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MOVES

la baller in silence about relationships)

Choreography: Jerome Robbins

Each ballet is composed upon the web
of the music the choreographer has sel-
ected, The music not only dictates the
form, mood, and dynamics of the chore-
ography, but also acts as a deep and
prevailing influence on the emotional re-
sponses of the audience.

“Moves” severs that connection, and allows
the spectator 1o respond solely 1o the
actions of the dancers and permits the
audience to see the curiosities and unigue-
ness of the language of movement and
relatianships,

was first performed in 1958
stival for Two Worlds, Spoleto,
Italy}
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LYRIC EPISODES

{Sponsored by the Amaerica-
Israel Cultural Foundation]

Gabi Barr, Esther Nadler, Eve Walstrum,

Gabi Barr, Eve Walstrum, Esther Nadlar
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Choreography : Mirali Sharon maM vy nEmIn
Music » Zwi Awni MaN nmE e
Voice : Pnina Awvni e My INAT
Sat : Uzi Sharon e e mgnaLn
Costumes : Mirall Sharon YawE oHnpn MMn
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CORMERS Choreography : Rina Schenfeld

\VAVAVAY.

Set and Costumes : Lea Nikel
Lighting : lohn Ben

Yair Vardi Esther Madler Derek Linton
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Choreography : Talley Beatty

Music . Mingus, Gillespie, Davis, Evans
Costumes Greta Bahral

Lighting John Benn

Restaged by ¢ William Louther
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“COME AND GET THE BEAUTY OF IT HOT" —



HERODIADE

The scene is an antechamber where a woman waits for her
attendant. She does not know for what she waits; she does not
know what she may be required 1o do or endure, and the time
of waiting becomes a time of preparation. A mirror provokes
an anguish of scruting; images of the past, fragments of dreams
fioat to its cold surface, add to the woman's agony of con
sciousness, With salf-knowledge comes acceptance of her
mysterious destiny; this is the mement when waiting ends.
Solemnly the attendant prepares her. As she advances to meel
the unknown, the curtain falls.

Hgna Glucle’

Rena Gluck, Laurie Freedman
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Choreography : Martha Graham
Music : Paul Hindemith
Set : Isamu Noguchi

JPIME D P N




STROPHE—-ANTISTROPHE NMNN0DI0IN NN YD

Strophe and Antistrophe are the two opposing linear

TRR NI ME 10 NOVUTEN navoT
structures used in classical Greek poetry.
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CHOREOQOGRAPHY: GLEN TETLEY
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MUSIC: SILVAND BUSSOTTI Wit uMahe noMmIn
DECOR: JOHN BENN b= T | T nNan
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DIVERTESSMENT
(in the playground of the Zodiac)

A satyric, sometimes sardonic, play
on various dance techniques
drawn primarily from the technique
of the World of Martha Graham;
not only heralding this technique,
while poking fun, but showing its
pyrotechnical possibilities based on
“caricature” study of the signs of
the Zodiac!

CHOREOQOGRAPHY: WILLIAM LOUTHER

MUSIC: GEORGE QUINCY
DECOR: DANI KARAVAN
COSTUMES: WILLIAM LOUTHER
LIGHTING: NICHOLAS CERNOVITCH
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Rina Schenfeld
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ERRAND INTO THE MAZE

Choreography

and Costunes: Martha Graharm
Music: Gian Carlo Menoti
Scenery: Isamu Noguchi
Lighting: Jaan Rosantal

A Greek legend tells of a beast, half-bull,
half-ran, called the Minotaur, which was
kept by the King of Crete in a labyrinth
Every nine years, as a penalty of war,
the people of Corinth were doomed to
send 1o crete fourteen of the city's finest
youth and maidens to be fed to the
Minotaur. The hero, prince of Corinth,
went himself 1o Crete and into the laby-
rinth, guided by a secret thread which
had been given to him by the Princess
Ariadne, and there fought and killed the
Minotaur,

Martha Graham's “Errand into the Maze"™
derives from this legend, But here the story
has been transformed into a drama about
the conquest of fear itself. The heroine
enters a landscape like the maze of her
owmn heart, and goes along the frail thread
of her courage to find the fear which
lurks like a Monster, a Minotaur, within
her, Sher encounters it, conguers it and
emerges to freedom,
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AFTER EDEN

Choreography: John Butler
Music: Lea Holby
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Rina Schenfeld, William Louther
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EBONY CONCERTO

Chorecgraphy:  John Cranko
Music: Igor Stravinsky
Costumes: Silvia Strahammer
Lighting: Haim Tchalet
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TRANSITION

Choreography: Mirali Sharon
Music: Toshiro Mayuzumi
Set: Uzi Sharon
Costumes: Mirali Sharon

Lighting: Haim Tchelet

The duet is composed of three elements:
a man, a woman and an arch. The mowve-
mental process of the two dancers unfolds

individual identity in relation to each
other amnd to the arch, which functions
s a static and dynamic pivol in space,

PAVIAN, YT RN Thayve D

Rina Schenfeld and Yair Veedl in “Transition™
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SONG OF MY PEOPLE —

FOREST PEOPLE SEE
A Nation and Man move in Parallel Cycles from Death to Regeneration.

Choreography: John Cranko Literary Adviser: lsrael Ouval
Read by: Chana Meron  Costumes: Yaskov Sharir, Yair Verdi
Music: Ruth Ben-Zvi  Lighting: Haim Tchalet

Parcussion — the composar

E.W. Sternberg I shall Know"

D. Zeltzer “Maayan Ganim'

Fluts — Amos Eimnbarg
11 Excerpt from:

“TO THE MOUND OF
CORPSES IN THE SNOW"  Uri-Zvi Gresnberg

2) "SILENT NIGHT" Tuvia Rivner
3] “THE AMPUTATION OF

THE WING" Uri-Zvi Greenbarg
4] "SONG OF MY PEOPLE —

FOREST PEOPLE — SEA™  Uri-Zvi Greenberg
5] "NOT BY CHANCE" Chaim Machman Bialik
6l “ALOMNE" Chaim Nachman Bialik
7] Excerpt from:

“SONG OF SONGS"
81 -qu:ﬁn'ﬁ"g: "IN TWO* Shlomo Tana'i

AMNIM' Music -

8} Excerpt from “Messada’: usic: DAse cutiver
10) “SPREAD YOURWINGS”  Cherr Nachoen Bialik
11) "GOD LIVES iZ Rimon
12) "I SHALL KNOW*™ Words: Elsa Lasker-Schiiler

Music: E W.Sternberg, sung by Natanya Dowrat
1311 ALWAYS WANT EYES"” Mathan Zach i
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DIVERSION
OF ANGELS

Choreography and Costumes: MARTHA GRAHAM
(recreated under the direction of Linda Hodes)

Music: NORMAN DELLO-OIO (CF)
Lighting: JEAN ROSENTHAL and HAIM TCHELET

Diversion of Angels is a lyric ballet about
the loveliness of youth, the pleasure and
playfulness, quick joy and quick sadness of
being in love for the first tima. It tells no
story, but, like 8 lyric poem, simply ex-
plores its thema,



Stage Manager:

Electricity executed by:

Chief Electrician:
Costumes executed by:
Wardrobe Mistress:
Sets built by:

Ballet Shoes

BATSHEVA DANCE COMVIPANY

Artistic Director:
General Manager:

Asgsociate Artistic Director:

Production Manager —
Rehearsal Director:
Dancers:

EHUD BEN-DAVID

Jacob Erlich
“Danor’’

Shy Karlstadt
Bertha Kwartcz
Lols Primaet
Zo'ev Halperin
Dansky

Assist. Rehearsal Director — Hugh Appet

WILLIAM LOUTHER

Pinhas Postel

Linda Hodes

John Benn

Linda Rabin

RINA SCHENFELD

RENA GLUCK NURIT STERN

Gabi Barr
Derek Linton

Eve Walstrum
Yair Vardi

HughAppet

Yair Goldstein
Kenneth Gustafson
Laurie Freedman
Ruth Klienfeld
Esther Nadler
Johanna Peled
Robert Pomper
Yaakov Sharir
Pamela Sharni
Yair Shapira:

Administration Manager:

Publicity:
Frogram Production:

Public Relation Manager :

Shlomo Bosmi
Jossph Frankel
David Balkin

Shiomo Bosml
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Producers of
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