companies are encouraged to affirm their distinct creative gifts, either as
performers in the Company's work, or as creators on their own, « Batsheva treads two parallel paths:
its repertoire focuses on works by Ohad Naharin, while it continues to host guest choreographers, ranging
from established leading names such as Jiri Kylian and William Forsythe to young emerging talents at
the beginning of their artistic career. - Batsheva Dance Company today serves as a meeting point for
artists of all disciplines - music, film, graphic art, photography, stage, costume & light design - partaking
in the exciting process of creating, and the thrilling encounter between performing arts audiences and
creators. + Batsheva Dance Company was founded in 1964 by Baroness Batsheva de Rothchild and
Martha Graham.




171 TN

7 NYDIA INH NN FI07 H7 ATV0N1 DMWY 1ININ .NN20A 87 77101 87 TN 0V D00ET ANt T e
TV AEEN MA0ON TIN 0NN 030 '3 A2 ANaa 0 FRDea 7O MO INN] vae-na ngny
J2Y 0,000 LAFaTa DY TR0 TN MDA - 127 790 0TRN0 D'RETA 7Y ,ARAT 2730 .00 TN
LOPIMING INEN T L0070 7 0700 T A0FR DOV TINED 1210 TPTRG 1371V 00 0°00198 7
IO TV AT ARATAN TITN TR NED AT OV N7V NTrRT A0F ATINT (0731 03790 0018 on
TO7 IR V2AT2" « OIIIVIIND YN M3 TR B0 .0NA7 V00T N2°Na AR YIINn mpnim n
TMNE FETI1 01 78 0NN 1M 77T 78 1T a1 naTiEn nTTa 7Y WEynn BT I8 @70 10en
LM I I A0 TN DR CNTHEWI "UDINT 120 102 NYF 10 0700 727 MK FETna ey 8ng
A1 "2 EPR AT 03,400 VNN IR IR TR R RID N 7Y 10207 7AN .00 17N TR YT T0IN 21 81
YA PN A0 0001077 0 N0a T Mt  PNARTTH AT - 0 YT NN TIWA an e anten
TH1 W9IND TR AOTN NTITANA ANTEA - N8 D2RINT 0190 001770 0M2TA T, NEIn N0 Y2 T'NEn
INN7 17 118N D3V ,TMH 0N TH 180 TINYT TR NEoID "N720 nvann 78 03v ,07e0 781 e
II'ANA ATNYA M ANYT0A 78 ANDEMAN AT 2790 0700 102 N7 O M8 80 .e1 B0 an ,myon

N3 T

TETY NONTA AN M0N0 B0 PIITIAYI LTI00 0 0T NET a0 Emn 0 R T .
,'I:I"]!}FL'J' 01 ena URT « THO 71207 V1IN0 08 170 AETITA A"1728A DR 7 n7EIn” 1N 0N iV |
71 91 101 .0°012 1IN TR 1270 MmN awing [inoa 1010 78 91 nog7  nmanan nrinang
SUT ONME7 TONT IPRY A0 "A7 "'0FTU0HE AN 1 1'NARN AT &1 (RTRA 1TE0 MaY - onven
M1'H ' N YTE NITTUI921 T2V THNINE N amneg TE AR LA13NENEM "|1‘mnr| My O*3™3yvn -
TAENN W TRA 110N N2070 AN AN EF 737 1707 137 I8 1001 AFoY A1'E ST
MY AN 73,0707 70V1INa [MIVa an - Smar 78 TnTT a0 NN N2mon 80 anean am8 nna

Juvnann



MAINA 1217201 |03 771 .97 Y17 T VAE-na 7inn ngat nim nd 1na TN nx 7y 717 1990-1 -
| [T 1277 R 7Na 17101 * .ANTTI'007 ANmn t7irosy MogT IR ANy inn nnyn nt -
INFNTA NIEN 0N A0 TR ANFRTI NNE 23 (N3 T 0 CTINTID PTIAYT R TREM Yae-na oy
JDTmFn Mpa’t 1e0n oY T3V yr-ran 7innn 1130d 7D a0 20 1990-1980 0UIRN 11 IN'TI 00 T
[TUN'A OV A7 NANYT 0702 A1t DAt Basna PRITaYa A9 "TI7NN 7Inna [NuEnn g e .
| LmENe o717 TR MoK 073,037 071 jaa ,0na pTeinn annn mgaim nonmn o mman annn
| TMTIAYT AFDINN N M0 oYy AYve Ge M7 Tnne 197 N1 T K 1IN ¢ NN mam
("NT OImRE) T M2y, (ATHDNIN') 2070 I TTTA AN pnn A () MIoEnea nnga’ inn ngat
NN, 0N 0NN DYTEDIn MDA T Paimayy (73 TN’y Nie-T1-11 ot 1T 10m
1¥VN 0¥ "NINN A7YS B T3 79103 * AN A0 M7 (A0 mam  DE00 NI TY 70T 110 008D
AT AT TR R RN 902 N30 NIATEN AR T N9E MENITNN Nasvm "and anmenn
JUTHITATIHD INTIM OTHA 913 10 17100 T YR AR En  NFTRMm NN9IN2 0Van TE aE m e




* In 1990 Ohad Naharin was appointed as Artistic Director of Batsheva Dance Company. Born on a kibbutz
in Israel Naharin was raised in an artistic environment - his mother teaches dance and composition, and
his father, a Dr. of Psychology, is a Psychodrama specialist. » Naharin began his training as a dancer
with Batsheva and continued at Julliard. He danced for one season in the Martha Graham Company and
with Mourice Béjart. Between 1980-1990 Naharin was dancing and creating in New=-York. « Jiri Kylian
of the Nederlands Dance Theater saw his work and their encounter was the basis of a long comradeship,
both with Kylian and NDT, and the beginning of a series of commissions from the leading dance companies
in the world, among them: The Cullberg Ballet, Lyon Opera Ballet, Frankfurt Ballet, and many more.
= Naharin, who trained musically before he started to dance, has often collaborated in the musical
compaosition for his works - with the Tractor's Revenge (Kyr), rock Musicians Avi Belleli, Dan Makov
(Anaphase), Ivry Lider (Kaamos, 2/na), and Peter Zegveld and Thijs van der Pall for Sabotage Baby. His
works are renowned for their musicality in pieces which resound with imaginative and diverse sources,
from Arvo Part and John Zorn to Johann Strauss. Many of Naharin's works include live music performed
on stage. = Naharin has artistic associations with prominent Israeli designers: lighting designer Bambi
and costume designer Rakefet Levi, and constantly encourages his dancers to explore their own creative
resources. * Seeing movement as healing and strengthening, Naharin's main source of inspiration is
the human body and its individual abilities.




Ohad Naharin

Gaby Aldor talks to Ohad Naharin

erpts trom an interview pulished in ae| Dance Quarterly

= This is a first conversation with Ohad, unfinished, inconclusive. We are sitting at a restaurant near his
apartment, Batsheva has just finished performing in the Yarkon Park. The stage is beautiful amidst the
illuminated trees, but the heavy dampness is hard on the dancers. White fog engulfs the dark grassy
patches surrounding the stage. - During the performance in the park, Ohad is always with the Company.
Observing, watching over, working. He is involved with each and every detail. There is a good atmosphere .
back stage, quiet and practical. Dancer's lives, more than other artists, are modest, rigorous, and
demanding. Little sweaty figures disappearing into dressing rooms as darkness falls. Even leaner, they

slip away in the dark from dressing reoms to their rides home. There is a seriousness, humbleness in

them, * “The minute | learn something new, | don’t insist on my previous viewpoint. It's a matter of
improvement.” The conversation turned to Joseph Brodsky whom Ohad is now reading. Brodsky says:

"Every decision is like a slap in the face of freedom.” And when | asked Ohad what he loves most, again

he said that he doesn't have mosts. But when we talked about what he hates most, he said immediately,

"| despise evil, even my own” and listed what he sees as demonic evil - ideclogical identity, mass identity,
militarism, doctrine and obedience, Evil is frightening because it wins, and all of those things are
contradictory to creative thinking. « The conversation goes back to freedom and Brodsky, to poetry, to

the never-ending movement of learning and changing. And then Ohad says that actually, the most
important thing for him is to give-in and to forgive, and that exists in poetry, he says, which is a bit

like praying, and praying is in the family of forgiving, and that is the true position of power.

"Body Language”

Excerpts fram an Iinterview publishea by Heien K

» "Choreography was a natural extension of the creative urge,” Naharin says. His dances have an animal’s
economy of movement which "expands only the energy that's needed even if the action is very big. "I'm
also attracted to the opposite, to 'wasted energy’; the body language of insecurity; weakness, the too
many fences we build. That has its own beauty and interest, = For me, the very skilled dancer is the one
whao's aware of what is instinctive and what is not and knows how to unlearn knowing .” « "What interests
me is the process and the composition. My work is connected to my concrete and to my fantasy life,
but it's not autobiographical and is not about a message | have to deliver. A piece has a soul, and that
soul is not one idea or one thought. It is the soul that makes the plece unique.”

» What is it about movement? “Life, everything that lives, moves.”
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Bambi started his career as a rock-concert lighting
designer, working with leading israeli artists such
as: Ofra Haza, Achinoam Nini, Arik Einstein, Shalom
Hanoch, Shlomo Artsi, Yehudit Ravits, Fortis, Rita
and Matasha.

Between (982 and 1986 Bambi resided in London,
working for Britannia Row Productions, Pink Floyd's
lighting company. He also toured Europe with artists
such as: Mike Oldfield, The Cure, Roger Waters,
David Gilmour, Dizzy Gilespi, and more. Bambi has
also designed for musical television programs and
video clips, working with artists such as Kate Bush.
Upon his return to Israel, Bambi designed for the
theatre, working with Gesher Theatre, the Itim
Ensemble, the Cameri Theatre, Habima National
Theatre and the Beer Sheva Theatre. Recently he has
designed for the opera.

Bambi has won numerous awards for his work,
among them the Yair Shapira Fund award in 1593
and Lighting Designer of the Year in 1995 and 1996.
Ever since designing for Ohad Naharin's Sinking of
the Titanic, Bambi's lighting design has become
inseparable from Naharin's work in Israel - with
Batsheva Dance Company, and abroad - with
companies such as NDT, Frankfurt Ballet, Compania
Macional de Danza, Cullberg Ballet, Les Grands Ballets
Canadiens and many more.
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June 22, 1963, Holland.

A self-proclaimed sound designer is, after roaming
the world for more than 10 years, still in search of
the secret of subsonic frequencies.

Arik Levy was born in Tel Aviv. From 1986 to 1988,
he focused on graphic design and took part in
two environmental sculpture exhibitions. In 1991
he graduated the Swiss "Art Centre College of
Design (E)’ where he majored in industrial design.
During that year he also took part in designing
exhibitions and several other projects in Japan.
For the past few years he has been working with
Ohad Naharin at the Grand Theatre de Geneve,
Switzerland, at NDT in Holland, the Finnish National
Ballet, and the Batsheva Dance Company. In 1994
he created the stage design for a Requiem/Opera
"Flamma Flamma” in Belgium. Although his studio
is located in Paris, Arik realizes projects in industrial
design, exhibitions, public transportation and
displays for the European and international markets.

igs7 born in Melbourne, Australia. 1974-1976
Photography studies. 1976-1977 Assistant
photographer to Gavra Mandil and Ben Lam. 1978-
1979 Editorial photographer for ‘Monitin® and
‘Ksafim’. 1980-1986 Photographer for various
magazines: 'Koteret Rashit’, ‘Mabat Sport’, local
weeklies, Editorial photographer for "Hadashot'.
Since 1986 - Studio for publicity and fashion
phaotography. Freelance photography for 'Politika’,
‘Yedioth Ahronot’ and "Ma’ariv'. 1989 - House
photographer of Batsheva.

Exhibitions: 1978 - Group exhibition of photography,
‘Polaroid’, The White Gallery, Tel Aviv. 1979 - One-
man exhibition, sports photography. The White
Gallery, Tel Aviv. 1988 - The 2nd lsraeli Photography
Biennale, Ein-Harod Museum The Israeli Pavilion:
The "Baba Baruch’ Project. 1989 - "Commissioned
Photography’, Group exhibition, The Israel Museum,
Jerusalem. 1990 - ‘Face Presenting’, Ramat-Gan
Museum, Gadi Dagon is the house photographer
for the Batsheva Dance Company, the Suzanne
Dellal Center for Dance and Theatre, the Jerusalem
Khan Theatre and the Israeli Opera.




Rakefet Levy Dan Makov
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Artistic Director: Ohad Naharin

General Manager, Associate Artistic Director:
Naomi Bloch Fortis

Accountant and Administrator: Benny Kaiser
Marketing Manager: Gil Admati

Director of Development: Anik Zavlik

Tour Manager: Tami Lotan

Company Secretary: Etti Gillath

Accountant: Shay Bernstein

Sales Department: Hila lamili-Kaplan,

Shira Brukner

Production Manager: Irit Sturm
Technical Director: Yanka Suissa

Stage Manager: Iris Bovshover

Chief Electrician: Gadi Glik

Sound: Frankie Lievaart

Sewing Workshop Manager: Dalia Lider
Wadrobe Manager: Nirit Tavor
Wardrobe: Shoshi Or-Lavi

Sewing Workshop: Ekaterina Gonsharowv,
Olga Zvetkov.

Batsheva Dance Compay
Rehearsal Divectors: Sandra Brown, Mari Kajiwara

Dancers: Yosi Berg, Sharon Eyal, Kristin Francke,
|esper Thirup Hansen, Yoshifumi Inao, Rami Lewi,
Keren Malkit, Yaniv Nagar, Einat Niv,

Chisato Ohno, Adi Salant, Yael Schnnel,

Mami Shimazaki, Krzysztof Solek, Shai Tamir,
Inbal Yaakobi, Yoss| Yungman.

Batsheva Ensemble:

Artistic Directors: Ohad Naharin

Assistant Artistic Director: Craig |acobs
Company & Stage Manager: Eldad Mannheim
Rehearsal Director: Aya Israeli

Technical Director: Moti Katzav

Chief Electrician: Itzik Assulin

Dancers: Michal Almogi, Yaron Barami,

Eldad Ben-Sasson, Jeremy Bernheim,

Tereza Indrakova, Inbar Nemirovsky, Ronny Nenner,
itamar Sahar, llayah Shalit, Hagit Sieracki,

Boaz Tron, Maya Weiser, Noa Zouk, Arkady Zaides.

Companies Teacher: Alexander Alexandrov
Guest Companies Teacher: Rosaline Subel

Pianist: Esther Ritner
Physiotherapist: Hani Alon

Gym: Dror Raz

Public Relations: Ora Lapidot
Photographer: Gadi Dagon
Internal Auditor: Yosi Krausz
International Tour Management:
Gal Canetti, Multi Media Ltd.

Board of Directors:
Honorary President: Bill Strum
Chairman: Ron Klajman

Public Council:
Chariman: Prof. Michael Sela

Members of the Council: Israel Aharoni®,

Adiel Amarai, Hanan Ben-Yehuda, Yoram Blizovsky,
Nili Cohen, Rony Cohen, Nehemia Dagan,

Nava Dissentshik, Adv. David Efrati, Mira Eidels,
Beni Gal-Ed®, Oded Gera, Dan Gillerman,

Gidi Goldfinger®, Issac Goor, Dalia Hurvitz,

Dani karavan, Leon Keffler, Ron Klajman®,
Bruno Landesberg, Uzi Levi, Channa Marron,
loseph Nitzani, Dr. Ziona Peled, llan Pivko®,

Zvi Poleg, Lisa Preiss-Fried, Dan Propper,

Rani Rahav®, Lenny Recanaty®, Norbert Rubinstein,
Zeev Sokolovski®, Bill Strum®, Micha Tal®,

Yair Vardi, Micky Yerushalmi, Mira Zakai®.

* Members of the Board

The Batsheva Dance Company and Batsheva |
Ensemble are supported by the Ministry of Education |
and Culture, Tel-Aviv Jaffa Municipality and The
America |srael Cultural Foundation.

Batsheva Dance Company and the Batsheva |
Ensemble are the resident Companies at the

Suzanne Dellal Centre for Dance and Theatre,

& Yehiely st. Tel-Aviv 65 149 .
Tel: 972 3 517 14 71, Fax: 972 3 516 02 31
http://www.doryanet.co.il/Batsheva/i.htm

E-mail: batsheva@doryanet.co.il
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