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Helena Rubinstein
The Science of Beauty
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MEDITATIONS ON AN OPEN STAGE
Choreography Paul Sanasardo

Music Zvi Avni

Costumes Bertha Kwartcz

Lighting Haim Tchelet.
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Choreography Morbert Vesak
Music Syrinx
Lighting Haim Tchelet
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AS | WISH... .. NDU3) MHX MWK

Choreography Yair Yardi

Music Alberto Ginastera TEN IR IR
(The first two movements of String Quartet No. 2) EPPRITIT) IR WII%K PO

Costumes Bertha Kwartcz & Yair Yardi gl nw‘-:nrmt:;w;rhn

Lighting Ben-Zion Munitz T PRN YOINP r?u-w: mwabn
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THE MYTHICAL HUNTERS

Choreography Glen Tetley
Music Oedoen Partos (*“Vision™)
Costumes Anthony Binstead
Lighting Haim Techlet

In the totemic imagination there is no sharp division between man and
nature, between the quick and the dead. Yesterday and tomorrow, in a
manner inexplicable to us, merge into today. And the hunter, his prey,
and the hunt are one and the same,
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BATSHEVA DANCE COMPANY. ™

Artistic Director Paul Sanasardo

Assistant Artistic Director Rena Gluck

Rehearsal Director Rahamim Ron

Ballet Mistress and Assistant Rehearsal Director Dorina Laor

GUEST ARTISTS
Valery & Galina Panov

DANCERS

Lea Avraham Jay Augen

Dalia Dvir Roger Briant
Karin Ferber David Dvir

Laurie Freedman Per-Olof Fernlund
Ruth Kleinfeld Zvi Gotheiner
Nira Paaz Amir Kolban
*Margalit Rubin Martin Kravitz
*Rina Schenfeld Douglas Nielsen
Pamela Sharni David Oz

Shelley Sheer Rahamim Ron
Debi Smulian

MNurit Stern *On leave of absence

Tamar Tzafrir

General Manager Edwin Blacker
Assistant to the General Manager David Barkan

Administration Itamar Gourevitch
Public Relations *“‘Artists™ Ltd.
Production Stage Manager Alex Benrafl
Master Carpenter Jacob Erlich

Chief Electrician David Hadar

Sound Amiram Raveh

Wardrobe Supervisor Bertha Kwartcz
Wardrobe Mistress Madlen Dascalu
Photos Ya'acov Agor, Mula & Haramati
Electrical Contractors “Danor”

Sets Zeev Lichter

Ballet Shoes Dansky. Salon *“*Sasson™
Make-up Helena Rubinstein

MEMBERS OF THE NATIONAL COUNCIL

ltzhak Artzi Dr. Joseph Mirelman Leonard Schach
Deborah Bertonofl Mathan Mishori Prof. Michael Sela
Ruth Dayan David Mosevics William Strum
Michael Firon Gideon Paz Michal Tal

Teresa Flesch Victoria Philosoph Ruth Talgam
Dani Karavan Yoram Ravin Raya Yaglom
Ziva Lahat Hanoch Ron Ruth Van Leer

Batsheva Dance Company is sponsored by the Ministry of
Education and Culture, The America-Israel Cultural
Foundation and The Elite Group of companies.



Dear Viewer,

The dividing line between modern dance and ballet is
gradually ending, not out of carelessness but purposely. Twenty
years ago, nay a decade ago, it would have been considered a
contradiction of terms Lo mention classical ballet in connection
with modern dance.

Things have changed since then. Only a few years ago the
Martha Graham company performed in the stronghold of
classical ballet — Covent Garden in London — and the
importance of classical ballet techniques for modern dance was
proclaimed. Indeed it was Graham who included Rudolf
MNureyev und Margot Fonteyn — two of the great performers of
classical ballet — in an evening of modern dance. The
combination of Graham, Fonteyn and Nureyev reflected a
general trend in the contempory dance world.

The Batsheva Dance company is regarded as one of the
leading modern dance groups of the world, as can be seen from
the important international awards it has received as well as
from the enthusiastic reviews of major European and American
dance critics. It oo began, in 1964, as a company devoted
purely to modern dance. Lovers of contemporary dance
throughout the world came to admire the company, and indeed
how could it have been otherwise with Martha Graham as its
artistic advisor and spiritual mentor.

The first dancers of the company were products of American
modern dance, and of Martha Graham's influence in particular.
Robertcohan, Anna Sokolow, Glen Tetley, John Butler,
Norman Morris, Norman Walker, Brian MacDonald were only
a few of the contemporary choreographers who contributed to
the moulding of the Batsheva Dance company.

From the very start, the company was greeted with acclaim
and atracted the attention of some of the great classical
choreographers ol the dance world. Such artists as Jerome
Robbins, John Cranko and Kurt Joos also worked with the
company, gave of their tremendous talents and assisted
Batsheva o extend its experience into the realm of classical
eapression. Talley Beatty and Donald McKayle gave the
company its first taste of jazz. Alongside these outstanding
creators there grew a new generation of lsraeli choreographers
— Muoshe Efrati, Rena Gluck, Rahamim Ron, Rina Schenfeld,
Y aacov Sharir and Yair Vardi — all dancers and former
dancers of the Baisheva Dance Company.

Fourteen years after its foundation by Batsheva de
Rothschild, the company’s artistic direction was taken over by
the well-known American choreographer and dancer Paul
Sanasardo. Like the company, he too has developed through
many stages and styles of dance — trained in the styles of Mary
Wigman and classical ballet, and later as a soloist with Anna
Sokolow’s company and as partner to Pearl Lang. Just like his
gredt teacher, Martha Graham, he too believes that the time has
come Lo develop the Batsheva Company along new lines
lowards 4 combination of both contemporary and classical
dance styles,

As an experienced choreographer and company director —
he had his own company for 17 years and created works for
leading companies in the USA and Europe — Sanasardo has
started Bulsheva on a new path. This is already apparent in the
lirst programs his is producing for the company. First he
revived John .Cranko's “Song of My People — Forest People
— Sea”. And this time he is incorporating two internationalaly
renowned classical dancers, Galina and Valery Panov into his
Program.

For lIsrael, the Panovs are more than ballet alone, for they
provide 4 symbol of the prolonged struggle of the Soviet Jewry
lor freedom under the oppressive Soviet regime. Valery Panov
was u star of the Kirov Ballet Company of Leningrad, where he
was awarded numerous prizes for his artistic achievements,
including the prestigious Lenin Prize. He lost his position after
announcing his decision to come to Israel. It was only after a
drawn-out struggle and a world-wide campaign by some of the
most outstanding intellectuals and artists of the West the the
Panovs were linally permitted to leave Russia.

Paul Sanasardo invited Galina and Valery Panov to dance
with the company, to blend with its modern style and to
contribute their classical techniques to its performances. This
will be the first time that Vallery Panov will have done any
choreographic work for an Israeli company.

Sanasardo decided to revive one of the most important early
works of the Batsheva repetoire, *The Mythical Hunters"”
choreographed by Glen Tetley. Tetley is regarded as one of the
most eminent choreographers in the world today. “The
Mythical Hunters" was created especially for Batsheva,

Israeli choreographic talent finds its expression in.a duet by
Yair Vardi. Kibbutz-born, Vardi jointed the Batsheva
Company al an early age. In “As [ Wish..."" he has created a
work which has proven its international appeal as well as
retaining a unigue Israeli Mavour,

Paul Sanasardo has also created a new work for this
program, “Meditations On An Open .Stage” featuring Galina
Panov and Rachamim Ron.

The company continues with its experimental activities in the
educational field and with original works within the framework
of Batsheva 11. Under the direction of Rena Gluck, this young
group provides a stage for a new young generation of dancers,
choreographers musicians and creative talent devoted to the
duance.

Rina Schenfeld is presently working on a special program of
her own wherein she will perform an entire evening of her own
choreography.,

The Batsheva Dance company will be the only dance group
1o officially represent this country in the festivities celebrating
Israel’s 30th Independence Anniversary in the United States
and Canada. Its trans-continental tour will take place during
the month of May. Later on in the year, the company will
perform both in Britain and South Africa.
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The periume, that made
the ancient bottle come alive...

BatSheba serfume by JUDITH MULLER
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