From the first notes, it's obvious why
they've become s0 big.
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Kwong Wai-lap

Israel, as a modern nation, is never a comfortable
place to be in. Born out of turmoil, peace seems
forever within reach and yet stll remains elusive
and far away.

But, despite the daily threat of destruction, the lsraelis
hang on to the urgency of staving alive to reinforce
their faith in a brighter future. Beneath the apparent
sterile surface of the desert landscape lies the land
of “milk and honey”. Apart from the abundant
natural resources and the breath-taking natural
beauty, it is a land of rich cultural heritage. It is

uing to observe how this voung nation
revitalises and regenerates the contemporary

relevance of its centuries-old civilisation.

Ohad Naharin is definitely one of the icons of this
Judaic renaissance.

Born in an artistic family in Israel in a kibbutz (his
mother was a dance and music teacher and his father
an actor now involved with psychodrama), Naharin
was trained musically before he began his training
a5 a dancer with Batsheva. He continued his studies
at the fuilliard School in New York, where he worked
with renowned choreographers, including Martha
Graham, Maurice Bejart and Jiri Kylian. Kylian was
deeply impressed with his choreographic talent

MNaharin's collaboration with the Nederlands Dance
Theater triggered off a series of commissions from
leading dance companies in the world, including
Cullberg Ballet, Lyon Opera Ballet, Frankfurt Ballet
and Ballet du Grand Theatre de Geneve.

The appointment of Ohad Naharin as Artistic Director of Batsheva Dance
Company in 1990 launched Israeli modern dance into a new era. Naharin
has assembled a brilliant and stimulating group of dancers and led the
company to international acclaim, Instead of copying the western modern
dance styles, Naharin has developed the company, drawing on inspiration
trom the cultural heritage of Israel. He formed the Batsheva Ensemble
immediately after he assumed his artistic directorship to groom the next
generation of Israeli dance performers and to cultivate original talents -
from choreographers to other creative partners in design and music.

In the spirit of working as a co-operative group of committed individuals,
ex-dancers and people who grew within the company have been encouraged
to move on as choreographers, designers, and to take up technical and
administrative development within the company. In the quest to expand
the boundaries and relevance of dance, Naharin has turned Batsheva into
a prolific meeting point for artists of all disciplines, This dynamic dance
collective has revolutionised the general awareness of modern dance in
Israel over the past 10 years and successfully tumed it into a popular national
performing art.

The Batsheva Dance Company has captured a large following among the
young generation, and al the same Hime embraced the traditional
dance public.

In their first visit to Hong Kong, the company will present two works by
Cthad Naharin, Deca Dance and Virus of Ohad Naharin.

Deca Dance is a retrospective of Naharin's creations for the company in the
past 10 years (Deca means 10 in Greek). Those who have seen these works
before could not help being amazed at how easily Naharin has reshuffled
his previous works with such freshness and magical bwists,

For any newcomer to Naharin's world, Deca Dance can serve as the perfect
introduction. His signature is everywhere in the piece - the breathtaking
ensemble of all the elements on stage, the communal involvement and the
total devotion of the dancers.

As in most of his other works, Naharin was involved in the musical
compaosition of Deca Dance, which has given rise to the unique musicality
of his choreography, Naharin's choreography has gone beyond the creation
of movement to the total act of creating, from music to words, costumes,
lighting and stage design. Yet, while he firmly assumes the role of the
mastermind behind the 5, he keeps himself detached enough from the
physical execution of the ideas.

Maharin's style of production is similar to a good jazz jam mn, where

everyone knows exactly when and how to fit into the overall design. Deca

Dance is a fine example of Naharin's mastery of the elements of stagecraft,
] B

There are seamless shifts from live music to recorded music, from pure

ta cabaret entertainment and from lyrical interludes to outbursts of
ck. The prevailing spirit of ensemble weaves the excerpls
of his past 10 years' works into a total theatrical experience.

Deca Dance begins when the audience enters th
suditorivum. It is obvious that Naharin is aware of
the origin of dance as 3 communal celebration. Tl
audience is drawn into the performance emotionally
and gradually participates. physically in the
happenings on stage. There 15 one thing, real and

clear, that adds to the excellence of Batshiva's

performances — the dancers: Naharin's oain sournce
of inspiration is the human body and ils individioa
abilities. His love and adoration prey iils on his
I"'|IJI'-'.|"'-E.1|'I-- ors o 2o bevond the limits oo realm

that is surprising, overwhelming and empowiering

I Deca Danee is a retrospective of the past, Virns is
detinitely:-a brave proposition tor the future. In
December 2000, unprecedented riots erupted in the
lsracli Arab territores. The rageand intensity: of
these riots shook lsmeli society. Given Naharin's

vision of dance asa communial acl of healing and

4 ‘ﬂ-r'.:'”'u'l'llll;,'__ he sent the Hatsheva € ompany to

Mazareth to pertorm for an all-Amb audience in
the local hall, where the Arabs I'!,'I'.'l,’[lll.lrl'l,l b
performing folk songs and dance telling of love
U the same oecaston, Naharin was inspired to
work on Virus i adaptation of Peter Handke's
play Offending the Audience) with Palestintan

musician Habib Alla Jamal

As in Dven Dhenee, the performance starts when tha
audience enters the auditornom. Ac ._-|||F-.,|',|1-'|__’. by
the rhvithmic Arabmusic, an inflated balloon hovers
on an empty stage like a scarccrow, This ironi
opeming sebs the tone of the performance of Virs

of Ciinnd Nalurn

MNaharin is attracted to Handke's play because it
is about the negation of the theatre. “The play
empties the slage of all expectations, of all
theatrical conventions, A space, a vaid is created:
it is there where my creation takes place”, says
Maharin. The Arabic song opens the show with
the word Jama - paradise in Arabic- symbaolising

love and the dream of peace.

Ihis opening is folloswed by dancers writing graffiti
om-thie wall at the back. A narmator standine on the
ar f'!'.'1|"| end af the wall starts e iting thie text ol
Handke. Void of emotion, the narration is as stiff
ds his cardboard cut-out costume. | would
recommend members of the | |._u1:_'_ Kong audicn

oy read the play before gomnge 1o the shiow. Ctherw s

yenr might miss the long string
of Insults topped by sharp curses
anid jibes.

I thee foreground, the dancers, onie
by one, straggle to get their
disturbed minds and agitated bodizs
synchrontsed. Naharin has created
aninkmated painting of hunanity
ot of the weakmess, abandonment
and the desine to let gowhich lie at
the heart of modemn lsrael. {tremimds
me of Ciya's etchings

The seercgraphy i cnlleative effort
of Naharin and his long-term
collloborators: Raketfel Levy on
costume design and  Bambi on
tighting design, Levy's stunning
choice of opague skin-tone tights
accentuates the upper body apainst
thet Black back-panvls. Bambi floods
thie white fuor with inconsplouous
Hight sashies and at imes ransforms
the dancers inté marble busts
coming to life.

"My crenkioe preocss i ony enconnler
i e ol gl fireeling ke aind
passing Wheny oot Drisogieee fheve is o
fockeil roemt, full of reastires: futsilom,
ienre for comcer, world peace, wc..
Scstet e, all tow vl peovderbo open
Mt roown £5 ome fittle ey, The difference
dctiernt befig freside onoietside Hie room
=& that litthe kew”. (0hal Nahiirin)
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