yaw-na 5imn npnb

e




mnywn 77

N8P T ARG AN 0L ef
1793 0UD "TIRG 7933 O'pnon

AWM ON0 JWRD N1 NI g’
N 'Wi7 NIWIRDD P Nw) .El

SN 00N 0NN 0IR R -
" NN .opn ‘J:l:: np "Ixm
Lo mn'a aren3a nfp JwoTon
N NI9P MI'R NP8 037
o'n'unh OINID JW amnma meoN
MPI0 OR A7TRUAN 270 0'wIn
309 0'PIL0 IR 93,7700 WR13
7100 NN W Inom 07N N

"N NI O
INJ 00w MMmanETd we Nyl

oy "™1210

N'01n '3MNT 01370 0in

HI'I n1931 e 93 "W 7333
I'II'H]‘I 7% I OW Wk nr

* NN .OM02iNna mMNJWwa R0

O'RN0N PUA 0T'NA3

“UIWm ApRIN JWw N'mon anonn
DI ArXMNII790.79%1 I8 N
I3 73 XY™ 02N 0 WwAIpnw
ora TUW AT3Na a3

01100 owY o'piun IR I3
MNIWwn 793 7w In0m 0700 NN




1976 1911

>~

U3W-n31unn nnni

F
snunk s My xp
nnNunRK NeA P1oa e
anuex Snmb nany nME MK
DYITPA
" pMmna 1bpaw M1
PIKA M oak axb

‘MmN
T MR

173 v

5 A

nend P
M TmK

ny M7

211930 mhixae

BN nRomnat

mwa mbw

anw 1T
Tk apwn
7T ™M
mn oamy
T s

yump nos

mrIm | K apy
"IN

pebn axe

“mwwr e poaT

Hxt M
e 13T
mTme b
7"MDY RN
1bpambp N
A mham
MUY N
ww nbop

naxn pank Smn

mym npen S
a3 S

WK1 IkbRwn
b1p waow
nannbn

nmwwnabn yixa
oty
mxn nbap
TMIRDN N3
Tp o

Lvoie omas oh3 b

N2 XYVING Man

MEe PN
whp v
DIRP TMLM
map 1T

™™ e

77 qun

M TaRs

MM gen 9 WIK Py
Mmwm n 31meIa 1M

- lel] nmLﬁ ™1
ybo Yxam ‘p1np pabv n1n
np nxb mbar myn

B Yxam vnah mm

I Ny T

LR APIAR MAINA 1P ,MATINM TR TIWN Y nanm yaw na 5 npnb

A wn nnn




yaw na b1 npnb

DIKTP T P P 9K yaxa wmnn Sinen wbn
A3 M A0 K (5007 Mawa) 31110 MK (40771 NUW3)
JK B2 19 PNY (s0Tn nuwa) yawtna hmm npnd bw
by 196373 mIOM npnbn mmrsimeo 1 v enm
baph oK NNAKR Sy Ayswnw AW N yawtn
nyDin .anom apntn Swonanexn mpran . b
1wn maan yMKeS anen 19ssta apata Swo noan
T MK DD 130 ANYYAa A3t e SKOwa
Mawa npnbn NK 13T AMIEATMYOIKIY 91K DYENN
avmp 037 .Mawd DuYYa oI o103 | Ynpm nmpan
ANIK? 0N L Vawna npa® oy 1Tay ohwa oeKnKRTan
Ao K oY ump et Knn DA D OKOK
72 ,0"IE e M3 SRD Rma vhan Smp —pn Trm
rrma apabn o3 XN vaw nat .ovmnx abuxa s
Sp miyab My oRAk ok (tw anpn® T1abn)
{1974} “o5n~ wn

DT OURK TR TP MU WR3 orRunKa memn pa
Y A okt hnpn 1N OBRIKT U2 P e
smapka abmima nab Pwonn pe® Ry omn

an pan 10 ohKaE BEKKTIY Apahn 0Ty Pt
37 MMBK Awm R Y ora 17 aYnm 3 mpnSen
o3 TR apnE W atm prronebe ek Therw
TKYR TNIYYRKIAY o U‘l"'ﬁlﬂ'} Sw o ny ﬁ:l’Eh"II‘J'
9IKD ,9ND 2778 .2 TIY oA own Ml Sr 03
o5Kwn mEvan axys b 1370 KN 2K I evnta
g b 0 B e ] '|'|‘I_‘|.a by |

»n% P17 &9 nwn oA yawna hinp npat mvn (a3
mmY S Sw 37 nkant oy K9 SKowa maann
amny vy ma oapnbn anwyl 1975 Smaxa obwn
mann g Mannm Junan TEm wrby moan o w
DEAKY SRAwaRInK



nygrabn

bapr eI
{ma wnam
R Baan
M3 BRaT
~Horw A
PETEaR TR
DI
nimo

o

na

71K T
1o MK
“ow
ik

na

s e

g It

m M

b

n

oM AT

o s b

=t Een

18 NITaK

i

b

e TR

T apyr

B e vl 17 T

g 3py
onn TS
|3 o
vpbin e
il Rk
Sue

amT oM
LYoy kb Abore
“Prams s

b nwn

Troavyr Y

= TN

QRK INan

WP T
omarh

YOI I3

PrEvpER WK

Yo oeaa

TN TUTAARAND T

Tenm e
Mg
el R by

nE
Prp T
PP A

I

g T

1R

bl

e

g
me me

T 3

nag T
'|'!'|H.' my

ERE
mag

WITIRIK K

¥R
L -
Aty
R T

nyom P&H TIRK

min ke

1964—1976 Yaw-na S npnb May myuw mhmm

npoIR
T2 vEK

PRYMID DYTKE
=po'y pran

B oy

ane I
ety enn
gpan I8

Ao T
g2 e
meen e
LK Al
POITILD K
wviean My

uow S
WP UVIR
KIDKI 1UIT0
DT TIKG D e
e o

MK Y2
PRFIE 1PIKD
oo e
o oAl

B Oy

T MK
uan Ay

N3 M
e RS
IR TYEE
MEPKD TIE
™M
SxbraT ayE M
ALK

BT TR

bsn . vprh vy
13K Y

AR 13X

"Wt kAo
WO 1Y)

T3 DTN
Mo

pavK oy

e P LT IR R AL
1200

IR 2K OFYYRD P
nE 3TIR

Ay s

ST 7RG

orixn 20D

Wom g

REmE P8

23171 DIKSP

moTawTa
bvprpn T
IRmME BIaT
NS BaaT
M BaT
Ty 0
PIEYPER MWK
ket

P v
ovn joau
oI e
TR TR
prrETER MR
bow 1
TR TR
o 1
1Ky o
T Ty
FiE T
g e
oY 1|man

Hmmg M0
NEK TR
2T e
oK neE
P ™
oTNE R
P A
Toavpn
TR 18
1P 1Y

e
Taxs Ty
~bura
e nvn

b 1h

=m mem

9o
atnpio MK

wa Y
ok
POYEIR TR
TS

T e
GrcH TUTIRE
AboRa

pi?L M
JRIxG e e
POVETK MUK
e

TRAKD vy 1

TIKn
1964 T30 T4
1984 23¥3 14
1964 720¥T3 17

1948 o3 27
1985 19113 27
1945 1303113 4
1955 13MmINA 25
1986 THIIIBI 1
1966 DRI T
1984 DI 7

1948 TR 12

1944 TINWIPIND 24

1966 TIUFIRD 14

1987 TK1203 27
1947 T3 &
1947 DDILIKD 14
1947 1303122 12
1967 7203132 13
1988 KT 10
1948 K13 18

1959 DDIIIND 13
1965 LDIIIND 13
1959 720LE03 &
1976 7913 18
1970 TANLDOI 10
1970 TIBPIND B
1971 o 20
1971 oK 20
1977 o3 27
1971 Y913 27

1972 oma w0
1972 oK 10
1972 Y7173 18
197 Yy 27
1972 WP ¢
1972 AR 1

1975 D3 1
1973 130¥T3 3
1973 TIBYTI 8

1975 73012 M

1974 TKII02 15

1974 SroRa 11
1974 TEED 4
1978 91T 14

1974 DDRIKT 17
1975 D03 11
1978 211330
1975 193 18
1975 1203112 18

1978 "2 1Y

mMpn v
1n naa
onnm

o nnb

mxann bmx
nne na

mm e
BYTIAKD BYIIET
bk o
PoTIKT
nave oue
ERET-S

e 1
wnn
nmgnn Ww

nany e

wr Ny

rpman
mxaa
+ 57271

e

o

yar1 nrun nneb
5.0m P ETEND
RILE O

mpy nyb

mwpn Yaal e
N

o'pnana mity
anae 5w onan

Uy my B Y

E¥ya van
ank e neby
wmn pn mans

e e
MEYTRDEIK METIND
TR DT
mibmn

mne

s1435 0B D
¥ipan nba

eil’

BypR o yor
AL

mhpbe

BN

nhpxn 1ol
DIPRET UK DPNEN
TR NP3
nmikm N

B =R RAELL]

K 339




1pI0 MK

MWK MEN9nn DK CRKPTIDK TP NSRRI
Ay Ty I MK LwoRm wRIIN MmnrE Mmmn Sw
JIntja Smmn manenab ayo Dl P partiaa anpn®
JMnE mMynxa

.DRMU PATINA 0373 Avbp and o K By

mvKnta Ak oAk anm wKs Mpab abnar
KW .PI0TM ATIMA MYR PRI MK MNA mmown
1932°3 .1938 MWY ¥ 71PN N3 DAKTA NN AEaYY nonoyn
09D Mna TyEIn ANk Abwn npa? nv ana nas
PR DMIDEARA MDY ML K DY AYol 193473
7AW WA 5 MAY3Y MM3Bmma T MaY T DmTpnn
man myaxy

mvawn Byl DKENI METT TN Y0 Ny amxa
-D'wKD YLK NITIK TTBKD AR NAK 0TI 1Rtan
S axap Yw mknn nxy wHhom nx a9pnn N
-mwmn Sw yrwn mpbn ow 0D 737 K0 mntnae
200 19D WDWKEN

nMpa Sw nmy Simen mpn® e unn ownbwn Nl
WPMDKT POV AYID annw w? e nnnan
anxbY D'Wp DM DMIKA DPN MK Sw WKoKIIN
A1y Mpn mwn 1 mpasna ana a5 nawen

37 man anban own 1panY ,pIo a2 fyol 193273
nonbs kb Sxowra nye *qu‘l:n nbw mpon now®
ANYY ONKY TRAY D ANTMays annl 13 aKyn Mnwn
Mwn ot Sxawt nROanwy LMD NRPINND
APYNT AT TPENR :NMyR NP0 MK Sw amnnena
IWNKA mvprak nYanor® Asen ohen Thyn Sw
JIKNA OPI0Y KW AN MTMPBK JKNTR 170 mmmay
RN rmmbNTa NUwDm LYRd T3 WAKM DIKA 730
MI27pR 5N 731 K N33/ YK 07 AR TTWKD
NX Sam anY owrann DWWeM DYMPI DMITRA OYMaN
a7 va Y93 ane vba pavn K o9 kN DYIR
AR UL AR T3]

P ATNATEY TNTYT 372 e yaw na S npn®
AITP70 AP0 MK KW MIaTp 1% #52456 .00 131
MNIAKA N Onw 7erw M Lapatn Sw ntwKan
yaw'na Snn npn® May Inrma 1¥n

Pax™po 1Mabk nxn mbynn 5w maxp
(1872-1915)

P'DIRA MIINA "ave NDPNa ¥ N PAKMpD Tpabx
naMRa A9pNa T IDDI NLINTIN ADIPNA KD
1391 obeb abnn

nm¥a 5171 Nk pas nbya Myt KN “mbynn v oo
Asnp 7w ben mnen Sw mmio nanknn aune
TERANIKGAG B0 bk K ano smbynn bw noriee Sy
xnw — ryn bw nmora pmon eyane pnten by Hwe
PaKMpo Sw anra Mawnn APAMBING MY VAR Pa
myweaw Inn  moan nba abwoaw mbynnn k0 —
s> 6k

S99 maand NN ¥avtna vinn napnt Hy aTnte nTin

ANNA SOKOLOW

American choreographer and dancer, a leading exponent of
the modern dance, in both its abstract and dramatic aspects.
Anna Sokolow has choreographed for her own company In
New York and has also aided the development of dance In
other countries.

FROM “THE PERFECT ANSWER — ANNA SOKOLOW" by
Clive Barnes, "NEW YORK TIMES"

“She started to dance when Martha Graham began teaching at
the Neighborhood Playhouse in Grand Street; for some years
she was a member of the Graham troup. Although she soon
formed her own group and while her assoclation with Graham
was not to end until 1838, already by 1932 she was appearing
in workers' clubs with her dance unit.

In 1934, surprisingly enough, she went to Soviet Russia and
worked thera for five months, but her revolutionary form of
dancing was too much for the revolutionary Russlians and she
soon returned to the United States.

At this time her themes were full of soclal consclousness of a
very specific kind. One of her most famous dances for her
Dance Unit was a satirical assault on Fascist ltaly called "War Is
Beautiful.” With a title taken from a Fascist poem by Filippo
Marinetti, it was a very pointed attack on Mussolini and his
Fascist doctrines. During the thirties much of modern dance
wished to make comment of social significance and, like parai-
leled trends in the American dramatic theatre, for a time this
was a source of strength.

In 1939 Miss Sokolow went to Mexico to work where her idlom
and themes found a far warmer reception than they had five
years earlier in Russia, but It was In Israel, after the war, where
she found the stimulating conditions of work, apart from those
at home. Always aware of herself as Jewlsh as well as
American, in Israel Miss Sokolow has found a second home.
It is, however, what has happened to her work In the United
States that makes Miss Sokolow so Interesting. Because she
has developed from the role of proletarian propagandist to the
more subtle one of objective—yet always deeply compas-
sionate—observer.

Now she has virtually abandoned the idea of a narrative. Her
concern is to suggest atmospheres of misery and despalr, and
to show human suffering In a almost abstract fashion. Thus In
“Dreams” her indictment of Nazi Germany and her homage to
the murdered millions of Jews, her points are made In what Is
virtually a series of dance images, which are more telling than
could have been any string of choreographic anecdotes. And
her terrible anger, that sense of shocked outrage, Is none the
less evident for being ice cool rather than fire hot.”

The Bat sheva Dance Company has performed three of Miss
Sokolow's works: “Deserts,” "Poem,” and "In Memory of No.
52436," commemorating the victims of the Holocaust, and
danced by Rina Schenfeld. The latter two works were created
especially for the Bat Sheva Dance Company.

POEM OF ECSTASY by Alexander Scriabin
(1872—19135)

Alexander Scriabin lived and composed in a transitional period
in musical history when Romanticism was uttering its last dying
gasp and Modernism was forging to the front.

Poem of Ecstasy is a big one-movment work in a sonata form
which combines the elements of a symphony and a tone poam.
In his biography of the composer, A. Eaglefield Hull writes of
“Poem of Ecstasy”: “The basic idea of this, the fourth chief
orchestral work of Scriabin, is the ecstasy of untrammelled ac-
tion, the joy in Creative Activity.”

Special thanks from the BAT SHEVA dance company go 10 *ELITE", Co
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DONALD McKAYLE

American director, choreographer and dancer, born In New
York City. Donald McKayle's vocation in dance and theatre
began by a chance visit to a solo concert by Pearl Primus in the
mid 40's. He than decided to dance and began studying at tha
Mew Dance Group with many different teachers. Soon he was
sought after by Jean Erdman, Sophie Maslow, Merce Cun-
ningham and Anna Sokolow, with whom he worked and per-
formed. In 1956 he joined the Martha Graham Company for
their tour of the Far and Near East, and later taught at the
Martha Graham School in New York City.

Along side his career as a dancer he established himself as a
choreographer and a director of his own company, ("The
Donald McKayle Dance Company,” 1851-88). His
choreographic development has paralleled that of the unique
dancer he was. Most Imaginative and wide-range contem-
porary ballet maker, known for his wealth of Ideas and craft-
smanship, as well as for the delightful touches of wit and
originality. His ballets seldom have plots in the conventional
sanse, but they are never devoid of characters. His use of
technigue is flexible, adapted to the particular theme and the
characters portrayed.

Some of his Important works are: “Games”, 1951; "Nocturna”,
1953; “Rainbow 'Round My Shoulder”, 1959; “Daughters of
Eden”, 1964; “Black New World", 1969; “Songs of the
Disinheritad”, 1974.

Among the numerous television shows, dance programmes,
films and musicals he has done are: “Golden Boy", 1964; “The
Great White Hope", 1969; "Bed Knobs and Broomsticks”,
1970; “Raisin”, 1974. The latter he directed, as well as
choreographed, receiving the Antolnette “Tony"” Perry Award
for excellence in theatre. His latest work is for the movie
“Minstrel Man".

Mr. McKayle was the first choreographer and teacher to come
to Israel to train and work with the newly founded Bat-Sheva
Dance Company, for whom he created “Daughters of Eden”
1964 and revived “Nocturne.”

"Black Mew World" was a complete production, using singing
as well as dancing. It dea!t with Negro music and dance in
Amarica, culminating in the growth of Jazz.

Donald McKayle has ha+ a great personal and significant in-
fluence in the deselopmer. 2* Black Dance In America.

“SOME RAGS, STOMPS AND BLUES" by Ferdinand
“Jelly Roll" Morton (1885-1941)

His role in the development of jazz as, sell proclaimed,
“Inventor of jazz in 1902" has been a matter of controversy. But
that he was a fine soloist, outstanding orchestral pianist, excel-
lent singer (In the jazz sense) arranger of distinction, and com-
poser unique in the jazz field is unanimous.

Mr. McKayle's “Album Leaves” is a selection of Ragtime
Stomps, Blues that have been transcribed for the orchestra by
the well known jazz musician, Dick Hyman.
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MOSHE EFRATI

Dancer and choreographer, was born in Jerusalem and began
his dance lessons at the Jerusalem Rubin Academy, studying
under Hasia Levi. He later went to the United States and took
advanced dance lessons under the supervision of Martha
Graham. After two and a half years of studies In the United
States he returned to Israel and was among the first dancers of
the Bat Sheva Dance company.

In the Bat Sheva Dance Company he performed many solo
parts such as Yazon in "Medea”, the Miniotaur in 'Errand Into
the Maze', and Adam In 'Embattled Garden”. (All three are
Graham creations). Other main parts were in Glen Tetley's
“The Mythical Hunters" and In works by Jerome Robbins and
Morman Morrice.

In 1969 he made his choeographic debut with "Sin Lieth at the
Door”, He later created two new dances, "Ein Dor" and "Pace
and Step Together”.He danced the solo parts in "Ein Dor" and
“Sin Lieth at the Door” during the Bat Sheva Dance Company's.
tour of Europe and America. Both works were enthusiastically
welcomed by critics and audiences alika.

Some of his works he created betwean 1972—1974 in Europe
are: “Nights" music by Kasinaklis, for the "Contemporary Bal-
let” in France; “Ein Dor"”, music by Zvi Avni, and “Leading
Astray” music by Ami Maayani for the " Flemish Ballet” in
Belgium,

Efrati is the father of the * Rhythmic Circles” method which was
developed by him independetly for the deaf dancers, and In
1968 he established the * DEMAMA" group. In 1975 he formed
his own company, and together with the "DEMAMA" group he
created for the first time a work which unites deaf and non-deaf
dancers, "Man Begins His Day" music by Shlomo Gronich. He
also created for the company “lllustrations” and “Frames™.
In the same year he created “The Sun also ariseth, and the Sun
goeth down" for the Israeli television, which was later included
in the Italian Television contest. In 1976 he received the
Rehabilitation award.

“UNTIL THAT | AROSE"” by Noam Sheriff

Moam Sheriff, composer and conductor, born in Tal Aviv in
1935. Studied composition with Paul Ben-Halm and Boris
Blacher and conducting with lgor Markevitch. He now holds the
position of musical director cf the “Kibbutz Chamber
Orchestra”.

Concerning the piece, Noam Sheriff writes: “ ‘Until that | Arose’
in the first place is music for a dance, and as such was my main
motivation in writing it. The departure point is the dancers’
physicques and movements. From the point of view of the
sound, | tried to use all means of contemporary music to fulfill
the requirements of program muslic. This composition is the
fruition of coordinated live sound and recorded sound and
foretells great possibilities of action in the field of electronic
sound and music”.
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“UNTIL THAT | AROSE”
{Reflections on Deborah the Prophetess)

Choreography Moshe Efrati
Music Noam Sheriff
Set Dani Karavan

Costumes & Screens Moshe Ben-Shaul
Lighting Haim Tchelet

The words of Deborah the Prophetess echo in our ears again
today. The elements of The Song of Deborah are to be found in
this work—the first of which is also the closing motif—namely
the lament which follows the disaster. Nothing is new—what
was yesterday is that which will be tomorrow. Thus follows the
confusion—the groping—the crusade of faith ... Yael and
Sisera ... a cry of victory and a lovers tryst (which is quiet and
consenting). Once again the lament is repeated for something
which might be—or might happen—and most likely will be fol-
lowed by prophecies. ¥
Moshe Efrati

Yair Vardi Varda Danieli Roger Briant
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THE EXILES

inspired by “Paradise Lost", John Milton

Choreograpny Jose Limon

Music Arnold Schoenberg
Costumes Anita Waschler
Lighting Haim Tchelet

Murit Stern Rahamim

Ron




1975 "fRATANNR”

1w abn BRI
PLBIp PN npIoMm
A MM TIKDN
YuIIp A nwiabn
n%an om™n amiln)

miEe S anw "woI e I3 B INK ow "D 571 M1 mon
Ao omne obhea opaEn nnK Ny

1920 Y

“MONODRAMA” 1975

Choreography Mirali Sharon
Music Marc Kopitman
Set David Sharir
Costume Bertha Kwartcz
Lighting Haim Tchelet

This solo dance consisis of 5 parts, each expressing one of
various levels of feminine Identity. Thess together form the
Monodrama.

Rina Schenfeld
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DANCES CREATED FOR BATSHEVA DANCE COMPANY 1964—1976

Mame of Dance
Daughters of Eden
Celebrants

Luna Park

Tant of Visions
Jephta's Daughter
Adam and Eve
The Mythical Hunters
Women In A Tent
The Betrothal
Side Show

Sport

David and Goliath
Psalms

By Order of Creon
Blind Man's Buf
Voice of Fire

The Act

Reflactions
1-2-3+
Rehearsal

Curtains

Sin Lieth at the Door
Barogue Concerto No. 5
Ein Dor

Tima For Waiting
Percussion Concerlo
Transition

Voice From A Far Place
Song Of My People
Forest People Sea

Martha's Vineyard
Look At Yoursel!
Three Out of Me

Moaoon: Full

Lyric Episodes
Strophe Anti-Strophe
Divertissemant In The

Date

Dac. 14, 1964
Dec. 14, 1964
Dac. 17, 1964
July 27, 1965
July 27, 1965
Mov. 4, 1965
Nov. 25, 1965
Fab. 21, 1966
March 7, 1966
March 7, 1966
Oct. 12, 1966
Oct. 24, 1966
Oct. 24, 1966
Fab. 27, 1867
March. 6, 1967
Aug. 18, 1967
MNov. 22, 1867

Mov. 23, 1967
Jan, 11, 1968
Jan, 18, 1968

Aug. 13, 1968
Aug. 13, 18968
Sep. 4, 1968
July 16, 1870
Sap. 10, 1970
Oct. 8, 1970
April 20, 1871
April 20,1971
July 27, 1871

July 27, 1971
April 10,1872
April 10, 1872

July 18, 1972
July 27, 1972
Oct. 9, 1972

Nov. 1, 1972

Playground Of The Zodiac

Corners

In Memory ol No. 52438
Dome of Heaven

Poam

Journay To Nowhera

Elagias
Taltela

Dream

Puppets Of Death
Games We Play
Trek

The Burning Ground
Apocalypse
Monodrama

Fiery Chariot

March 31, 1873
Dec. 3, 1973
Dac. 3, 1973
Dec. 31,1873
Feb. 15, 1974

April 11, 1974
May 11, 1974

July 14, 1974
Aug. 17, 1974
March 31, 1975
May 5, 1975
June 30, 1975
July 15,1975
Mov. 15, 1875
May 11, 1976

Ehorecgraphy

Donald McKayle
Robert Cohan

Robert Cohan

Robert Cohan

Rina Schenfald

Oshra Elkayam-Ronen
Glen Tetlay

Rena Gluck

Morman Morrice
Norman Morrice
Shimon Braun

Oshra Elkayam-Ronen
Glen Tetley

Ehud Ben-David

Aina Schenfeld

Pearl Lang

Linda Hodes

Rana Gluck
MNorman Morrice
MNorman Morrice

Rina Schenfeld
Moshe Efratl
MNaorman Walker
Moshe Efrati
Rena Gluck
Norman Morrice
Mirali Sharan
Brian McDonald
John Cranko

Brian McDonald
Linda Hodes
Linda Rabin

john Bulter
Mirall Sharon
Glen Tetlay
William Louther

Rina Schanfeld

Anna Sokolow

Talley Beatty

Anna Sokolow

Oshra Elkayam-Ronen

Rina Schanfald
Mirali Sharon

Martha Graham

John Butler

Rana Gluck

Morman Morrice
Gana Hill Sagan
Oshra Elkayam-Ronan
Mirali Sharon

Gene Hill-Sagan

Music

Ernest Bloch
Carlos Surinach
Eugena Lester
Noam Sheriff
Mordechal Seter
Hejtor Villa-lobos
Oedeon Partos
Mordechal Satar
Paul Ben Halm
Paul Hindemith
George Russael
Igor Stravinsky
Oedeon Partos
Danlal Shalit
Eliot Carter
Sergio Natra
Billy Page
Buddy Johnson
MNoam Sheriff
Ben-Zion Orgad
P. Moncayo

5. Revueitas
Moam Sherlt
MNoam Sheriff
Antonlo Vivaldi
Zvl Avnl

Gary Bertinl
Leonardo Salzedo
Toshiro Mayuzumi
Toru Takemita
Ruth Ban-Zvi
Dov Zalzer,

E. W. Steinbarg
Morman Dallo-Jolo
Uria Heap
Gyorgy Ligeti

G. F. Handel

Zvl Avnl

Zvi Avnl

Sylvano Bussotti
George Quincy

Tadeus Baird
Santana

Charles Ives
Luciano Berlo
Plarre Enrl

J. 5. Bach

K. Penderacki

B. A. Zimmerman
Mordechal Sater
Arnold Schoenberg
Paul Hindemith
Francis Poulenc
Gustav Mahler
Musical Collage
Mark Kopytman
Klaus Hubar

Decor

Walter Martin
Dani Karavan
David Sharir

Dani Karavan
Dani Karavan
Dani Karavan

Dani Karavan

Dani Karavan

Dani Karavan
Dani Karavan

Dani Karavan
Dani Karavan

Uzl Sharon

Ydacov Sharir

Danl Karavan
Uzl Sharon
John Benn
Danl Karavan

Rina Shenfeld

Oshra Elkayam-Ronen

David Sharir

Danl Karavan
Danl Karavan
Dani Karavan

Oshra Elkayam-Ronen
David Sharir

Costumes

Donald McKayle
Robert Cohan

Robart Cohan

Robert Cohan

Rina Schaenfeld

Oshra Elkayam-Ronen
Anthony Binstead
Galia Gat

Galia Gat

Galia Gat

Shimon Braun

Oshra Elkayam-Ronen
Glen Tetlay

Linda Hodes

Galia Gat

Pearl Lang

Linda Hodes

Galla Gat
Galla Gat
Galia Gat

Linda Hodes

Linda Hodes

Morman Walker

Aviva Paz

Galia Gat

Galla Gai

Mirali Sharon

¥a'acov Sharir ||
Ydacov Sharir

Ya'acov Sharir |
Linda Hodes '
Susan and Fran

Margalit Pulperi
Mirali Sharon
Glan Tatlay
William Louthar

Lea Mikel
Anatole Guravich
Moshe Ben-Shaul

Rina Schenfeld
Cavid Sharir

Martha Graham

Lydia Pincus-Gany

Linda Hodes

Linda Hodes

Bertha Kwartcz

Oshra Elkayam-Ronan

Bertha Kwartcz

Gene Hill-Sagan, Bertha Kwarlcz



BATSHEVA DANCE COMPANY

Modern dance was pioneered in Israel mainly by Gertrude
Kraus (in the 40's) and Anna Sokolow (in the 50's), but
it remained for the Batsheva Dance Company (in the 60's)
to achieve permanent and popular status. The company
was founded in 1963 by Batsheva de Rothschild, who
persuaded Martha Graham to assume its artistic supervi-
sion and training. The premiere in 1964 turned into a
major cultural event in Israel, and since then the company
has achieved world-wide fame and success. Its frequent
tours to Europe and the USA have won critical and public

acclaim, as well as many prizes and citations for the com-
pany. Most of the world's greatest choreographers have

worked with the Batsheva Dance Company, including
Martha Graham, Jerome Robbins, Jose Limon, Kurt
Jooss, Anna Sokolow, Robert Cohan, Talley Beatty,
Glen Tetley, MNorman Morrice, John Butler, Donald
McKayle and others, “Batsheva” was also the one and only
company (other than her own) for which Martha Graham
created a new dance work, ‘'Dream” (1974). Several well-
known artists served as artistic directors of the company,
among these were Jane Dudley, Norman Walker, Brian
Macdonald, William Louther, Linda Hodes and Kaj Loth-
man, the present artistic director. At the same time the
company encouraged |sraeli choreographers, both company
members and guests, such as Rena Gluck, Moshe Efrati,
Rina Schenfeld, Oshra Elkayam-Ronen and Mirali Sharon.
It also contributed to the propagation of works by Israeli
composers. Through these works Israeli music found its
way into dance companies the world over. These include
compositions by Oedoen Partos, Mordecai Seter, Paul
Ben Chaim and Zvi Avni. The same is true for Israeli
designers Dani Karavan and David Sharir. Thus the
Batsheva Dance Company made a major contribution
not only to cultural life in Israel, but to Israel’s reputation
throughout the world.

In April, 1975 the company became a publicly supported
dance ensemble whose continuing activities are supported
by the Israel Ministry of Education and Culture, by the
America-l1srael Cultural Foundation, and others.




|
BAT SHEVA DANCE COMPANY 2.

»
Kaj Lothman Artistic Director
Rena Gluck Artistic Coordinator
Amira Mayroz Assistant to Artistic Director

DANCERS

Rina Schenfeld Rahamim Ron
Lea Avraham Roger Briant
Varda Danieli Shimon Cohen
Laurie Freedman Per-Olof Fernlund
Ruth Kleinfeld Zvi Gotheiner®
Margalit Rubin Yair Lee
Pamela Sharni Derek Linton
Debi Smulian Ohad Naharin
Murit Stern David Oz
Tamar Tzafrir Yair Vardi

* On Leave of Absence

Manager of Distribution Shlomo Bosmi
Department
Production Stage Manager Dan Shemer
Master Carpenter Jacob Erlich
Chief Electrician David Hadar
Sound Amiram Raveh
Wardrobe Mistress Lisa Gordon
Wardrobe Supervisor Bertha Kwartcz
Photos Ya'acov Agor
Mula & Haramati
Electrical Contractors “Danor”
Sets Built By Zeev Halperin
Ballet Shoes Dansky

Salon “Sasson”

Pinchas Postel General Manager

Members of the National Council

ltzhak Artzi Gertrude Kraus Lea Porath
Deborah Bertonoff Ziva Lahat Yoram Ravin

Ruth Dayan Huth Van Leer Hanoch Ron
Michael Firon Dr. Joseph Mirelman Leonard Schach
Teresa Flesch MNathan Mishori Prof. Michael Sela
Raya Yaglom Gideon Paz William Strum
Dani Karavan Victoria Philosoph Ruth Talgam

Batsheva Dance Company is sponsored by the Ministry of Education and
Culture, and the America-lsrael Cultural Foundation.

JULY 1976
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DA BAT SHEVA DANCE COMPANY
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