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“To make your stay enjoyable, we
have comfortable rooms, air-
conditioned, each with bathroom and
wall to wall carpeting. Above all,
we give personal and courteous
service.
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BATSHEVA WORKSHOP — APRIL 1981,
NACHMANI THEATRE

“Six choreographers had their works presented by the Batsheva
Workshop . . . and all showed remarkable talent . . . Just as re-
markable, however, was the dancing by members of the Batsheva
Company who enhanced the quality of the works . . . with pro-
fessional skill . . . personal appeal.” Dora Sewden,

The Jerusalem Post, April 17, 1981
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~ Batsheva’s life-force
=isS superbly evident

.. .hang like empty pails over
SHOW MAIL

the world’s overflowing wells
LS

Poetic imagery
and the infinite

dan's poem which gives both
impetus and form to John
Cranko's choreography.

His danced interpretation
of a uvence of Israeli
poetry is the sole property of
Batsheva, and it reveals the
life-force which seems to
motivate this superbly
polished and professional
company.

Comparison with their sis-
ter company Bat-Dor, who
have already toured here, is
inevitable, The dancers have

&‘5

the same flow, intensity and
finely honed technique, but

I' 1S an event well worth the
saiting for ' The Batsheva
fancers are much much more

&

whereas Bat-Dor made an " : R i 5
aggressive impact in works /10, % (L SEEA . e
which mrw“ﬁd, T“h': et (o the mysteries of move- QQ“ é{kﬁ Z
humour and Sagan's Israeli nent embodied 0 contempa- \ i t":‘:'?\' w9 B{S‘%ﬁ'\r
lament, Batsheva have & - dance Thev are splendidis ﬁa‘:‘“ P s
softness which shines irticulate inlerpreters,  sensi- s ‘;,_Qﬂbﬁ.bﬂ \..E;\“
through works which are e in poelic expression and ,t__l:i‘a"\ B - S R
completely serious. stunming in their impact and N Y
It is as if the company, c:cnerating a sizzling excite- @“Q@ E'o b o
born a Sabra, affirms its ment in their passionate &ma o A
commitment to Zionism with ~ 7volvemen ® o (i\%lt*
a re}ﬁrtc;_ire whidlurllm a gﬁ_}xﬁ
sensitive er on the strug- o
gle Tgmm and \ o .
lack of identity, and traces it O
gently down the centuries. q\%\ i‘&.
b Q&* %
h .
‘\‘ "?‘ c':'\%‘di‘t
x ‘,‘* ﬁ'z-c’ M s \‘32
o o1 () 05 ﬁi{f ‘“qm"vck a
W e e (o
OF ¥ Lot e
; ittt St L S -
o SRR e
l}c' GR' "?ﬁ‘i 2‘.‘% Eﬁ,‘\-é?_ -
E‘E‘ﬂ"’ﬁ{z \\‘T.:b &CF'E . -
e g
h‘*ﬂg \t\""{\"?;b \ ble performances. Dancers
§oOAD AR of this calibre come here far
\ o Gf\hf"} ﬁ@‘t;\q’ I too rarely.
N ) X \"},
‘}@ ‘@"Q q‘f}& s t‘s'{—
% \GQ‘%E. e o @p'%;@‘ 11&"-'2' #a"‘k
< SIE PR : .
z@@.h@_ ia Qié“%ﬂ-ﬁ o There are no accolades within my repertoire that are
&® 53 Ot S 'u“%&i&' sufficient for Batsheva. The dancers are merely superb.
WS GO "a-"‘h{e\'f’@ et With no sets, very little in the way of props. but sensitive
W s v.;@-q to“'\qnﬁ\'.a;x@gb‘z' ol lighting and movement that comes from the gut and
& 3"':" B “\@“ aq‘*'g“ g spreads through the body to the tips of the fingers and
o %x&qa*&““(' \;ép“;q ﬁ;\&?}'&‘\ beyond, all 1 can say is “wonderful” or in Hebrew,
Fm o o2 “neflaw, neflaw, neflaw. . . "
e S o
o d& *::‘@?’ -:{]"b & :
¢ i ﬁfg\{;'\& \ng tﬁ}ﬁb@% < W Any one with even the slightest interest in dance must
A3 qﬁ'} ﬂi\ W oe see Batsheva. It's an experience not to be missed under
> %‘3‘& -ﬂ\ﬂ:ﬁi{&x any circumstances
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YACOV SHARIR

Choreographer and sculptor Yacov Sharir
was born in Morocco and emigrated to Israel
as a young child, where he grew up on Kib-
butz Mesilot and served with the Israel Navy.
He graduated from the Bezalel School of Art
in Jerusalem and also studied dance with
Hassia Levy at the Rubin Academy in Jeru-
salem.

He participated as a sculptor in group ex-
hibitions with “10 Plus' — an avante garde
group of artists, and held one-man shows at
Dugit Gallery in Tel Aviv. In 1967 Yacov
joined the Batsheva Dance School and a few

B
months later became a member of the Com-
pany. He danced with them for 10 years, and
continued his studies in France, Belgium and
£ the United States where he was sponsored

by the America Israel Cultural Foundation.
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In 1976 he went to the USA to establish and form the American Deaf Dance
Company, where he acts until today as the Artistic Director and chorcographer. He
is also a dance specialist at the University of Texas, the Austin College of Fine Arts.

His early works include “Homage to Jerome Robbins” in 1976 for the lsracl
Ballet, ““3 Variations” for the Kibbutz Dance Company in 1977, and “The Big 3
Variation" for the Batsheva Dance Company in 1978, (The last two were continua-

tions of “Homage".)

In the USA Yacov has choreographed “Percussion Concerto” for the Hartford
Ballet, “Mechanical Doll” for the Dallas Ballet, “Percussion Concerto No. 2" for
the Austin Ballet, “Jazz Blanche™ for the San Antonio Ballet. He has created several
— *Circles"
- “Right to Left"” — “Continuation in Silence” and “Interaction Nos. 1, 2, 3 and 4.

Yacov Sharir serves on the Texas Commission of the Arts Dance Panel,

dances for the American Deafl Dance Company, which include “Shapes”

DONALD McKAYLE

American director, choreographer and dancer born in New York City.
Donald McKayle’s career began by a chance visit to a solo concert by
Pearl Primus in the mid 40's. He began studying at the New Dance
Group and was soon sought after by Merce Cunningham, Anna Sokolow
and others with whom he worked and performed. In 1956 he joined the
Martha Graham Company for their Far Eastern tour and subsequently
taught at the Martha Graham School in New York.

He founded the Donald McKayle Company (1951-68), while deve-
loping his unique talents as both a choreographer and a dancer. He is a
most imaginative and wide-ranging contemporary artist, known for his
wealth of ideas and craftsmanship, his delightful touches of wit and ori-
ginality, and his flexible use of technique.

Among his important works are “Games" — 1951; “Nocturne” — 1953;
“Rainbow Round My Shoulder” — 1959; “Daughters of Eden™ — 1964;
“Black New World" — 1969; “Songs of the Disinherited" — 1974, His
numerous television shows, dance programmes, films and musicals in-
clude “Raisin'* — 1974, for which he received the Antionette “Tony™
Perry Award for excellence in theatre. His work for the film “Minstrel
Men" won him an Emmy nomination.

Donald McKayle has worked in Israel on many occasions and was
the first choreographer and teacher to come to Israel to train and work
with the newly founded Batsheva Dance Company, for whom he creat-
ed “Daughters of Eden in 1964, and revived “Nocturne™ in 1965. He
created the highly successful “Album Leaves™ for the Company in 1976,
and “Rainbow,” first danced by the Company in 1977 was part of its
repertoire on their visit to South Africa last month,

Donald McKayle is married to Lea Levin, one of Batsheva's original
dancers, whom he met whilst working with the Company in 1964.
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PAUL DAVID BLOOM

Paul Bloom was born in New York and studied at
Cormnell University and London University where
he earned a BA Degree in Government and an MA
Degree in Chinese Politics. While in London he
began studving modem dance and choreography at
the London School of Contemporary Dance with
Bob Cohan, Jane Dudley and Nina Fonaroff. While
carning a diploma he choreographed regularly for
the LSCD Workshops. After studying at the Martha
Graham School Paul returned to England to dance
for the Dance Theatre Commune and the Emma
Dance Company. He also founded and was director
of Maps Dance Theatre, with whom he presented
his work at the Koln International Choreographic
Competition, in 1976. f{

Paul immigrated to Isracl in 1977 and danced gl
with the Bat-Dor Dance Company and choreo- ‘ﬁr‘
graphed for the Bat-Dor Workshop. With the aid of generous grants from
the America Israel Cultural Foundation and the Tel Aviv Foundation for
the Arts he founded and was Artistic Director of *Dance Makers.” After
choreographing “Syzygy'" for Batsheva I1, Paul joined Batsheva as a dancer
in 1978,

He created sections of Batsheva’s production of “Stravinsky Dance
Circus” in co-operation with the lsrael Philharmonic Orchestra, His “Blues
for a Young Woman" was presented in Tel Aviv Museum’s “Stage for
Dancers” in July 1980. “Testimony" is Paul's first ballet choreographed
for Batsheva.

He teaches modern dance at Esther Bash's studio in Netanya, and we
are happy to announce that Paul has recently been appointed Director of
Batsheva II.
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OHAD NAHARIN

Ohad MNaharin was born on Kibbutz Mizra, and he joined the Batsheva
Dance Company in 1974 and in 1975 he was invited by Martha Graham
to study at the Martha Graham Center of Contemporary Dance in New
York. In 1976 he won a grant from the America Israel Cultural Founda-
tion for studies at The Juilliard School in New York. In 1977 Ohad
joned the Ballet of the 20th Century, Maurice Bejart.

On his return to Israel in 1977 Ohad joined the Bat-Dor Company
and toured with them in the United States,

In 1980 Ohad presented choreographic works at the K.H.D.T. Work-
shop in New York and received positive recognition from the critics. In
April 1981 his two works “Pas de Pepsi™ and “Haru No Umi" were pre-
sented at the Batsheva Workshop for the first time, and have now been
incorporated into the repertoire of the Batsheva Dance Company.
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GIANT STEPS

Choreography : Yacov Sharir

Music : John Coltrane

Costumes : Yacov Sharir and Doreen Frankfurt
Lighting : Haim Tchelet

‘T'he presentation of this ballet has been made possible
through a generous grant from Mr. and Mrs. Benem
Krygier.
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PAS DE PEPSI

Choreography Ohad Naharin
Music : Shlomo Grunich
Costumes & Design ¢ Margalit Gadi
Lighting : David Hadar

A story of addiction.

RAINBOW ROUND MY SHOULDER

The chain gang of the American South is an especially dire and
intense form of punishment. Prisoners are chained together
and taken from the compound to work at breaking rocks and
building roads under the hot and blistering sun. As they work,
they sing — which gives cadence to the rise and fall of their
hammers. It is from these rich and beautiful songs of pain and
desperation that “Rainbow Round My Shoulder” was formed.
The rainbow is the name given by the men to the arched pick-
axc used in their work, as it glistens in the sunlight. It also
symbolizes, ironically, their aspiration for freedom. These
dreams come in the form a woman, first idealized and unattain-
able, then as remembered women in their lives prior to incar-
ceration. The final event is a desperate and tragic escape
attempt,
The choral music for “Rainbow Round My Shoulder' was ar-
ranged by Milton Okun and Robert de Cormier, two of Ameri-
ca’s leading authorities on folk music. The songs for “Rainbow
Round My Shoulder” were collected on location by the emi-
nent father and son team of John and Alan Lomax.

Donald McKayle

RAINBOW ROUND MY SHOULDER

Choreography : Donald McKayle

Music : Traditional, arranged by Milton Okun and
Robert de Cormier — from the collection of
John and Alan Lomax

Lighting : Ben-Zion Munitz
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TESTIMONY

Chorcography : Paul Bloom

Music : Shostakovitch, String Quartet no. 3 in F major,
3rd and 5th Movements

Costume Design : Elie Dor-Cohen

Costumes + Margalit Gadi

Lighting : Moshe Frid

“Sometimes it took only a trifle . . . a careless word . , . a man
talked too much . . . or was too educated . . . or carried out his

orders too well. That was enough. He perished. This is the testi-
mony of an eyewitness. Of course we have a saying "He lied like
an eyewitness’.””* Condemned by such testimony, they struggle in
defiance and in sadness to maintain their humanity in the camps.

#“Testimony: The Memoirs of Dmitri Shostakovtich.”
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HARU NO UMI

Choreography: Ohad Naharin \ /
Music: Michio Miyagi
Played by Jean-Pierre Rampal
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The Management of the Batsheva Dance Company takes pleasure in
presenting the

BALLET THEATRE DE FRANCAIS
The Company will perform works by John Cranke, John Neumeier,
John Butler, Felix Blaska, Dirk Sanders and Janine Charrat. It com-
prises 35 dancers, and is one of the leading companies in France
today.
Tel Aviv: July 14, 15, 16, Mann Auditorium, 9 pm
Jerusalem: July 18, Binyanei Ha'Uma, 9 pm
Haifa: July 19, The Auditorium, 9 pm

Performances:

Tickets available from all ticket offices. (Batsheva subscribers will
receive their tickets by post.)

This is the Ballet Theatre Francais' first trip to Israel and the tour
has been made possible by the Governments of israel and France,
under the Patronage of the Ambassador of France, Mr. Marc Bonne-
fous. We also take this opportunity of thanking Bank Discount for
helping to make this tour possible.

Jeu de Cartes by Janine Charrat
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As usual, we are indebted to many people for their help and sup-
port, although lack of space prevents us from mentioning them all in
person. However, special mention has to be made of our Patrons —
Aubrey & Stella Joffe , for their most valuable assistance in setting up
the South African tour and to Mr. Solly Davidowitch of South African
Airways for his great co-operation and help. Our grateful thanks are
also due to Mr. & Mrs. B. Krygier for making it possible for us to present
the World Premiere of “*Giant Steps” choreographed by Yacov Sharir.

But, as usual, we return to the audience — the people who make
everything possible. We give details elsewhere in this programme of our
1981/82 subscription campaign and the innovations proposed in the
coming performing year. We hope that an ever increasing number among
vou will continue, or commence, to support us, either as subscribers or
as patrons. In doing so we hope that you will broaden your enjoyment
and knowledge of Israel dance, while at the same time help us to edu-
cate the youth of our country in this important art form, and to achieve
our most important function — to entertain.

WILLIAM STRUM
General Manager

BECOME A BATSHEVA SUBSCRIBER

The 1981/82 subscription series will comprise 2 performances by
Batsheva instead of 3 as given in previous years. There will also be
a performance by a foreign company and we hope that this change
will bring the price of a subscription within the range of most
people. We would point out that the price of a subscription is 40%
lower than normal box-office prices. The prices of subscriptions
this year are IS 185 and IS 150.

In addition to the subscription series we will offer extra
performances and other events for which subscribers will receive
significant reductions.

We hope that you will continue to support us in the future as
you have done in the past, and will join the “Batsheva Family.”
For further information please contact the Batsheva offices:
9 Shderot Hahaskala, Tel Aviv 67898, Tel: 03-337795/6.




BATSHEVA
SPEAKS

These are our last performances in the 1980/81 series and we are
taking this opportunity of reviewing the past year — the first year under
the artistic advice of Robert Cohan and the artistic direction of Moshe
Romano.

We have seen many changes — both in the artistic and administrative
side of the company: some of our veteran members have retired from
the company and younger ones have taken their place, and this is parti-
cularly noticeable among the dancers themselves, a number of whom
have come into the company from Batsheva II. So we are now reaping
the first fruits from our apprentice group within the mother company
itself. But Batsheva II has now become an entity in its own right, and
its special programme for schools and youth groups has been one of the
major successes of our artistic year: the group comprises 8 apprentice
dancers, and now has its own director. It has given over 150 perfor-
mances all over Israel and we hope that many more schools and other
youth organizations will avail themselves of this opportunity to bring
dance to Israel’s youth in this unique way. Interested parties can receive
further information from Paul Bloom at 03-337795/6.

Another successful innovation was the Workshop which took place
in April at the Nachmani Theatre in Tel Aviv. This opportunity given to
young aspiring Israeli choreographers was widely acclaimed by critics,
artists and all sections of the local dance world, and we are proud to
offer you some of these works in tonight’s programme. It is intended to
include the Workshop as a regular feature of our working year, and we
hope to offer it to an ever widening section of the public. During and
after the workshop, drawings by Elie Cohen — artist and graphic de-
signer — were sold. Mr. Cohen’s object in selling these works is to set up
a fund for aspiring stage designers and technicians, and we hope this
will help encourage a number of young people to make a career in this
vital aspect of the dance world.

One of our primary aims in fact, is to bring Batsheva in all its vary-
ing aspects to ever widening sections of the community, and to encour-
age a greater interest, awareness and participation in modern dance
among our very artistic people.

Therefore, in addition to the Batsheva II and the workshops already
mentioned above, the Batsheva Dance Company will be giving an open
performance for the third year running at Hayarkon Park on July 11th
under the auspices of the Tel Aviv Municipality where entrance will be
free.

We are also planning to initiate a scholarship fund early in the new
season which will give assistance to those talented dancers aid prospec-
tive dancers who may be unable to continue with their studies should
some financial help not be available to them. Initially, this fund will be
awarded for internal studies, but should sufficient support be generated
we may extend this to overseas study as well.

Batsheva performed with great success at the Pompidou Centre in
Paris in December 1980, and at the time of writing is touring South
Africa, but has agreed to perform only in theatres where a non-segregat-
ed audience may attend.
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PATRONS

ALLALOUF Moshe

BANK LEUMI L'ISREAEL
BARUCHIN Sara

BEN ARTZI Ephraim & Drora
BLANKSTEIN Jules & Elaine
BLOEMERS Ernest & Angeline
BOTHA Brett

BRICKEMAN Gideon & Shoshana
COHEN Isadore, New York
COWELL Gervase & Pamela
DELEK

DRUCKER M.V.5,

EFRON Zvi & Rolly
ELECTRA

ELITE — Isracl Sweets & Chocolate Industries
ELEON Y. Ltd.

ELLIS Russell & Anita
ETTINGER Yona

FISHER Jack & Pru

FLESCH Dr, Max & Therese
FOGEL Shula

FOX Jules & Ferla

GLICK Morris & Sylvie
GRUNSTEIN Dov

GUTMAN Paul & Sharon
HACEMEY Leora

HURVITZ Dr. Baruch & Judy
ISRAEL DISCOUNT BANK
JACOBS David & Tamar
JOFFE Dr. Aubrey & Stella
KANTOR Woolf & Ruth
KLEIN Judy

KRYGIER Benem & Edith
LEITERSDORF Thomas & Rina
LESHEM Tziona

LIEBERMAN Dr. Myron & Debbie
LON COSMETICS LTD.
MANDEL Dave & Ruth
MELITZ Jerry

MIRELMAN Dr. Jose

OVAL lsrael

PATT Gideon & Anne
PELOSOFF David & Vicki

RICHMAN Harold — Vice President & Area Manager

of Sheraton Hotels in Israel
RIESE Kurt & Eva
ROSENBERG Dr. Herbert & Rifkie
ROSENSTEIN Amnon
ROSLOFF Joe & Ruth
ROZOW lzy & Vita
RUBINSTEIN MNorbert & Zelma
RUDICH Dr. Akiva & Tamar
SEGAL Ann
SEGAL Michael & Marsha
SELA Professor Michael & Sara
SHAHAR Ya'akov
SHNITZER Moshe
SLATER Ron & Caral
SMALL Dr. Robert & Michelle
SMULIAN Leon
SMULIAN Rahna
STERNTHAL Bernard & Nellie
THE STRAUSS FOUNDATION — [lana Lenson
TADMOER Dov & Sara
YITZCHAKI Zvi & Ofra
ZUSSMAN Ephraim & Tikva



BATSHEVA DANCE COMPANY

Artistic Advisor:
Artistic Director:

Rehearsal Director: SIKI KOL

DANCERS

LEA AVRAHAM *DEBI SMULIAN

ALICE DOR-COHEN NURIT STERN

OFRA DOUDAI NIRA TRIFFON

IRIS GIL-LAHAD ORIT VITORI-KENAN

NIRA PAAZ DAVID DVIR

GALIA PAVIN ODED HARARI

SHELLEY SHEER MEIR KNOPPER-GERMANOVITCH

*(On leave of absence

Company Teachers:

General Manager:

BILL STRUM

Assistant General Manager: MIRA EIDELS
Subscriptions & Performances: ~ OFRA GIL
DASSI WAGNER, TAL AROYO ADV.

Public Relations:

Programme & Administration:

ROBERT COHAN
MOSHE ROMANO

*AMIR KOLBEN
PETER LEUGGER
HAIM OCHAYON
MARK RUBIN
RETO SCHLEINIGER
JEAN LOUIS SMITS Van OYEN
JOSEPH T'MIM

NILOUFER PIERIS
MOSHE ROMANO

VIVIENNE KEYNAN

Production Stage Manager: DINA ZOHAR

Master Carpenter: JACOB EHRLICH
Chief Electrician: DAVID HADAR
Sound: JONATHAN KOLTON
Wardrobe Mistress: YEMIMA KESSLER
Wardrobe Assistant: KLARA SHALEM
Consultant Designer: SHUKI SACKS

Photos:

Make-up:
Fabrics Donated by:

Members of the National Council

ITZCHAK ARTZI
DEBORAH BERTONOFF
RUTH DAYAN
THERESE FLESCH
LEORA HACKMEY
DANI KARAVAN

ZIVA LAHAT

ILANA LENSON

GREGORY VINITSKY, PAUL BLOOM
Electrical Contractors: “DANOR™
4L.ON COSMETICS LTD.

Y. ELKON LTD.

RAHNA SMULIAN

DR. JOSEPH MIRELMAN
ANNE PATT

VICKI PELOSOFF
NORBERT RUBINSTEIN
LEONARD SCHACH
SHUKI SACKS

MARSHA SEGAL

PROF. MICHAEL SELA
SARA SELA

HAIM STRICKS
WILLIAM STRUM
MICHA TAL

SHMUEL TAL
AVIGDOR WARSHA

Bat Sheva Dance Company is sponsored by the Ministry of Education and Culture
and the America Israel Cultural Foundation.

The programme will begin promptly at 8:30 p.m.

June 1981
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