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PATRONS

ABRAMOVITCH Zwvi
ALLALOUF Moshe

BACHBUT Marishe and George
BANK DISCOUNT

BANK LEUMI LE'ISRAEL
BERMAN Shalom

BLATT Michael

BRICKMAN Gideon and Shoshanah
BRUCHIN Sarah

DIVA

DRUCKER M. and Shlomit
ELECTRA

ELITE — Israel Sweets & Chocolate Industries
ELKON Y. Ltd.

FISHER Jack and Pru
GOLDMAN Aviva and Eliahu
GRUNSTEIN Dov

LEIBOVITZ Ruth and Yitzhak
LESHEM Miri and Gadi

LIMON Rachel and Moka

MEIR Victor

MELITZ Jerry

MIRELMAN Dr. José

PATT Ann and Gideon
PHILOSOPH D.A.
RUBENSTEIN Amnon
RUBINSTEIN Zelma and Norbert
SCHNITZER Moshe

SEGAL Ann

SHAHAR A.

SLATER Carol and Ron

THE STRAUSS FOUNDATION — llana Lensen

N Y || TADMOR Shai
AT || YAACOBOVITZ Don (Gila and Eli Stein)
1MNATN ZUSSMAN A.
AUDIENCE INFORMATION

Members of the audience who are not already subscribers but who are
interested in becoming one should present their ticket stub from
Tonight’s performance to the Company offices where it will be converted
into a full subscription with the appropriate discounts and amenities.
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Helena Rubinstein
The Science of Beauty
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AYA RIMON

Aya Rimon was born on Kibbutz
Gan Shmuel. She was introduced to
the dance world through Gabriella
Oren, her first teacher.

After the army, Aya studied at the
Rubin Academy of Music in Jerusalem
for a year and then went to New York
to study dance at The Juilliard School
of Music, from which she subsequently
received her B.F.A. During this time
she danced in the Juilliard Dance En-
semble in the works of Anna Sokolow,
Jose Limon and Kazuka Hirabayashi.

Upon her return to Israel she work-
ed with the Jerusalem Dance Workshop
whose artistic director is Flora Kush-
man. There she appeared in and
choreographed the ballet, “Chat about
a Coat.”

Aya joined Batsheva in 1979 and
toured Paris and Spain in November
1979, with the Company.
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L1978 KR 1B YaWna npaba fan

AMIR KOLBEN

Amir was born in 1954 on Kibbutz
Ramat Hashofet, and finished high
school there.

In the army he served with a
“Mahal™ unit and on Kibbutz Kerem
Shalom. After his army service he be-
gan his dance studies,at the ulpan on
Kibbutz Mishmar Ha'Emek. Amir con-
tinued his studies with Bat-Dor, in
Batsheva 2 and as a member of Bat-
sheva Dance Company since 1978.
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" SIKI KOL

Siki Kol was born in Tel Aviv. She
studied with Jeanette Ordman and
thereby came to be among the first
students in the Bat-Dor School.

Upon leaving the Air-Force, she
joined the Bat-Dor Dance Company as
a dancer and toured the Far East with
the company. Siki subsequently be-
came Stage Manager and then Assis-
tant to the Rehearsal Director. For the
past cight years she has been teaching
modermn ballet at the Bat-Dor studios
and in that framework she has choreo-
graphed various pieces for T.V. pro-
grams. She has also choreographed for
the “Sadnah" of Bat-Dor. Last season,
Siki Kol was the production manager
of the “Kol U'Demama’ Company of
Moshe Efrati.

Siki Kol is married and the mother
of two children. She lives with her
family on a moshav,

“Ties” now premiering, is her first
creation for the Batsheva Dance
Company.
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RENA GLUCK

New York born, Rena Gluck had alrcady
studied with Blanche Evans and at the
Mew Dance Group when she became one
of the first graduates of the newly created
Dance Department at the High School of
Performing Arts. At 15% she became the
youngest dancer to win the prize offered
by the 92nd Street Y M.H.A. and appear-
ed in three solos of her own choreo-
graphy. Rena won a scholarship to the
then newly created Juilliard School of
Dance where she studied techniques with
Martha Graham, Anthony Tudor, Margaret Craske and José Limon and choreo-
graphy with Doris Humphrey and Louis Horst. Upon graduation from Juilliard, in
1954, she immigrated to Israel with her husband, Isracli violinist, Mashe Murvitz.
They are the parents of two daughters, Dalit, presently serving in the Israel Air
Force and Daphna, studying in New York.

While teaching at the Inbal Dance Theater, the Academy of Dance in Jerusalem
and her newly created dance school, Rena Gluck prepared a solo evening of her
own chorcography and performed throughout the country. She was awarded
numerous grants from the America Isracl Cultural Foundation and the Batsheva de
Rothschild Foundation for Arts and Learning, which enabled her to commission
original musical scores and decor for her own new dance company. When the
Batsheva Dance Company was created in 1964, Rena became a founding member
and principal soloist, together with dancers of her own company, and dancers who
had been trained by her at the request of Martha Graham.

Rena Gluck danced in all the major works of Batsheva created by Martha
Graham, Robert Cohan, Donald McKayle, Norman Morrice, Glen Tetley and others.
She was the principal soloist in Martha Graham's “Herodiade,” “Cave of the Heart™
and “Dream.” For Batsheva she choreographed five dances, the last of which was
“Games We Play.” She became Rehearsal Director of Batsheva in 1975 and later
that year was invited by Martha Graham to be a guest at her studio in New York.

Fena Gluck is Assistant Artistic Director of the Batsheva Dance Company,
Director of Batsheva 2, and Guest Teacher at the Rubin Academy of Dance in
Jerusalem.
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IMAGES
Choreography:
Music:

Lighting:
Costumes:

“The dance ‘Tmages’ was inspired by the music of the same name. Images change,
characters evolve and inter-react, regardless of time and the sequence of events.”

Premiere January 1980 80 K13 7123
Rena Gluck e P17 oM
Oedoen Partos “Images” — commissioned by Y INTIN=NIRT LD T
Israel Philharmonic Orchesira DK naman Y en namrnn
Haim Tchelet nan g¥n
Bertha Kwartcz Yeamp nvna
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TR DY nRENAn MSpTemen
KSY oy miveis mpath 1nes My nmean
DTRG0 1ty R
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The presentation of this ballet is made possible through a gencrous grant from Israel Discount Bank.
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TIES Premier January 1980 B0 I 133 S oMy

Choreography & Lighting: Siki Kol np e AT MK
Music: Peter Baumer (Romances '76) 1RIKa 0D ‘npYEm
Costume Design: Lea Ladman ™M1 Ky :Mwnabn ¥1¥31 N3N
Within a group, relationships and ties are formed and changes oceur . . . JOMZIK N¥I3R 1°2 DAKAID MMPNTRM BMER R
the group becomes integrated and continues its existence, TR NN NWAAND NEY AYAPN 9K 1aNwn 0YontT noon

MRS paa Sw namanm mmng mma MweKna T MPY NRYYN
The presentation of this ballet is made possible through a generous grant from Bank Le’umi.
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Y1IKDI0 B nank Ynan 53 A1 Rk Yaams nany
Artistic Director: Assigtant Artistic Director:
PAUL SANASARDOD RENA GLUCK

nrn Snan N RYnam Tvo vha DITI3K KD M7 ™M
']1-1 oMmana 1ATPT-D"Ma 'i'l"'] LEA AVRAHAM DAVID DVIR
Hehearsal Director: Ballet Mistress & Hesearsal Direcior:

RAHAMIM RON JEAN GEDDIS-ZETTERBERG
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CANTIGAS (1978) 13w-naa nmaa DRATDAKP

A MEDIEVAL MASQUE LU ET RIS TV 1

Reflections of the Parallel of Time Then and Now 313 P e T

The U“:"-"f“j“"h' of Life BN TR PO, OKYP (AT (PO

Sudden Violence — Random Death 333%7'3 APLOID mIw1asn 113N
s eI avaa :Mwasn ¥ixa

Choreography: Pauline Koner N3P I KN

Music: George Crumb, Mediaeval Music

Costume Design: A. Christina Giannini NN M3YN Anraw napnn mopnen

Costumes Executedby:  Bertha Kwartcz oMRaWw MYKTI IR

Lighting: John McKernon yns mntoK

IXIPKA IR




TREK
Choreography:
Music:

Lighting:
Costumes:

{(Premicre 1975)

Norman Morrice

Francis Poulenc, Concerto in G Minor for Organ,
Strings and Timpani

Haim Techelet

Linda Hodes

1975 1Maa
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NORMAN MORRICE

Morman Morrice was born in Vera Cruz, Mexico,
where his father was employed by the Shell Oil
Company. At six, he was sent back to live with his
father's family in Scotland until his parents returned
to England. He received a degree in geophysics but
his interest in dance had been steadily growing and
he abandoned his other studies to concentrate on
ballet. In 1952, he enrolled at the Rambert School
and eighteen months later joined the Company. In
1958, he chorcographed his first ballet, “Two
Brothers" which was greeted enthusiastically by the
critics. He was awarded a grant by the Ford Founda-
tion to study dance in America,

In America he was greatly impressed by modern
dance and particularly by the work of Martha
Graham with whom he took every opportunity to
study. Upon his return from the United States, he
was appointed Principal Choreographer of Ballet
Rambert. In 1966, Maric Rambert chose him to be
her Associate Director, until 1974 when he resigned
as Director of the Company to pursue a freelance
career as choreographer and teacher., He created
eleven works for Ballet Rambert. For the Batsheva
Dance Company, he created “The Betrothal,” “*Side
Show,” *1.2.3," “Rehearsal," “Percussion Con-
certo™ and “*Trek."

Since 1977, Norman Morrice has been the
Director of the Royal Ballet in London.
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PAULINE KONER

Pauline Koner is continuing a career that spans over half a century
in dance. From the age of nine when she composed dances to Chopin
and Brahms through to today, dance has been her breath of life.

She began by studing classical ballet with the famous Russian
Michel Fokine, Spanish dance with Angel Cansino, Oriental dance
with Michio Ito among others. She began her world touring in 1932
with concerts in Alexandria, Egypt. Ms. Koner then spent the winter
of 1982-33, six months in all, performing and visiting in the then
Palestine. She is probably the first American dancer to have visited
Palestine and performed there.

Doris Humphrey directed Pauline Koner in the latter’s Biblical solo
“Voice in the Wilderness.” Their collaboration continued until Miss
Humphrey's death in 1958, Ms. Koner was the permanent guest artist
with the José Limon Company creating memorable roles in “The
Moor's Pavane,” “La Malinche” and “Ruins and Visions." She was at
thee same time serving as Artistic Director for her own company.

Ms. Koner received Dance Magazine's Award for 1963, among the
most prestigious in the dance world. She has performed at the White
House, lectured in colleges and universities throughout the U.5.A. and
toured for the office of Cultural Presentations of the U.S. State De-
partment throughout the world. In 1977, Pauline Koner filmed “The
Farewell,” her tribute to Doris Humphrey, for the Dance Film
Archives of Lincoln Center Library, Museum of the Performing Arts.
Almost yearly, Ms. Koner had a premiere at the American Dance
Festival, Connecticut College, while teaching there as well.

“Cantigas” reccived its premiere at the American Dance Festival,
Duke University, in 1978, This is the lsracli premiere and the first
time Ms. Koner has been guest choreographer for Batsheva,
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NIRA TRIFFON

Nira Triffon was born in Kibbutz
Mishmar Ha'emek and received her
first dance lessons there from Her-
mona. While in the Army she per-
formed with the Army Entertainment
group — Rikud Hatzafon and also con-
tinued her lessons at the School of
Dance of Leah Shubert. After finishing
her army service, Nira entered the
Bat-Dor Dance School and at the same
time danced with the Jazz Plus group
of Shimon Brown. She subsequently
studied at the Holon Conservatory.

Mira Triffon taught dance to a
group of young people interested in
the theatre, which was centered in
Tzavta in Tel Aviv. She also taught
private classes. In 1976 Nira joined the
Bat-Dor Dance Company and remain-
ed there until 1978 when she joined
the Batsheva Dance Company.
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ORIT KENAN

Orit was borm at Kibbutz Shamir
and there began her dance training at
the school in Ulpan Tel-Hai. She spent
three years with her family in Peru, on
foreign assignment. She continued
her dance studies there, in the studio
of Trude Cartel.

During Orit's Army service, she
studied with Rina Shaham, and after-
wards she joined Batsheva 2.

In this latter framework she ap-
peared in works of Rina Shaham,
Rachel Kafri, Sharon Pinsley, Paul
Bloom and Miri Magnus.

In 1979 Orit became a member of
Batsheva and toured Paris and Spain
with the company in November 1979,
At present, Orit is also teaching basic
dance techniques at the dance school
in Rishon Le Zion.
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PREMIERE OF BATSHEVA DANCE COMPANY
16 DECEMBER 1964

DAUGHTERS OF THE GARDEN
Chorcography: Donald Mchavle

ERRAND INTO THE MAZE
Chorcography: Martha Graham

HERODIADE
Choreography: Martha Graham

THE CELEBRANTS
Chorcography: Robert Cohan




BATSHEVA AT IS

The Batsheva Dance Company was 15 years old in
December 1979, and we can say with justifiable pride, that
the artistic achievements have been many, the international
recognition considerable, and the contribution to the lsrael
cultural scene very large.

It can be said of Batsheva that it was born with a silver
spoon in its mouth. Well funded by the generosity and
imagination of its distinguished founder, Batsheva de
Rothschild, there were very few dancing doors not open to the
new baby. The most prestigious door was that of Martha
Graham, who opened her studio to train some of the original
company members, and who used others from her highly
qualified staff to teach here in Isracl.

The Batsheva baby was talented, learned and grew fast.
After a very few years — still in childhood one can say — it had
already achieved considerable international acclaim. Among
the dancers who grew and flourished with Batsheva we count:
Ehud Ben David, Moshe Efrati, Oshra Elkayam, Galia Gat,
Rena Gluck, Moshe Romano, Rina Schenfeld and Nurit S5term
among others, not including a number of talented newcomers
who came and who stayed. Many of these artists went on to
create and contribute to the general Israel cultural scene.

There are a number of teachers and chorcographers who
have worked with Batsheva continuously over the past 15
years. Among them are: Robert Cohan, John Cranko, Martha
Graham, REuth Harris, Linda Hodes, Kurt Jooss, Donald
McKayle, Jerome Robbins, Paul Sanasardo, Glen Tetley, and
Israel chorcographers including: Moshe Efrati, Rina Schenfeld,
Oshra Elkayam, Rena Gluck, Rahamim Ron and Mirali Sharon.
Their work has enriched the Company and the country.

The list of 13 overseas tours is impressive for such a young
group — 8 tours to Europe, not including two to Great Britain
and 3 tours to the United States and Canada. The acclaim
accorded to most of them by international critics has been
both fattering and encouraging.

But it would be both foolish and untrue to say that
progress was unimpaircd and we had roses all the way. Ado-
lescence is one of the most difficult periods of life and this is
the period through which the company has been passing for
the past few years. One generation of dancers moves on and
another takes its place; most of our present dancers came after
the famous “Founding Fathers" — never an easy situation.
Also, a great blow came in January 1975 when our patroness
withdrew her support and the time came for the company to
grow up and walk alone.

Those were difficult days for us, but Batsheva, like the
eountry from which it springs, is a survivor. Time has proved
that only with independence can an artistic organization

develop freely.

Now we look forward to the future with both confidence
and trepidation. As an integral part of the State of Isracl we
face difficult days; many of our ambitions and plans will have
to be limited, and in some cases shelved indefinitely.

But we look forward to the next 15 years in the sure
belief that we will continue to develop and to dance, and with
the cooperation of our faithful audience will enrich the
lsrael and international dance scene in the future as we have
done in the past.



BAISHEVA
SPEAKS

Fresh from a whirlwind tour of Paris, Lleida,
Giron, Reus and Palma de Majorca, Spain, the
Batsheva Dance Company is brimming with
enthusiasm, excitement and new plans.

The tour was a resounding success and we made
new friends and added to our international audience.
As a direct result of our appearance in Paris, Batsheva
has just been invited to appear at the Pompidou
Center in Paris for a two week engagement in
December 1980; and for a repeat performance at the
Summer Festival in Palma de Majorca, 1980.

Our most exciting new item is the appointment
of Robert Cohan, the Artistic Director of the world
famous London Contemporary Dance Company to
become Artistic Advisor to Batsheva Dance Company.
It is out of Mr. Cohan’s deep respect for the Batsheva
Dance Company and its excellent dancers that he has
agreed to undertake this new endeavor beginning in
September 1980. This is a great coup for Batsheva.

We also want to thank publicly the Friends of
Batsheva in London for their most generous gift of
new equipment.

The Bar-Oryan and Elat families won the first
lottery using our subscribers numbers. They were
thus invited to the reception held at the home of
Ms. Rena Gluck, the Assistant Artistic Director of
Batsheva, to honor Jenine Shara, dancer, choreo-
grapher, and today, Directress of the Department of
Dance at the famous Pompidou Center in Paris.
Center in Paris.

Ms. Shara, who attended Batsheva'’s performances
in Paris during the tour last November, came to Israel
to see Batsheva again and decided that Batsheva will
be invited for two weeks of performances at the
Pompidou Center (a most prestigious invitation) in
December 1980.

Also at the party were the Batsheva dancers,
choreographers from Israel and abroad, and other
people involved in the world of dance.

Ms. Bar Oryan said, “This was a special experience
— to see the other side of the ‘world of the stage.””




BATSHEVA

Artistic Director:

Assistant Artistic Director:

Rehearsal Director:

DANCE COMPANY

PAUL SANASARDO
RENA GLUCK
RAHAMIM RON

Ballet Mistress & Rehearsal Director: JEAN GEDDIS-ZETTERBERG

DANCERS
LEA AVRAHAM PAMELA SHARNI
*DALIA DVIR SHELLY SHEER
ORIT KENAN DEBI SMULIAN
*RUTH KLEINFELD NURIT STERN
NIRA PAAZ NIRA TRIFFON
AYA RIMON JAY AUGEN
*(in leave of absence PAUL BLOOM
General Manager: WILLIAM STRUM
Executive Assistant: MIRA EIDELS
Public Relations: ANITA ELLIS
Subscriptions & Performances: ODED PAZ
Production Stage Manager: DINA ZOHAR
Master Carpenter: JACOB EHRLICH
Chief Electrician: DAVID HADAR
Sound: JONATHAN KOLTAN
Wardrobe Supervisor: BERTHA KWARTCZ
Wardrobe Mistress: KLARA SHALEM
Photos: HANNAH SHAVIV
Electrical Contractors: “DANOR™
Ballet Shoes: DANSKY
Make-Up: HELENA RUBENSTEIN
Fabrics Donated by: YIZHAR ELKON LTD.
Members of the National Council
ITZCHAK ARTZI DR. JOSEPH MIRELMAN
DEBORAH BERTONOFF ANNE PATT
RUTH DAYAN VICKI PHILOSOPH
THERESE FLESCH LEONARD SCHACH
DANI KARAVAN ZIVA LAHAT
LEORA KHOCHMI MARSHA SEGAL

ILANA LENSEN

PROF. MICHAEL SELA

DAVID DVIR
PER-OLOF FERNLUND
ODED HARARI

AMIR KOLBEN

HAIM OCHAYON
DAVID OZ

RAHAMIM RON

SARA SELA
RHANA SMULIAN
WILLIAM STRUM
MICHA TAL
SHMUEL TAL
AVIGDOR VARSHA

Batsheva Dance Company is sponsored by the Ministry of Education and Culture
and the America Israel Cultural Foundation.

The program will begin promptly at 8:30

p-m.

JANUARY 1980
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E. LOEWENTHAL & CO.

INSURANCE AGENCY LID.

294151-294137/8 -0 R"N .10 01 971p TN
Tel-Aviv 10, Karl Neter St. Phone: 294151-294137/8
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IIsltd. travel & tours

TEL-AVIV: 25 Montefiore st.tel. (03)290842-3 /286496
JERUSALEM: CLAL BIDG. tel.(02) 233148
HAIFA: Derech Haatzmaut 104, tel.(04) 537797
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The periume, that made
the ancient boftle come alive...

Bﬂt"’Sh@ba perfume by JLTDITH MUL]_ER
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