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Susanne Dellall 18.91 Thu 21:00
26.11 Fri 14:0013.12 Fri 22:00
Haifa Theatre 23.11 Tue 20030

21:00 *71 01 18,11 277 1910 07N
22,00 101" 3.12114:00 "1 01" 26.11
20:30 2 01" 23.11 N9"N MAXN

OYSTER
Inbal Pinto

Artistic consulting: Avshalom Pollak
Sers and custumes : Inbal Pinto / Lighting:
Johanne Tivedli | Chorecgraply assistant
Seagull Stein-Gibori / Rehearsal
manager: Melanie Berson [ Dancers
Mir Tamir Marts Divisr, Ron Oren. Maya
Lewandowshky, Shira Ganor, Tali Peretz
Actors: Yuval Sissler, Rina Rosenbaum,
Pinhas Mittelman, Sharon Stark
Production manager: Haviv Kikus

Set Production: Haifa Municipalicy
Theatra — Tha Warkshep

A co-production of Curtain Up,
the Lyon Dance Center and the
Haifa Theater

What was it we wanted?

to jump high, to float in the air
to change places without running,
to inhale some air,

even if it is a bit sour,

and then to dive, to take cover,
to blow-out the moon

and wake up.

Inbal Pinto crezted her first work,
Z, In 1990, with her teacher
Sally Anne Friedland, performed at
5 : In 1993 she
created DIO-EAMN which won Secona
place at SHADES OF DAMCE 91,
Betwean 1992-1993, while working
independenth

ind dhanci

S OF DANCE 9

] -:hc-'{:f..ng:'u:\"er

i the Ensemble, she
~ = ot tha Far

C design at the pezdie

2 or the
Batshewva E deo
dance with artist | Fact
was performe celair

the Mew York Museun
ARARPEDS Wak O i

P/ IMTERMAT !

19967, and then toured Europe will

much acclam

1T T8 TENOA 0 0
. e AFAA-T TR N NNt
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Special thanks to Guy Darmet -
director of the Lyon Dance Center, to
the French Embassy in lsrael and to
AFAA for their support.
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Stage manager: Eldad Mannheim

-
19.11 Fri 22:00 | 23.17 Tue 21:00
2511 Thu 21:00 1 2.12 Thu 21:00
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(say hello/goodgye
nicely)

Yasmeen Godder

Original music: Ori Drumer /
Dancers/Creator: Tasmeen Godder,
Tamar Lamm / Costume design: Ronit
Tako, Moa Spector / Stage design: Anat
Sternschuss | Lighting: Felice Ross

The small, closed and intimate
world of two female characters.
Each in her own world and
together with a sense of detach-
ment from their surroundings.
An exploration of the possibility
of co-existence of two, sharing an
imaginary space, with the tensions
that arise from such a state,

Yasmeen Godder rece
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TORTICOLLI

Sonia d'Orleans
Juste

Music: Sonia d'Orleans Juste -
song and texe, Haitian folk music
Costume design: Sonia d'Orleans
Juste | Costume production:
Mergerita Alexandray | Dancer: Sonia
dworleance Juste | Lighting: Falice Ross

“When | understood that my
lenaliness did not comae [ from a
world of shadow / | wanted to
become “Plerrot La Lune” / And
describe my world With a tip of
my quill... ! Pierrot, Pierrot
whera are you!”

In mamory of my father.

Sonia d'Orleans Juste was borm
in Quebec, Canada. She studied

modern dance at the Toronto Dance
Theater, with the Dance partout and

dancemaker and troupes, She came
to Israsl in 1989 to dance with the
Bat Sheva Dance Company.

Her first choreographic work was
created for Dance 96 at the Suzanne
Dieflal Center:

TORTICOLLI
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KASHA

Emanuel Gat

Music: Emanuel Gat / Dancers: Galit
Hamami, Emanuel Gat / Costume design
Galit Harmami ! Lighting: Yaacov Baressi

"I'm below, you're above
you are active, I'm passive
you're all fiesh, I'm an image
I'm gone, you're asleep.”
{Chanoch Levin)

Emanuel Gat began danong

the Mur E'.rlr. 'i_p-lFLl-TLl" Company,
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SHENDO

Yossi Youngman

"IN TN N*ROXT I P $t0d
JIPAAT AN D' = 2TIN-TNAY
‘N AT TN 00 AR N Tinoa ngay

Music Advisor: Yayehe Simon [/ Mixes by:
Yousi Fine and the Ex-Centuries,
Microglobe, Goldie, Innersphere, Plastkman
Lighting: Felice Ross /| Costume design
Sigal Dekel / Dancers: Liag Waisman, Michal
Herman, Ana YWaisman, Yassi Tungman

With the support of the Rabinovich
Foundation for the Arts, Tel Aviy,
the Municipality of Tel Aviv-Tafo
Department of Arts, the Bat Sheva
Dance Company, and the

Beit Tammi Community Center

People — crossroads, Encounters,
intensive rhythm, obliging.

Four dancers in a joint and
personal journey.
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Fine and The Ex-Centuries, Microghobe,
awn | Goldie, Innersphere, Plastkman
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MAMMA MA

Tamar Borrer

Diancers: Ingebarg Somes, Guchi Lao, Tarmar

Borer | Music: Sofia Gobaidulina, authentic
singing from Hungarian-Gypsy, England
and Somarkhan | Costumes: Ela Cohen
Bilu / Sets: Hana Rothman . Tamar Borer

“l hold your head in my hands
as you would hold my heart
in your exhilaration.”

(fram poem by Stine Marren)

The Parting from one’s mother -
as seen by three dancers from
their different perspectives

Tamar Borer studied cla

TR AT AN I IWET TPD AT
MEFDMND NN KT a0 i KT
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373K TR AFBOAT Y2070 [

Many thanks to Ingeburg Zommer and
Gucel Lew without whose contribution
this work would net hive been possible,
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Lighting design: Shai Yehudai

19.11 Fri 13:001 26,11 Fri 22:00
4.12 Sat 21:00
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7oy . ananna

22:00 "1 26.17113:00 1 19.M
2100 &2

T AN 0

SPARK PLUGS AND
POINTS

Keren Khokhma

Music: collage from the soundtrack for
B 172 Mino Rota by Fellini, Cornalius,
Lamb, Wabi Sabi  Text: Sharen Kantor
Costume design : Roni Bar [ Sats:
Glora Lifshitz / Sound editing:

Ronen Sabo | Dancers: Tzahi Dahan,
Shirl Kraus, Asaf Shatz, Mami Shimazki,
‘famir Peretz, Tall Peretz, Karen Hochina

“Frankly,

I'm done with,

I'm completely emptied out.

| was just giving and giving and giving
and have nothing left.

One can't just give of one's self,
right!

| must stop, fill my batteries
come up for some air, recharge.
so much time |'ve been at it
more than "at it",

| became it

Several concurrent events on the
stage create passages from interior
to exterior, as if one was peeking
into an apartment building.

Keren Hochma began her artistic
career as a dancer and assistant
chorecgrapher for the b —".-:kdur e
and hip hop dance troupe HE HOF
{in lsrael and Yin 1992-1994

W

Her work M0 was created for
the |AZZOMARS festival at the Susanne
Dellal Ceritre. BROW! GAR, created
with Michal Mualem, was made for
the SHADES IN DAMCE 57 Testival, and
with which she obtained Internatio

nal recognition. Living in MNew York
during | 998, Hochma established a
dance troupe and Nas partormed i
a variety of venues,

npn DREAM TEAM LTD

’ﬁ’f‘h‘dﬂh XK N 1T LT
STAYPHOON" nox oy

JEIUN NTRDNT NI 0790 N0

Our very special thanks to
DREAMTEAM LTD who provided us with
their TAYFHOON real time animation
softwear, a complete motion captor
set up and technical crew.
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DISTANCES

Anat Shamgar
(Israel), Bruno
Stefanoni
(Switzerland]
Malcolm Goldstein
(U.S.A.)

A cnmpn'sitiaﬁn for two dancers
and 3 vielinist The idea of
exchanging thoughts from afar,
interpretation and introversion
of universal images has interested
them for some tme. It arose,
naturalty, from the geographic
distances between the three,
and also from the years of
wanting to try this kind of work.
The meeting of the three, from
different worlds, ages and
backgrounds sarved as a source
of inspiration,

Anat Shamgar

Clayde [ones Amo
Julian Hamilton, Lisa {
Barty Sehachter Daniel Leffoof
Seva Genlin,

Brune Stefanoni lves and
creates in Zuegh, performing around
Europe; His works have been shown
At ALTERING CLSRENTS and

CIPEN PERFORMANCEMS V1 WInming
foiich acclam.

Malculm Goldsteen ves I
Vermont He Ras performed with
tending dancers ol JUBSON CHUREH
THEATT R, of which he'ls ans of tha
founders, as he i of TON R0ADS
ENSEMELE.
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YOFFI, YOFFI
(wonderful, wonderful)

Anat Danieli

Costumes and sets: Rakefer Levi
Original Music: Ramy Gabay and Bill
Evans - Kronus Quartet [ Sound editing
Milcy Patish / Dancers: Amit Harari,
Yael Venetrya, Benjamin Yegendord,
Rotem Tashach, Ronit Mark, Meir Frid

Scenes lrom the stories

of six characters — any relation
between them and reality is purely
coincidental.

Anat Danieli started dancing at the
age of elghteen at the Bikurei Haitim
dance center in Tel Aviv. and later in the
Dance Academy, jerusalem. She spent
throe years in New York, studying with
Merce Cunningham, dancing in his
troupe, creating and performing. Upon
her return to lsrael, she won a prize in
the SHADES OF DANCE %0 festival, and
wias Invited that year by Ohad Maharin
to create a new piece for the Bat Sheva
Dance Company. Danieli created anotier
work for Bat Sheva in 1991, as well as
far the Bat Sheva Ensemble, Kol-dmama,
the American Dance Festival, and for
Muza. She established her own dance
troupe in 1993, and since 1994 she has
created KISSES, OCTOBER, and POPPING
for CURTAIN LR In 1996 Danieli won
the Minister of Education and Culture’s
award for young choreagraphers. In
1997 she showcased LUNA in CURTAIN
R, which was performed by her troupe
in Japan and Holtand as well
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The Story of...

Dfra Levi

Video artist: Shuli Machshon / Music:
from the soundtrack of the film Stealing
Beauty, Opus 100 by Schubert from the
sounderack of the film “Meaning of life”
Costumes deslign: Ron Mandedman
Props: Moam Rozenberg

Sound Editng Alex Claude
Participants: Loupo berkovich, Asher
Binsheock, Tracy Abramovich, Tzvika
Shemesh, Ofra Levi, Erez Moshayov,
Dary Yair, Ofra Levi, Ingrid Fogel,
Christine van Lesuwen

A drag show, models, actors,
dancers and a video artist who
documented the breast cancer
she fought, share this work.
Slowly, they expose themselves;
hurting and vulnerable at the

audience’s mercy

i5 4 Qance

Amanut La'am. In 1996

1T oI

O 1 i

PSR QT T M
TTIT 091 AN g

KT L0 N 0uon e

M0 [T D7D = "0 T M

8 oaiaT NrraEn-ne i 20 inna
g
LR [

g’ 10 | D TN
W L Ly B e U W g Ty )

i N3 TINGN
NI A a0 ik Y
IVTHTE O 2aon =" Nt jon
Mo Oy NUnX o ng. o T
DOMT [[FINM 1o

17 THRORE MK I 199E
RT3 NRT OGN TR T000

DT T

YU M/1MMao

17 779y

71 TGO N0 ARO[ T T AT
nio e oo “Stealing beauty” ;on
“Meaning of life” toa qino o
07T XY DT [ TIO0 e

[ 7i7p 02X nIRTOIE AN | 31 ou
D, IO TN YR 1017 1 annen
ST 2T 2R TN LGN RPN NI
T P08 TI0 TOA'K T b 003

SRR WO NATAA NI INKT M
13303 NIZENI , YNNI APSINN
MIDIN MU0 DK D000 Mo T
SOPN TTONT 1Y NN A8 T
ADINT ANND [N TIY ETIN NI0X
AT 1T NINE N 13 0Ip0N0 R0
ADYENII MO0 NANWAN AKX IR
ANET N1 TEA 010 ATNE 3P NOXY
1%U0 ¥2IAN 092 AKX M0
JIINXN TE NODI NTIAN 104923




700

1T A

20,11 Sat 21:00127.11 Sat 21:30
30.11 Tue 21:0013.92 Fri 13:00
Haifa Theatre 25.11 Thu 20:30

21:30"W 27.111 21:00 'Y 20.1
13:00°1 3.121 21:00 "2 0.1
20:30 YW 25.91 29N 1NAN*n

ACHILLES TENDON
Noa Dar

Music: a collage from various sources,
including Eleni Karaindrou, Asak ( Sound
design: Udi Kumeran | Visual design:
Azalia Ben-Menahem [ Lighting: Amir
Brener / Stage manager: Renana Raz

The new work of Moa Dar’s group
returns to the most primal and
intimate - the body. The body is
placed at center of the stage and
the dancers are alert to it's desires
and needs. They allowed it to lead,
exhuming its impulses, charging and
emptying it with different matter
and energies, They studied response
to touch, weight, electrical current,
breath, through the physical
occupation. A world of beaury is
discovered, desires and aspirations,
strength and vulnerabilities,
limitations and freedom,

with Bat Sheva 2
ries ir MY
for the

Moa Dar danced

5""_'- creatad her first wor
jerusalem group Tamar
Dar choreographe
n Europe. In 1993 she established the
Moa Dar Dance Groug with which

she performed FRAG
THE GRASS 94" 7T
P ghe created E

and EYESALIRLIS

ad and performed

8 which was
irwited to festivals in Rome and Seoul
Far the srae! Festival ¢he created |
ATED, | CRIED T8, The
PRIMCESS 97, She also created works
for the Bat Sheva Enzemble and the
Transitions Dance Company n London
I 1996 she won the Minister of
Education and Culture's award for

young artists choreographers
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With the support of the Yehushua
Rabinowitz Foundation, Tel - Aviv, and
the Municipality of Tel Aviv- Yafo -
Ares Department
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IT WILLEND IN TEARS
Ronit Ziv

[ (3 % s AaRnI ke | | T oin
0rNI13 57", TIE [P O D 0T

Music; Gil Vaserman / Set and Custume:
Lily Ben Machshon / Dancers: Maya Weiser,
Caroline Boussard, [eremy Bernheim
' oramy ke [ 7T 03t 0T gt
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"Too many things happened { that
shouldn't have / and what should hawe
arrved, didn't arrive. [ Spring was
supposed to amive | and happaness,

amongst the rest” (Vislava Shimvorska) ATHEN Y 0O T ATAD AT TITOMA JIGA MM MTIE 1T
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Ronit Ziv's first work ROSE CANTWAIT [IIACIT-CIINA N "o KT
won first place in SHADES OF DANCE 9. A9 7INfa 0'ad




GOLIATH

Yossi Berg

Music: collage af The Treble Spankers,
Julie Londan, Mancy Sinatra / Dancers:
Eldad Ben-Sasson, Boaz Tron, Arkady
Zaides, Germy Barnheim

Yossi Berg studied in the Re'ut high
school for the ares in Haifa. He has
danced with the Bar Sheva Ensemble
for three years, and is now in his third
year with the Bat Sheva Dance Company
Berg has created three works for the
Bat Sheva Ensemble: ANDALUSIAN
PLEASURES, SMOW QUEEM, and
ARCHITECT. His work HAPPINESS was
performed in SHADES OF DANCE 95

" “Bin fest Burg ist Gott”
Dancers: lamar Sahar, Maya
Weiser [ Choreographer
assistant: Maomi Perlov

Baralk Marshall was first
discoverad as an intense, creative
choreographer at the Shades of
« Dance. Since then he has
created three new
warks for his own
COMmpany ower
the last 3 years
commissioned
by Curtain Up. He waon
the international competition
of the Bagnolet, Paris 1998,
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The treble spankers, “INnj :ngroin
Julie Lendan, Mancy Sinatra
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PUPPET MAN

Contemporary Dance

T h‘a at B ’ a 0"DOT0 0Nkl 0711

An international co-production of the
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Director; Gabor Guda — Artos i 3 "ANna NN
’ oW TS AT

Chaoreagrapher: Moa Wertheim
Original muzsic: Ran Bagno / Play: Tristirian
Tzara | Costume: Cristina Briany
Set and props: Gabor Guda, Kaga
Lighting: Kaga
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Six characters played I L

by six dancers are
actually the limbs
in the mouth
of 2 man
engaged in
self-struggle.
An impossible,
absurd play
combined with
movyament

and Dance
Theater
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Morena Amoora
Elina Pechersky & Neta Shezaf

A feminine dialogue between the Mizrachi (Eastern) form of dance and flamenca,
accentuating the similarities and the beauty to be found in the differences. The work
will convey the two forms of dance as performed with the unique interpretation of

the dancers:
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SHEKETTAK Special

A fusion of energetic dance and Ive rhythmical music.
"A virtuosic and sweeping performance of 2 group of young people

exploding with adrenale’ ( Yediot Achronat)

“#n amaring performanee, a thrilling espericnce. Go. See.

Listan, and get carred away” (Moariv)
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Thase whe meet them struggling with
their creations in the dance studios;
sweating in the summer heat or
narrowing thelr movements in order to
fit into the underground sheiters they
managed to enlist to use as rehearsal
space when nowhere else was available:
gaing out of town to reoms in suburban
community CEnters; using up any
remaining energy after waiting tables in
restaurants, teaching. doing security work
and other such jobs; thase who meet
them In their casual rehearsal clothes-
-more sweat than cloth, really--will find
it hard to believe that out of these
difficulties can such original. fresh,
fascinating and exeiting dance works
be creared.

Happily, modemn lsraeli dance i becoming
more and more prominent not anly in
Israed, but in intemational culture capitals
of the warld as well. For four years,
dozens of werldwide festival and
performance center directors have been
following CURTAIN LIP | INTERMATIOMNAL
EXPOSURE , inviting performers
perform in their countries. Not only is
this a matter of great honor, but also a
means for financial enlarging. The
financial basis so as to compensate for
the economic difficulties faced by those
creating dance in lsmel Ve are therefore
grateful to the Dance Centre of Lyon,
the Swiss Pro-Helvetia Foundation, and
to the Budapest Festival for having been
the first to net only invite performers
but 1o also contribute to the financing
of two productions,

When | observe rehearsals, and
experience the explosion of imagination
and energy, | better understand the
young audiences of dance performances,
an audience hardly found elsewhere, in
theaters or museums--perhaps more so
in some jazz and rock shows. They need
o mlk, no stories; give them plenty of
images and associative visual richness:
give them rhythm and soul. and the rest
can be complated in their own
imaginations.

This year CURTAIN LIF/ INTERMNATIOMNAL
EXPOSURE s golng on tour to Haifa in
hapes of encountering new and ald fans
of this captivating art form.

YW are grateful to the municipality of
Haifa and the Haifa Municipality Theater
for their openness and hospitality.

To the successful artists of che past
three years we now wish to add new
names and faces and o give
choreographers who have not yet
experianced CURTAIN UP a chance to
meet the wonderful audience who have
been filling the halls for three very busy
weekends of numerous performances
during each festival,

| would like to thank all chorecgraphers,
dancers. and artises, and the production
staff at the Suzanne Dellal Center which
is celebrating an anniversary of ten years
of blessed activities,

Thanks for the privilege of sharing yet
again the rising curtain over seventeen
original premiers. Special additianal
thanks to the Bat Sheva Ensemble and
fts management for lending this great
ensemble to four young lsrael talents.,

Eran Bniel,
Artistic Director
CURTAIN UP 1799




With the opening of the Curmin Up -
International Exposure events, it is my
henor to congratulate, for the first time,
the dance community on this joyous day.

This year we celebrate the tenth
anniversary of the project, a living
testimony to the |sraeli dance scene,
It's a vibrant, fascinating and innovative
creativicy.

The Curtain Up. an initative of The
Dance Department of the Mational
Council for Arts and Culture,

has been established in order to parmit
independent artists to create

under appropriate conditions, to
encourage young Glents, and to give
them the opportunity to soar into
exposure to dance - loving audiences
in lsraef and abroad.

Curtain Up with International Exposure
hosts representatives from the
international dance world annually,
creating a cultural bridge and a window
of opportunity to dancers and
chorecgraphers allke, Successiully
participating in international festivals in
individual and group pleces, This frame
wark further enhances the role of lsraeli
dance as honorary ambassador of the
State of kirael.

The dance celebration this year is
pwofold: The Suzanne Dallal Centre, the
main home for lsraell dance today, is
also celebrating a decade of blessed
activities, and for this it is also
congratulated,

To all the artises and groups participating
in this celebration, and to all those

assisting in the success of the festival,
first and foremost Eran Baniel, Artistic
Diirector, YairVardi, the Center's director,
and Nili Cohen , the head of the
department of dance at the Ministry of
Science, Culture and Sports, | hereby
send my congratulations and wishes for
continued creativity and success.

Sincerely,

Matan Vil

Minister of

Science, Culture and Sports

Congratulations

Dear dance enthusiasts,

Ever since its early days, Meveh Tzedek
has been a cultural center and at the
core of livefy artistic creation, journalists,
authors and arvists have all resided here,
and this is where two of lsrael's leading
artists took their artistic first steps:
&Y. Agnan and Mahum Guttman,

The Suzanne Dellal Centre for Dance
and Theatre is fallowing this tradition.
Since its establishment ten years ago,
the Center has become home to lovers
and performers of dance. The place
which served as the "Hovevei Zion"
school for girls has wrned after its
renovation intm the home of the Bat
Sheva Dance Group, whereas the
building used as the gym for the Allance
high schoal was converted into a home
for the Inbal Dance Group.

Suzanne Dellal Centre has done much
to promote the cause of lsraeli dance,
and has brought dance into che
awareness of new audiences, The Center
has made Tel Aviv an international center
of dance, giving opportunities to young
new talents to rise to prominence and
success. Suzanne Dellal is an asset to
the residents of the city and to ail dance
lovers. The love of creativity is felt
immediacely upon entering the place.

CURTAIN UPINTERMATIONAL EXPOSURE
is another event to help emphasize the
unigueness of the center and it
incredible contribution in encouraging
and prometing |sraeli dance. Young artists
recaive their first exposure here,

and the new doors that open allow them
1o go out inta the world and display
their wlents.

The Municipality of Tel Aviv-Tafo is proud
to rake part in this event. and
cangratulates its participants and guests
from lsrael and abroad, as well as the
other institutions and organizations who
have taken part and contributed to the
production of CURTAIN UR

Sincerely,
Ron Chuldai
Mayor of Tel Aviv-Yafo

CURTAE UPINTERMATIONAL EXPOSLRE
is the central and most imporant sage
for presenting lsraell dance. This year
the fextival is mhking part during the tenth
anniversary celebrations for the Suzanne
Dedlal Centre, The Center was
established in | 989 with the generous
gift of the Dellal family, as a memorial
to their daughter Suzanne, and with the
initiative of Ze'ev Sokolowski of the
Tel Aviv Foundation , supported by the
Municipality of Tel Awviv - Yafo and the
Ministry of Education and Culture.

Creative activity in Neve Tzedek
began in 1980 with the Neve Tzedek
Thearre Group and the Director of
Oded Cetler and with the support of
the Yerushalmi family.

This celebration of dance allows artists
to expose the public to works which
oxpress a constant search for new ways
of expression, injecting vitality to the
existing lsraell dance world.

The welcome activitles of the Department
of Dance, the Culture Administration and
the Suzanne Dellal Centre contribute
greatly to the advancement and
encouragement of kirael| dance here and
internaticnally, establishing the Suzanne
Dellal Centre as a world center for

contemporary dance.

v are proud of the Center's extensive
wark in spreading and enriching the
various activities mking place and
developing under its roof.
Congratulations to the artises, and a
warm welcome to the guests from
abroad, to the supportive audiences, and
to all those whe contribute to this
thrilling experience.

Mr. Mordechai Virshubski,
Chairman of the council

and the board of directors of
the Suzanne Dellal Centre



SUZANNE DELLAL CENTRE

DAY HOUR' PERFORMAMNCE HALL
1811 Thu | 2100 | Cartain 1 - Inbal Pinto

1991 Fri | 13:00 | Curtain 4 - Ofra Lovi, Karen Hochma, Anat Shamgar, Anat Danigli
14:30 | Aftarnoan tea

21:00 | Curtain 3 - Tamar Borer Yarushalmy
2200 | Curtain 2 - Rina Schenfeld, Emanuel Gat, Yasmaen Gedder, Sonia d'Orleans Juste, Yossi Yungman
201153t | 2100 | Curtain - Noa Dar

21.11 S | 2100 . Curtain 6 - Batsheva Ensemble - Niv Schainfeld, Barak Marshall, Ronit Ziv, Yossi Berg .
2211 Mon | 21:00 | Cartain 7 - Vertiga Dance Company |
2311 Tue | 21.00 | Curtain 2 - Rina Schenleld, Emanuel Gat, Yasmeen Godder, Sonia d'Orleans Juste, Yossi Yungman
MA1Wed | 2100 | Morena Amoora

2511 Thy | 21:00 | Curtain 2 - Rina Schenfeld, Emanuel Gat, Yasmaen Godder, Sania d'Orfeans Juste, Yoss: Yongman
2200 | Curtain 3 - Tamar Borer Yarushaimy |
2B11Fi | 1400 | Cortain 1 - Inbal Pinto '
1430 | Afternoon tea

2200 | Cortain 4 - Ofra Levi, Karen Hochma, Anat Shamgar, Anat Dandeli

2101 Sat | 18:00 | Curtain 7 - Vertigo Dance Company

2130 | Curtain § - Noa Dar

2811 5un | 1500 | Shakatak

Z1:00 | Curtain & - Batshava Ensemble — Miv Scheinteld, Barak Marshall, Ronit Ziv, Yossi Berg

2911 Mon | 2100 | Cortain 6 - Batshava Ensemble — Niv Scheinfeld, Barak Marshall, Ronit Ziv, Yossi Barg

3011 Tue | 2100 | Cortain 5 - Noa Da

192 Wed | 2100 | Cortain 7 - Vertigo Dance Company

212 Thy | 21:00 | Curtain 2 - Rina Sehenfeld, Emanual Gat, Anat Shamgar®, Sonia d'Orleans Juste, Yossi Yimgman
312 Fn | 1300 | Curtain5 - Noa Dar

14:30 | Afternoon tea

2200 | Curtain 1 - Inbal Finto

412 Sat | 20:00 | Curtain3 - Tamar Borar Yarushalmy
21:00 | Curtmin 4 - Ofra Levi, Karen Hochma, Yasmeen Godder*, Anat Daniali
512 Sun | 2100 | Curtain b - Batsheva Ensemble

*change in program

HAIFA THEATRE

DAY | HOUR| PERFORMANCE
|11 Toe | 20.30 | Curtain 1 - Inbal Finto
[ 24.11 Wed | 20:30 ; Special Haite - Anat Danieli, Yossi Yungman, Rina Schenteld, Anat Shamgar
251 Thu | 20.30 | Curtain § - Noa Dar

Curtain Up 1999 Artistic Director: Eran Bniel




Suzanne Dellal Centre Tel Aviv
18 November - 5 December

Haifa Theater
23-25 November

The Ministry of Science,
Culture and Sport

The Culture Administration
The Dance Department
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