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Come to Haifa... 0 IRTD N2
The city of sea, mountains N0 o1 ona% oan Yw hw
and picturesque scenery. yIan opn onn
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"To make your stay enjoyable, we
have comfortable rooms, air-
conditioned, each with bathroom and
wall to wall carpeting. Above all,
we give personal and courteous
service.
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Creative Banking

A lot more than just saving your money.

Creativity. The breath of the innovator, the inventor, the choreographer.
The inspired dynamism that helps a dancer glide through the air.
Creativity changes worlds. Produces momentum.,
Enhances the quality of life. -

We, for our part, have developed creativity with money.
We use it o serve you better.
To provide you with new finangial services.
To help you take the righitstaps.

" Creative banking. -
Your privilége, and Discount Bank's

250 Branches & Offices in lsrasl and abroad
Head Office: 27/31, Yehuda Halevi Street, Tel Aviv, Tel.(03)637411
Tourist Center: 16, Mapu Street, Tel Aviv, Tel. (03)247276

New York: 511, Fifth Avenue, Tel. (212)551-8500 :

. Miami Agency: 420 Lincoln Road, Miami, (Fla.) (305} 534-6224
Toronto Aepresentative Office: Toromto Dominion Centre (416) 363-3437
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The Batsheva Dance Company leaves for Paris, December 1980

ON “SONG OF MY PEOPLE — FOREST PEOPLE — SEA™

. a beautiful idea of Cranko s is the merging between the fsraeli and Yiddish folklore, and the drama the Jewish peogle exgprer
enced — all in the international contemporary language of choreography . ., since the creation of the ballet it has lost none af the
ariginal character and strength. ™ Rene Sirvin, La Figaro, 5/12/80

. the imagery was so strong that although the audience didn't understand the original language of the poems, their meaning
was, i fact, understood by all, " Rene Sirvin, La Figaro, 5/12/80

“This outstanding picce demands concentration and perception by the audience in order to absorb the poetry and nobulity of the
Riblical Psalms narrated by Chana Maron, fohn Cranko . . . visualized these songs as a series of short chorcographic vignettes. "
Rene Sirvin, La Figaro, 5/12/80

“fohn Cranko, a short time before his death, created one of his most sensitive ballets “Song of My People — Forest People — Sea™
for the Batsheva Dance Company. . . the Paris audiences were highly impressed with the form of the dance... Gilberte Cournand

ar

. the dancers communicated to the audience the infernal passion of thetr f,aur'k_grrarh]r.l'_\' o Gilberte Cournand
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BILL STRUM

Bill Strum was born in New York and came
to live in Israel in December, 1971. Although
he was involved in the Reiss Cohen American
Art Gallery, and indulged in his favourite past-
time of tennis, this energetic man still found
he had time on his hands.

Wishing to make a contribution to the
State of Israel, particularly in the field of cul-
ture, Bill turned to the late Leah Porat for
ideas. She suggested that the Batsheva Dance
Company was in need of additional aid, so Bill
joined the Board of Directors with the parti-
cular purpose of assisting the General Manager,
which he did with considerable success.

When the Company found itself without a General Manager Bill volunteered to tem-
porarily fill the gap. Two and a half years later, he's still filling the gap — still on a
purely voluntary basis, and we at Batsheva hope he will continue to do so for many
years Lo come.

Bill has a number of positive achievements to his credit — in personally persuading
the internationally famous director/choreographer Robert Cohan to act as Artistic Ad-
visor to the Company; and in prevailing on Moshe Romano, Bob’s deputy at the Lon-
don Contemporary Dance Theatre, to return to lsrael and become our Artistic Director.

Among Bill's hopes and ambitions for Batsheva are to put the Company on a sound
financial basis — both from outside contributions, which he stresses can be in the form
of services as well as money, and from the performance revenue. We would like to em-
phasize the importance of the support received annually from the America Israel Cul-
tural Foundation.

Furthermore, Bill is working towards establishing a permanent theatre for Israeli
dance in Tel Aviv, as well as finding a new home for Batsheva where a school can be
established, and where the Company can grow and develop. Finally, Bill hopes to bring
the Batsheva Dance Company before an increasingly large section of the Israeli public,
and to tour the Company around the world.

This will be a fitting accomplishment and a highly valuable contribution by this
very able man, to whom we are already so greatly indebted.

Bill's wife, Yemmy, is extremely active in the Dance Library, and true to family
tradition, works on a purely voluntary basis. They have a son, Jonathan, who is a law-
yver and has recently come to live in Israel.
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ROBERT COHAN

Robert Cohan was born in 1925 and began his
dance career in 1946 by taking classes with Martha
Graham, and as early as 1950 he became a soloist
with her company, and her partner. In 1955 he
made his debut as a choreographer and in 1956
left the company in order to concentrate on this
field of dance. From then until 1967 he both
formed his own company, managed, designed,
taught and choreographed with many of the most
distinguished names in modern American contem-
porary dance.

Cohan has been a major pioneering force in in-
troducing American Modern Dance technique to
Britain, and is presently the Artistic Director of
the London Contemporary Dance Trust. Over the
years he has created a number of ballets for the
Batsheva Dance Company and we are happy to be
working with him as our Artistic Director.
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NAOMI ALESKOVSKY

MNaomi Aleskovsky was bormn in Russia and
came to Israel as a young child. While growing
up in this country, she began her dancing
career as a pupil of the late Gertrude Kraus,
and soon became a soloist in her company.
Early in Naomi's career, she was giving recitals
of her own work both in Israel and in Europe,
and she earned a name for herself as a dancer
and choreographer, .

Naomi worked in the United States developing her professionalism with both Jose
Limon and at “The New Dance Group" in New York. On returning to Israel, she estab-
lished her own dance group, initially with four dancers, which rapidly developed. This
group performed at festivals in Ein-Gev, Jerusalem and Caesarea. In the framework of
this dance group, Naomi choreographed *“The House of Bernada Alba,” *Zur and Jeru-
salem,” Ya'akov, Rachel and Leah™ and “Running Images.”

Naomi spent seven years in Belgium where she concentrated on teaching and chore-
ography. She taught at both the Institute of Drama, and at the Ballet de Flandres®
School of Ballet.

Naomi was the only foreign choreographer who was invited to create a work for the
celebrations of the 25th Anniversary of King Baudouin's reign, and for the memorial
celebration for the painter Rubens.

Recently, Naomi choreographed two pieces for the Israel Classical Ballet and is cur-
rently creating another work for them, She has also choreographed a ballet for the
Kibbutz Dance Company. *... Like a Rolling Rock" is the first piece Naomi has
choreographed for the Batsheva Dance Company.,

At the present time, in addition to working with the major dance companies, Naomi
runs a school of dance in Tel Aviv,
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JOHN CRANKO

John Cranko appeared as a professional
dancer in his homeland, South Africa, from
the age of 16, He began to choreograph at a
very carly age. In his twenties his works were
performed by Sadlers' Wells of London, where
he was a member of the company, He went on
to create for the most important companies in
the world — Ballet Rambert, American Ballet
Theater, the Paris Opera, La Scala of Milan
and the British Royal Ballet. He directed and
wrote a Revue bearing his name, CRANKS,
which was a great success both in England and
the United States.

He founded the Stutigart Ballet which he
developed into one of the foremost ballet
companies in the world.

He was invited by the Baisheva Dance
Company to choreograph a new work “*Song
of My People,” which was premiered in 1971.

He passed away in 1973 at the age of 46.
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“,..LIKE A ROLLING ROCK" — World Premiere (nm%y 1msaa) n%abannn 1axa...

Choreography: Naomi Aleskovsky WWoAPOIK Y] MBS
Music: Semprun; Christodoulides DI ITIReT XD DR
Costumes: Jerry Melitz ¥in 1nEa aMEn
Lighting: Ben Zion Munitz Yo n"'a neEnatn

The presentation of this ballet has been made possible through Sy v paa Y navian annnt mmn A
a generous grant from Bank Leumi, .0YID¥1 OPN0Y NN, DYI3K YW 1ITET a1
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FOREST Isracli Premiere
Choreography: Robert Cohan
Sound: Brian Hodgson
Design: MNorberto Chiesa
Lighting: Robert Cohan

The presentation of this ballet has been made possible through
a generous grant from Mr. and Mrs. LM, Cohen of New York.
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A magical picture passes belore us — changing and developing every moment of the day. Flashes of light and shadows

Plﬂ‘. in the forest. The sound was c.,n";um_'d fi_,]jq;(;j,“_l]'}" for this dance.




SONG OF MY PEOPLE — FOREST PEOPLE — SEA

A Nation and Man move in Parallel Cycles from Death to Regeneration.

Choreography: John Cranko
Marrator: Chana Maron
Literary Advisor: Israel Ouval
Music: Ruth Ben-Zvi

© “Percussion’: Ruth Ben-Zvi
“I Shall Know™: E.W. Sternberg
“Maayan Ganim": D. Zeltzer

Flute: Amos Eisenberg

Custumes: Ya'akov Sharir, Yair Vardi
Lighting: Haim Tchelet
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“Song of My Peaple” is based on a cycle of poems from the bible to modern
Hebrew poetry. The poems were selected according to their content and
sound. Several words recur in various poems: e.g. AM (people), DAM (blood),
ADAM (man), OLAM (world), YAM (sea), YADAM (their hand), IMAM
(their mother), NADAM (stopped still}, HATAM (sealed).

The ballet opens with a mound of corpses that have “stripped from them-
selves the substance of this world." What world? A world in which *Peaple
are still returning from distant fields and their hand is still clean of blood.™ A
world in which *all of a sudden one bright morming, all birds are flying with
one single wing"; the severed wing symbolising the severed part of the Jewish
people, part of the hope, the resurrection bearing the title: “My People
Forest People — Sea" explains the character of the people “My People — Sca,
who are a sea for all their scers, are a forest everlasting for the peoples of the
world” and yearns for the longed-for miracle. The seed was sown, the indivi-
dual was born, new and original: “A tiny spark, but all of it mine." But the
fate of the individual is similar to that of the people of Israel: loncliness: 1
was left utterly alone, and the Presence fluttered her broken right wing above
my head.”

The desire for love and sensuousness is expressed in an excerpt from the
“Song of Songs" and in “The palm of my hand touched only one spot but all
the bloed fowed there running and the whole body was in the palm of my
hand.” From the hands of the loving couple we move over to the Hands of
Isracl. But man is disappointed "There were stars and they betrayed me,
there's no dream, there was before.”

That is the way of the world: “God lives! The splendour of the skies says
so and the black storm that hides them also speaks.” The world is composed
of both good and evil and there is no escape. 'l know | am going to die,” but
before | die 1 want eyes to see the beauty of the world and praise He who
made it so praiseworthy and full, so full of beauty,” Maybe this is the answer,

Israel Ouval
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THE LAST CURTAIN

Chorcography Igal Perry

Music: Luciano Berio — Recital 1 — "For Kathy™
Lighting: Haim Tchelet

Costumes: Igal Perry

A crucial moment in the life of a performer immediately after her last performance.
Despite desires, illusions, wild imaginations and secret longings she finally accepts and
faces the end of her carcer.

WILDERNESS, SWAMPS
AND FOREST

Choreography:

Ze'eva Cohen
Music:

Environmenal sounds
Costume design:

Ze'eva Cohen
Costumes: Bertha Kwartcz
Hand painting (costumes):

Ruth Plefferman

The dance relates to images
of life and nature as they
appear in various environ-
ments.

TIES

Choreography & Lighting:
Siki Kol

Music: Peter Baumer
“Romance 76"

Costume Design:
Lea Ladman

Within a group, relationships
and ties are formed and
changes occur. The group
became integrated and con-
tinucs its existence,



HUNTER OF ANGELS

Choreography: Robert Cohan
Music: Bruno Maderna
Costumes: Walter Martin
Lighting: Haim Tchelet
il
o e
2
p & ; . -~
AV
Y . -
* 5 e :’"

“Until Jacob was at peace

with his twin, the Chieftain of
Esau, Esau wias not at peace with
Jacob. For in all cases of power be-
low depends on the power above.”

Robert Cohan’s concept of this ancient
batile combines the characters ol Esau
and the Angel into one person Jacoh
must understand his own image ol both, t
come (o his inheritance,

FROM JEWISH FOLK POETRY, OF. 79

Paul Sanasardo

Dmitri Shostakovitch

Paul asardo
Decor Executed by: Ya'acov Erlich
Costumes Executed by:  Berta Kwartcz
Lighting: Moshe Frid

"SONGS' | ish Folk Poetry
OP. 79 with Dmitri Shostakovtich's
original text,

Choreography : Paul Sanasardo.

The deep sympathy and concern
felt by Shostakovitch for humanity
and the plight of the individual, is
nowhere more clearly revealed than
in his songs. These are based mainly
on Jewish Folklore verses but do
not discuss an mitism so much
as the gencral

Russia and the subseqn

limes,” as related from the Jewish
view
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ABOUT BATSHEVA 11

Batsheva 11 is a group of about 8 apprentice dancers which was created with the
intention of providing a body of young dancers, some of whom would eventually
enter the mother company. The group would serve Lo give expression to the works
of young Israeli choreographers and musicians, but above all, would help to pre-
serve the purely lsraeli character of the Batsheva Dance Company.

Due to certain conditions imposed on the Batsheva Dance Company, we have
not been able to open a professional school of dance. A school has many positive
advantages to a company — it is the breeding ground from which young dancers
enter a company, trained in that company's ways, and brought up with an inbred
loyalty to the mother group. A professional school also has financial reward for a
company. As it has been impossible to establish a school, it was decided by the then
Artistic Board of Batsheva, comprised of the late Leah Porat, Gideon Paz, Devorah
Bertonoff, the late Gertrude Kraus, Dany Karavan, Rena Gluck, Rena Shacham, Kaj
Lothman, and others, that Batsheva [l be formed.

Batsheva Il has already made a significant impact on the Company. Several of
the dancers, including Orit Kenan, Haim Ochayon, Amir Kolben, Ofra Doudai, Meir
Knopper-Germanovitch and Iris Gil-Lahad have joined Batsheva [, and have earned
positive recognition from the critics,

“FIRST STEPS" WITH BATSHEVA 11

This year has brought an innovation by Batsheva 11 in a programme which was
prepared especially for children and youth, and which is offered to all schools,
presented within the schools themselves, and is called “First Steps”. The pro-
gramme, conceived and produced by the talented young choreographer, Siki Kol,
is educational as well as entertaining, with the narration by a professional actor,
Pinhas Koren. “First S5teps” shows, with explanation and demonstration, how a
dancer is trained, and how dances are formed by the choreographer.

The programme has been very well received, and we quote a letter from Ms.
Goodwin, Headmistress of the Tabitha School in Jaffa, of 12/11/80: “Batsheva
I1. .. danced for an audience of senior pupils aged 11 to 18 years. It is an excellent
programme and the children thoroughly enjoyed the performance from which they
learned a lot about the discipline and joy of dancing.” Any interested person who
would like to know more about this programme is asked to contact the Batsheva
Offices at 05-337795/6.

We expect to perform this programme more than 100 times this season, and
hope to develop our work with Batsheva Il and make similar programmes available
to vouth groups in community centres, absorption centres, at kibbutzim and
moghavim, and thus contribute to the general awareness of dance and movement
throughout the country. This programme alse plays a vital part in the training of
future dance audiences in Israel.

The programme “First Steps™ is recommended for schools by the Ministry of
Education, in the circular issued by the General Manager, no, MA /4.
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SIKI KOL

Siki Kol was born in Tel Aviv and began her dance carcer as a pupil of Jeanette Ordman.
After finishing her army service with the air-force, she joined the Bat Dor Company where she
became Stage Manager, and subsequently Assistant to the Rehearsal Director. Siki has taught
modern danece at Bat Dor since 1972, and in that framework she choreographed several pieces
for her students, most of which were shown on television.

Siki acted as the Production Manager for Moshe Efrati’s “Kol U'Demama’ Company, and
worked as Rehearsal Director and teacher for the Kibbutz Dance Company. She created a
duct for the Music and Dance Library in the framework of the programme “The Development
of Dance.™

In 1980 Siki choreographed “Ties" for the Batsheva Dance Company which audiences re-
member as a resounding success, Her new work for Batsheva Il described above, is successful-
ly reaching young audiences all over the country. Siki is now working as Batsheva’s Rehearsal
Director, and we are happy to welcome her to the family of Batsheva.

Siki is married, has two children, and lives with her family on a moshav.




BATSHEVA
SPEAKS

The Batsheva Dance Company’s well received appearances at the
Georges Pompidou Centre in Paris, following their very successful
opening season in Israel this autumn augers well for the future under
the new direction of Bob Cohan and Moshe Romano. Playing to packed
audiences, and receiving excellent notices in the press the Company is
to be congratulated on the high standard of their performances.

Foreign tours are a very important part of the programme of every
performing group of recognized merit for two reasons. Firstly, the
performers are the artistic ambassadors of the country they represent,
indicating to outside audiences the level of culture and creativity which
are reached in their home environment. Secondly, performing for alien
audiences stimulates an artist and challenges him or her to strive for an
even higher level,

Touring is exhausting, making demands on all sections of the
Company — strange atmospheres — unfamiliar surroundings and re-
sponses. The dancers laugh when people at home envy them for the
“lovely holiday with pay" they will have abroad; they know they will
be lucky if they see anything of the country in which they perform
except for a strange hotel bedroom, different kinds of public transport
and unknown theatres and working conditions. The management of
Batsheva tries, therefore, wherever schedule permits, to give part of the
annual holiday immediately following the end of an overseas tour, Lo
give the Company a chance to recover before embarking on their next
series of performances at home.

Foreign tours are very expensive and have to be carefully consider-
ed. But the budget is never sufficient to cover all costs, and we have
been fortunate in our friends who have helped us out. This time our
thanks are due to the Strauss Foundation, by courtesy of Ilana Lenson,
and Elite, by courtesy of David Mosevics, whose generosity helped
make our tour possible.

In fact, our friends help us in many ways, from the continuous gifts
of fabric for our costumes, which we receive from the Elkon Company,
to the free costume designing by Jerry Melitz, the hospitality shown by
Michael and Sara Sela, the professional advice we receive from Shmuel
Tal of Tal Aroyo, for all of which we are grateful.

Because of the understandably small budget available to the arts
from Government and other sources, and because of the responsible
way in which most of the recognized dance companies attempt to
administer them, it is to be hoped that in the future more attention will
be paid by the appropriate authorities to ensure that only companies
truly representative of Israel, and of an artistic standard of which this
country can be proud, be subsidized to travel abroad in her name.

There are hopeful signs of some consolidation and co-operation
between the various dance groups in some aspects of their work. Under
the present economic situation, in fact under any economic situation,
this is a tendency to be encouraged. We at Batsheva will work toward
this end for the benefit and development of the dance scene in Israel as
a whole.

WILLIAM STRUM
General Manager

Batsheva urgently needs percussion instruments and an electric
Hebrew typewriter. We appeal to our friends to help us out!
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PATRONS

ALLALOUF Moshe

BANK LEUMI LE'ISRAEL
BARUCHIN Sara

BLANKSTEIN Jules and Elaine
BRICKMAN Gideon and Shoshana
COHEN Isadore New York
DELEK

DRUCKER M.V.S.

EFRON Zvi and Rolly

ELECTRA

ELITE — Israel Sweets & Chocolate Industries
ELKON Y. Ltd.

ELLIS Russell and Anita

FISHER. Jack and Pru

FLESCH Dr. Max and Therese
FOX Jules and Perla
GRUNSTEIN Dov

GUTMAN Paul and Sharon
HACKMEY Leora

HURVITZ Dr. Baruch and Judy
ISRAEL DISCOUNT BANK
JACOBS David and Tamar
JOFFEE Dr. Aubrey and Stella
KLEIN Judy

LEITERSDORF Thomas and Rina
LON COSMETICS Ltd.

MELITZ Jerry

MIRELMAN Dr. José

PATT Gidon and Anne
PELOSOFF David and Vicki
ROSENBERG Dr. Herbert and Rifkie
ROSENSTEIN Amnon

ROSLOFF Joe and Ruth

ROZOW Izy and Vita
RUBENSTEIN Norbert and Zelma
SEGAL Ann

SEGAL Michael and Marsha
SELA Professor Michael and Sara
SHAHAR Ya'akov

SHNITZER Moshe

SLATER Ron and Carol
SMULIAN Leon

SMULIAN Rahna

STERNTHAL Bernard and Nellie
THE STRAUSS FOUNDATION — Ilana Lenson
TADMOR Dov and Sara
YITZHAKI Zvi and Ofra
ZUSSMAN Ephraim and Tikva
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BATSHEVA DANCE COMPANY

Artistic Adviser: ROBERT COHAN
Artistic Director: MOSHE ROMANO
Rehearsal Director:  SIKI KOL
DANCERS
LEA AVRAHAM *DEBI SMULIAN PER-OLOF FERNLUND
ALICE DOR-COHEN NURIT STERN ODED HARARI
OFRA DOUDAI *NIRA TRIFFON MEIR KNOPPER-GERMANOVICH
IRIS GIL-LAHAD ORIT VITORI-KENAN *AMIE. KOLBEN
NIRA PAAZ JAY AUGEN PETER LEUGGER
PAMELA SHARNI PAUL BLOOM HAIM OCHAYON
*SHELLEY SHEER MICHAEL COLBERT JOSEPH TAMIM
DAVID DVIR
*On leave of absence
ALEXANDER LIFSHITS
Company Teachers: JAY AUGEN
DAVID DVIR
General Manager: BILL STRUM
Assistant General Manager: MIRA EIDELS
Public Relations: DASSI WAGNER, TAL AROYO ADV.
Subscriptions & Performances: OFRA GIL
Production Stage Manager: DINA ZOHAR
Master Carpenter: JACOB EHRLICH
Chief Electrician: DAVID HADAR

Sound: JONATHAN KOLTAN

Wardrobe Mistress: BERTHA KWARTCZ

Wardrobe Assistant: KLARA SHALEM

Photos: MULA HARAMATI

Electrical Contractors: “DANOR"

Ballet Shoes: DANSKY

Make-Up: LON COSMETICS LTD.

Fabrics Donated by: Y. ELKON LTD.

Members of the National Council

ITZCHAK ARTZI RAHNA SMULIAN PROF. MICHAEL SELA
DEBORAH BERTONOFF DR. JOSEPH MIRELMAN SARA SELA
RUTH DAYAN ANNE PATT HAIM STRICKS
THERESE FLESCH VICKI PELOSOFF WILLIAM STRUM
LEORA HACKMEY NORBERT RUBINSTEIN MICHA TAL
DANI KARAVAN LEONARD SCHACH SHMUEL TAL
ZIVA LAHAT SHUKI SACKS AVIGDOR WARSHA
ILANA LENSON MARSHA SEGAL

Batsheva Dance Company is sponsored by the Ministry of Education and Culture
and the America Israel Cultural Foundation.

The programme will begin promptly at 8:30 p.m.

February 1981
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Though it does not hang on the wall and is not on
constant display, it is yet there, occupying an important u 1 -I 1 u g n 'l _1 ~| I

place in your life.
nnYevn asnvay nnmwas oy

o'wIn o0'Jiy
We assist you in making the most of your savings;

I aRnta? mnvas oy
in getting the highest return on your investments; : 1
we see to it that you will receive the best possible service nl-l 1 m:l1"

at a minimum of bother and expense to yourself, P3WN TIVNR ORI DINY
We are able to offer you all this through our wide variety

of saving schemes, pension funds, provident funds, n'aTrn nMnna v

trust funds, and our expert financial advice. L
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COME.GROW WITH US. aan

; B B 17.30—16.00 ;12.30—8.30 "1°1 ‘N @'A"
ank Hapoalim:
11.30—8.30 1M

Bank Hapoalim treats your money the way it would
treat a precious work of art,

This is our special art.
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South African Airways
Where no-one’ a stranger
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|Is|1d. travel & tours

TEL-AVIV. 25 Montefiore st.tel. (03)290842-3 /286496

JERUSALEM: CLAL BIDG..tel.(02) 233148

HAIFA . Derech Haatzmaut 104, tel.(04) 537797
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