ond career may not be as profitable as his first.

A fact which Jack's money is prepared for.
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A trio of Claudio Monteverdi's
17th-century operas, in stunningly
varied productions, proves to BAM
audiences this month that the art
form's roots offer rich rewards.

By Judith Malafronte

| Clandin

How's this for a story idea: a guitar-play
goes through hell to win back his lost lov

how about a plot involving the tale of a woman
wha fights off the advances of rich men because
she is still in love with her husband, a soldier,
missing in action for 20 years? Is a saga of sex
and :_:-;_:I'll'_"j_ .".I_ZIJ:'.{“T',' r]-‘ld 15 Consaquences,
contemporany enough?

These are not Hollywood pitches, They are
the plotlines of the three surviving operas by
Claudio Monteverdi, one of the northern Italian
composers whose experiments with theatrical
forms more than 400 years ago led to the birth
of opera

When Orfeo, Il Ritorne d'Ulisse in Patria, and
Uincoronazione i Poppea come to BAM this
month, produced, respectively, by Chicago Opera
Theater, the Aix-en-Provence Festival, and the
Dutch Mational Opera, audiences will have a rare
chance to listen to all three Monteverdi works in
close proximity. The tno has been presented si-
multaneously before: In the 19705 director Jean-

confinued on page 24

th Azl aversary

Come experience the infigvation and exéftement of this
season-long retrospeclive celebrating one of the most
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15 returning Didmond Project Ballets and seven world
premieres by Eloreographers Melissa Barak, Stephen
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Mahdavigmi, Peter Martins and Christopher Wheeldon —
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For more Diamond Project information or a brochure listing
the complete season's programs CALL 212-870-5570

Or log on to www.nychallet.com.
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Naharin’s Virus

Batsheva Dance Company

f Peter Handke's pla
v Ohad Naharin

Habib Allah Jamal, Shama Khader, Kamni Postel
I Rakefet Levy
Bambi
r Karni Postel
Frankie Lievaart
Frankie Lievaart, Haim Laroz

ranslation Michael Roloff
Samuel Barber, Carlos D'Alessio, P. Stokes, P. Parsons
| - Perfarmers
Eldad Ben-Sasson, Jeremy Bemheim, Caroline Boussard
Stefan Ferry, Kristin Francke, Jesper Thirup Hansen
Yoshifumi Inao, Yaniv Magar. Gili Navot, Inbar Nemirovsky,
Chisato Ohno, Itamar Sahar, Mami Shimazaki, Maya Weiser,
Inbal Yaacobi. Arkadi Zaides, Noa Zouk

Batsheva's dancers collaborated in the creative process.

Lexus Is A Proud Sponsor Of The Great Performers Virtuoso Recitals Series.
Ohur passion for excellence is elear, and as the official aulsnotive sponsar of Lineoln Center for
the Performing Arts, Lexus welcomes vou to enjoy the worlds most accomplished mmsicians

After all, when it comes o extraordinary performances, weve been pleasing our audience for years
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On Naharin's Virus
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continved from page 10

Ohad Maharin, Photo by Bruce Long

ing a portion of Handke's script with a vision of
humanity—now flawed, now flawless—dancing;
and he has caried both his political anger and a
spirit of ecumenical harmony into the music, too.

The score for Naharin's Virus is a patchwork of
both recorded classical excerpts and live music.
The latter consists, in part, of traditional Arab-
Israeli music that has been arranged by the
composer Habib Alla Jamal, an Israeli Arab whom
Maharin met in 2000 during a Batsheva tour to
Mazareth. The lyrics for Jamal's somgs, which
begin and end the show, contain the Arabic word
"jana"—paradise. That is, "what could be.” For
the shape of the score as a whole, Maharin credits
Karni Postel, “She’s a classically trained rocker,”
he says. “She was really my adviser for the whale
process, especially the electronic side of the piece.,
She brought the instrumental version of Samuel
Barber's Adagio for Strings into it, too, when | was
using a vocal version.”

The use of musical excerpts mirrors what Naharin
sees as narrative interruptions. The work goes
from scene to scene, situation to situation, with
the dancers changing their technique and attitude
toward the audience sometimes gradually, some-
times abruptly, Much of their movement, alternat-
ing between sensual liquidity and explosive
propulsion, makes it look as if the action is taking
place underwater. (The unisex costumes, nude-
colored between neck and groin, black from groin
to feet, emphasize their upper bodies, the source
of their dance power, and also give them the look
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of a cluster of anemones or a school of fish.) At
varnous points, they also scrawl words and figures
on an upstage wall, the same one on which the
actor, reciting the texts, is positioned in isolation. "I
think the piece starts a kol of stories and doesn't
finish any of them,” Naharin says. “The stories ane
the story of love, the illusion of power, the absur-
dity of things. Mow, as | say that, I'm finishing my
sentences, which is almost wrong for it. At some
poent, the dancers write on a wall with chalk the
letters PLASTILEMA tcanbe PALEST
I NE if you play with it.” Al anolher point, the
Hebrew word “atem™—i.e., you—is sarcastically
chalked cn the wall. "Israel is their country as
much as ours,” Maharin says, "and we are so
much more alike than different.”

All of this serves as a meditation on Handke's
aarly ideas about the political and theatrical status
quo. Written over 35 years ago in high dudgeon
and with withering precision, Offending the Audi-
ence seems to have poured forth from a very
angry—and very gifted—young man, not yet 25
years old, who, in the tradition of Bertolt Brecht,
was out to purify the theater, world politics, and
the complacency of middle-class theatergoers, all
in ene fell swoop. Handke has gone on to much
larger achievernents as a writes, including his co-
authorship, with director Wim Wenders, of Wings
of Desire, a film that has inflamed the hearts of
maoviegoers worldwide. Still, his early play—which
continues to be performed around the LS. by uni-
versity and community theater groups—has its
fans. The script, a streaming monologue in the
manner of Samuel Beckett (Maharin has used
about a third of it), includes some showstopping
insults, and, in the 1971 English translation by
Michael Rotoff, they have the swing of impro-
visatory jazz: "You whizz kids, you turtledoves,
you crazy hawks, you stool pigeons, you worms,
you antediluvian monstrosities, you claguers, you
cligue of babbits, you rabble, you blubber, you
quivering reeds, you wretches, you ofays, you
oafs, you spooks, you blackbaiters, you cooky
pushers, you abortions, you bitches and bastards,
you nothings, you thingamajigs.”

“In Israel, the reaction to the curses was very dif-
ferent from one night to another,” Naharin says
"When the offending section starts, sometimes
people curse us back, or leave, or argue, o just
stay quiet. | don't know what does it.”

Maharin, himself a decade younger than Handke
{whom he has never met), didn’t begin to study
dance until the age of 22, after he had complet-
ed the military service that is compulsory for na-
tive lsraelis. (He served in an entertainment
unit.) I was a gymnast,” he says, “| just liked it,
and | have a very easy body, very loose. It was
my gymnastics teacher who encouraged me to
study dance.” Maharin joined Batsheva, which
had been founded in 1964, in lsrael, by the
Baronness Bethsabes (Batsheva) de Rothschild,
a patron of Martha Graham's work. During the
late 1960s, Graham herself came to Israel to
choreograph a new dance—the only choreogra-
phy she ever made for any company outside her
own. "She saw something in me,” Naharin says.
“She thought | was a reincarnation of Robert
Powell” (a Graham dancer who had committed
suicide), Graham invited Maharin to New York to
perform with her company, which he did, danc-
ing in Diversion of Angels and appearing in a
“spear-carrier” role in Clytemnesira.

While in New York, he also pursued his curiosity
about classic ballet as a scholarship student at the
School of American Ballet, in 1976, where he
studied with Stanley Williams, Richard Rapp, and
Alexandra Danikova. In 1978 he married Mari Ka-
jiwara, a principal dancer with the Alvin Ailey
American Dance Theater, and the two of them
formed the Ohad Maharin Dance Company in New
York. But in 1990 Naharin returned to Israel with
Kajiwara, where he became the director of Bat-

Naharin's Wries by Batsheva Dance Company,
Phobo by Gadi Dagoa

sheva and she became a dancer and rehearsal
misiress with the company. (This past Christimas,
Kajiwara died at the untimely age of 50.}

When asked what the English tithe Naharin's Virus,
refers to, Maharin says, “The virus' is my move-
ment, in a way. It's not Graham: | go to the floor
only o get out of it, | don’t go to the floor o stay.
For three years, |'ve been developing a movement
workshop for non-dancers—movement for healing
and for pleasure, movement 1o become healthier
and to feel better. It improves a kot my under-
standing and ability as a choreographer, and it af-
fects my choreography. | do it myself 45 minutes
twice a week." Owver the two-year intermittent re-
hearsal process in which Naharin's Virus was de-
veloped, the dancers were asked fto improvise
extensively; and some structured improvisation re-
mains in it, as do elements of pantomime, high-
energy body slamming, and a passage of classical
ballet exercises.

MNaharin likes such contradictions, in part for their
mutual enrichment of the whole, in part for their
“meaninglessness, 100, as in the play.” Litimately,
though, what the choreographer—first and last, a
dancer—muost appreciates about Naharin's Virus
is what only a live audience, offended or not, can
discover: the "what-is-not-said.”

Mindy Aloff feaches dance histary and criticism at
Barnard College and serves as a consultant to The
Gearge Balanchine Foundaltion.
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continued from page 12

W Rirormo @'Litisse, Photo by Elizabath Canacchig

Fierre Ponnelle and conductor Mikolaus Hamon-
court teamed up to look at these works for the
Zurich Opera, and the resulting videos document
their approach. And in Milwaukee in late 1988,
director Stephen Wadsworth presented these
pieces as a visually and psychologically unified
cycle, heightened by double- and triple-casting
among a versatile young ensemble, But when
BAM presents the cycle, it may be the first chance
to attend all three in vastiy different approaches.

Monteverdi's operas are intimate and personal
works, exposing the hearts and minds of ordinary
humans, and bringing the emotions of mythologi-
cal figures, emperors, gods, and goddesses within
our grasp. There are no Gypsies, pharaohs, or
garret-dwelling posts. There are no massive
orchestras, corps de ballel, symmetrically arranged
choristers, or big-name vocal heanvyweights.

Orfeo had its premiere in a small room in the
ducal palace at Mantua in 1607, before an invited
audience of intellectual aristocrats. The Chicago
Opera Theater (COT) production attempts to re-
create the feel of a swanky gathering, with cocktail
dresses, black-and-white glamour, and cham-
pagne-pouring waiters. The titular hero becomes
a celebrity bad-boy pop singer, and when his
girlfriend dies suddenly, he decides to use his
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musical gifts to bring her back from the dead. As
stage director Diane Paulus puts it, *The dark of
night inhabits Orfeo's soul as he embarks on a
journey o realms where even hope cannot ac-
cempany him. But where is this underworld? Is
it within or without?"

Brian Dickie, COT's general director, was the
mastermind behind the pairing of off-Broadway di-
rector Paulus, a protégé of experimental director
Andrei Serban, and British musicologist-conductor
Jane Glover, who boasts a long résumé in opera

Meither the director nos the conductor views Orfeo
as a museum piece or has atiempted to re-create
a 17th-century theatrical experience. For one
thing, there are no surviving costume renderings
or set sketches, nor do the librettos include any
stage directions. There is no authoritative and ac-
curate musical edition, and only a partial list of in

struments wsed at the premiere survives

This is where Glover's schofarly background and
experience in editing 1/7th-century music comes
into play. “Throughout rehearsals,” she nates,
"everybody—singers, instrumentalists, production
team—will contribute. Each note or chord will
have some decision made about it. Should it be
short or long. loud or soft, attacked or stroked, fast
or skow? Which particular word or syllable should
be pointed? How and where should we deploy
omamentation? Above all, after making these de-
cisions, how can we keep them alive? We must
retain that very spontaneity which marked Mon-
teverdi's response to the text. For, ultimatety, all
live theater is of its moment.”

Il Ritorng o'Ufisse, from the 2000 Aix-en-
Provence Festival, was praised by the critics (the
London Times called it "the operatic event of the
year, if not more"). The public, meanwhile, was
endlessly fascinated with the real-life relationship
of the opera’s male and female leads (KreSimir
Spicer and Marijana Mijanovic), he Croatian, she
Serbian, comparing them to Roberto Alagna and
Angela Gheorghiu, the opera world's media
hogging coupbe,

For this production, American conductor William
Christie renewed his working relationship with
Adrian Nobde of Britain's Royal Shakespeare Com-
pany. While Moble has few opera credits, the
Shakespearean features of Ulisse are not lost on

the director, “In fact,” he notes, “there is the same
mix of genres, Psychology, of course, plays a
prominent role, particularly for Penelope, who has
become 5o habituated to her role of widow that
she is utterly terrified of the reality of her hus-
band's return, after such a long absence. In any
case, it's a beautiful example of psychological
subliety—it reminds me of A Winter's Tale."

Intimacy and psychological subtiety are achieved
with evocative sets. The prologue establishes the
fone of timelessness with a desert setting (the
stage is covered in sand), in which a naked singer
in the role of “"Human Frailty” is poked, prodded,
teased, and tormented by the forces of Time, For-
tune, and Love. So are the characters of Ulysses,
Penelope, and their son, Telemachus, drawn from
the last hall of Homer's Odyssey, at the mercy of
these elements

The Dutch Mational Operas Lincoronazione di
Poppea teams stage director Pierre Audi with
harpsichordist Christophe Rousset in a production
that is neither ultra-contemporary like COT's
Orfeo, nor timelessly mythological like Aix's Uifisse.
The work is basically a study of the narcissistic
manipulations of the Roman emperor Nero and
the vixen Poppea, resulting in the death and exile
of the noble and virtuous characters, and the tri-
umph of the bad guys. Countertenor Jefirey Gall,
who once sang the role of the jilted lover Ottone in
this production, muses on the influence of the
filmes of Andrei Tarkovsky on Audi's concept: “The
absence of any real landscape, the prominence of
the elements—rock, water, fire—the isolation of
the characters, the eternal suspernse, this is classic
Tarkovsky. Audi's Poppea is basically about claus-
trophobic nothingness.”

Lute player Stephen Stubbs, who has been with the
production since its inception in 1993, adds, “The
real coup de thédtre is the moment when Amaore
defends the sleeping Poppea against the murderous
approach of Ottone by sending down a laser beam
which turns the rock into a mamentary ball of fire.”
Stubbs finds that the main challenge with the stag-
ing is musical cooedination, because of the large
stage space and the numenous precisa and infricate
movements required by Audi. “But the great ad-
vantage of having an excellent continuo playver as
the musical director is that he will always know
when not to conduct. In this case, Rousset's own

subtle yet dramatic way with the harpsichord s one
of the delights of the show.”

A cockiail-party Hell, an ancient Ithaca, a psycho-
logically empty Rome—the settings vary, but all
three operas pit the individual against the crowd,
highlighting Orpheus' grief, Penelope's faith and
resolve, or Nero's self-centered pathology. Mon-
teverdi was experimenting with a form of musical
expression and dramatic effect hitherto unknown.
How can we as spectators approach these works?
“Forget all you know about opera,” advises Glover
"Try to imagine a time when opera didn't exist
This is a brand-new art form, being created befose
your eyes and ears.”

Judith Malafronte has written for Opera News,
Schwann Inside, and Opus, and has sung the
rofes of Messageiera, Penelope, Minerva, and
Nero in various Monteverds productians

Dvfea. Pholo by Liz Laueen

Il Ritorno d'Ulisse in Palria,
BAM Harvey Theater
April 7,8, 10,11, 13 & 14

Lincoronazione o PFoppea,
BAM Howard Gilman Opera House
April 16, 19 & 21

Orfeo, BAM Harvey Theater
April 22, 24, 26 & 27
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Brooklyn Academy of Music
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LANCOME

PARIS

Dramatically figfns. 1 Intensely lifts.

{wsﬁ us at lancome.com J

INNOYATION

RENERGIE INTENSE LIFT

LIFTING, ANTI-WRINKLE AND FIRMING CREAM 5PF 15

For the first time, Lancéme combines lifting, firming and
anti-wrinkle benefits in a high performance treatment
« Lifting : with Vegetal Protein-Lift,” skin looks lifted, tightened
*Firming : with ATP-Stimuline” skin feels energized. firmer.

«Anti-Wrinkle : smoothing ingredients help diminish the
appearance of surface wrinkles

*SPF 15 : protection against damaging UV rays.

RESULT : Immediately, skin is visibly lifted and smoothed.
With continued use, skin feels firmer, surface wrinkles are
noticeably reduced.

BELIEVE IN BEAUTY’

LANCOME #

PARIS




The Cam

The Campaign for BAM was initiated in 1992 to create

Academy of Music's first endowment. Phase One

Brogklyn ! .
{1992—1995) established a $12 million nucleus which

has provided BAM with a strong financial foundation and

supparts all BAM operations through annual distribution

of interest income.

Endowment

%$1,000,000 and above

Davis Duke Charitable
Foundaticn

Emily H. Fishar

Richard B, Fisher &
Jeanne Donevan Fisher

The Ford Foundation Fund
o Suppart Collaborative
Creativity Amang
5. Artists

The Howard Gilman
Faundation

Philip MorrisNext \Wave
Forward Fund

Biuce C. Ratner

The Peter Jay Sharmp Fund
for Opera and Theater

.Lila Wallace-Reader's
Digest Endowment Fund
for Commiunity,
Educational, & Publkc
Affairs Programs

$500,000 and above

Judith R, & Alan H.
Fishman

Michael Bancroft Goth
Endowed Annual
Perormmance Fund

Mary & Jim Oftaway Jr.
in haonos of Ruth
Blackburne Ottaway

Rockefedler Brothers Fund

Jonathan FP &
Diana V.C. Rose

$250,000 and above
The Bohen Foundation
Willlam I, Campbedl &
Christine Wachter
The Charles & Valerie
Diker Dance
Engowment Fund

The Horace W. Goldsmith
Foundation

Alex Hillman Family
Foundation

Mamwell Farmily Fund in
Community Funds, Inc.

The Andrew W Mellon
Foundation

$100,000 and above

Michael Bailkin, Marvin
Lervine, Jesse Masyr,
David Stadtmaier

The Harkness Foundatson
for Dance

Francena T, Harrison
Performance Fund

‘William Randalph Hearst
Endowment for
Education and
Humanities Programs

Independence Community
Bank

Annie Leibovitz & Studio

Leo Bumett, USA

Sarah G. Miler &
Frank L. Coulson

The Morgan Stanley
Cormnmunity and
Educational Fund

J.F. Morgan & Co.
Incorporated

May & Samuel Rudin
Family Foundation

Mr. & Mrs. Ame Vennama

Werizon Communications

The lsak and Rose
Wetnman Foundation
in hanos of Madame
Lilana Tewuzzi

The Ford Foundation Challenge

in May 2000 The Foed Foundation awarded BAM a new
%1 million grant to support the endowment campaign, 1o

establish a cash resenve, and 1o help fund the commission-

ing and presentation of new works by Amercan arists,

To earn the £1 million grant from The Ford Foundation,
BAM must raise matching funds totaling $3 mallion by

30

Phase Two (1996—2000) combined oparating, andaw-
mient, institutional development, and bullding rencvation
needs info one unified effort and achieved the endowrment
goal of $20 million. The continued growth of the endow-
miant is critical to the success and future of BAM. Phase
Three (2001 —20085) of the Campaign is now undenway
with a goal of expanding the endowment to the level of
$40 million. BAM sinceraly thanks the many contributors
whio have made major gifts to the andowment effort.

$50,000 and above
Robert & Joan Cafell
Kathleen & Meil Chisman
Mr. & Mrs. Henry

Christensen |l
European American Bank
HSBC Bank USA
Rita J. & Stankey H. Kaplan

Foundation, Inc
KeySpan Foundation
Mr. & Mrs. Edgar A. Lampert
John Lipsky &

Zsursanng 5. Kasaz
Evelyn & Everett Ortner
Arthur Ross Foundaton
Lindsay & Brian Shes
Thie Staer Foundation

$25,000 and above

Amanda M. Burden

Gerard Conn & Canol Yorke

Brendan & Barbara Dugan

Mr. & Mrs. G. Martin Fell

Forbes, Inc.

Willigm & Mary Grive
Foundation

Mr. & Mrs. Sidney Kanioe

Miriam E. Katowitz &
Asthur J, Radin

Resemarie & Francis J.
Kazeroid

Chariotte & Stanley Friagel
Ticket Assistance Fund

W McMullan &
Rachel McPherson

Robert C. Rosenbeng

The Marion Petschek Smith
Fund for Choreographers

Hom. Franklin R. Wessberg
& Judge Marylin G.
Diamand {CC)

$10,000 and above

Asfa Mechanical Comp.

Bloomberg News Radio

Mr. & Mrs. Norman J,
Buchan

Mrs. Margarat A. Conkdin &
Mr. David Sabel

Ms. Anne Delangy

Beth Rudin DeWoody

Drarightt & Ann Ellis

Gail Erichson & Christa Rice

Maltory & Elizabeth Factor

Joan Fields

Charles H. & Seena Fish

Mrs. M. Denene Frazier

Mr. John M.Goldsmith

Mis. Regina M. Griffin

Jane Holzha & Mark Winkher

H, Michasl Howell

Mr. & Mrs. Richard Hulbert

William HKistier

Kelvin & Kathryn Kostohryz

Albeart & Joan Kronick

Eric & Amala Levine

Mr. & Mrs, Eugene H
Luntey

Mr. Jeffrey L. Meuman

Jonathan Mewcomb

John Michaed Powers Jr,

Mr. & Mrs. David Puth

Susan & Kanti Ral

Mr. Roger Seasonwein

The Sitverweed Foundation

Mr. James Soiling

Liliane & Josa Soriana

Barbara H. Stanton

Nora Ann Wallace

Teriynn & Jeff Walsh

Charlene Magen Weinsiein

As of February 12, 2002

May 2005. Most importantly, the matching funds must be
raised from new andfor increased gifts from individuals,

Please help BAM to achieve the maiching goal by calling
BAM Membership al 718.636.4194 and making a special
pledge over and above your cument giving to BAM.

BAM sincerly thanks its many contributors listed below whose
s over the past year are gneatly appreciated. This lisling
piismarily recognizes support for BAM's annual operaling nesds
anid aiso acknowiedpes endowment contributions with the

$500,000 or more

Auritralia Council for the Arfs;
The Departrent of Foreign
Aftairs and Trade thicugh the
Australia Intermational
Cutural Council; The
Australian Film Commission

Dwoncrvan Fisher (E) {(NS)
The Howaed Gilman
Fioursdation (E)
Hew York City Depadtmant of
Cuttural Affgirs

Judith Rt & Alan H. Fishman (NS}
Forest City Ratner Companies
The Florenos Gould
Fouridation
Charles J, & Iren Hamm {NS)
Ther Harkness Foundation
for Dance (E]
HSBE Bank LSA
JP Morgan Chasa
The Arsdrew W Mallon
Foundation (E}
MatroToch Downdown Fund
Nateal Heritage Trust
Netherlands Ministry of
Fomign Aflairs
Methertands Ministry of
Education, Cultuee & Soence
Menw 'Work State Council
on the Arts
Tha New York Times Company
Prilip Moeris Companies ing
Rockefeller Brothers Fund (E}
The Rockefeliar Foundation
The Fan Fox & Leshe R
Samuels Foursdation, Ine,
M & Mrs Sarmussl H. Sofipps
The Stubsert Foundation, Inc
The Starr Foundagion (E}
Joseph and [Hane Sieinberg
Foundation
Alberin Wiar (N3]
Trwe Nrman & Rasas Winsion
Foundation
Ancymous

$50,000 or more

Acceriuie

Edith &nd Framces Mulhall
Achilles Mermorial Fund

ADL Tirne: Warmsr Inc. (E] (CC}

Anne H. Bass (NS)

Bloomberg Radio AM 1130

William 1. Campbell &
Christine Wachter (E) (NS}

Roben Stering Clark Foundabion

Con Edison

Credit Lyonnais

Deutsche Bank

Charles & Valere Dk (N5)

Dime Savings Bank of
Teerw York, F58

Fleat Mational Bank

The Ford Foundation

French Ministry of Foogign
Adtairs through AFAA and the
Cultural Services of tha
French Embassy in New York

The Horace W, Gokdsmish
Foundation

The Francena T. Harison
Fouwndation Trust

Rita Hifiman {N5)

Ingependence Cammurity
Foundaticn

FarySpan Foundation

The Lepercq Foundation

John Lipsky & Zsuzsanna 5.
Karase (E] {N3)

L'Oveal USA Inc.

Thé MAT Charitabls
Foundation (NS)

Thix Jeryoe Mertz-Glimong
Foundaticn

Metropolilan Lile Foundation

The Amibss Monsll Foundaion

Morgan Stankey

Samuel | Newholse
Foundation, nc.

Maw York - |zraed Cultural
Cooparation

Pew York Post

MNews Corporation

The Edward John Naoble
Frandation

Mary & Jom Cttaweay Jr. (NS

Qantas Alrways Limited

RAGA Interactie

The Harold and Mimi
Sieinberg Chanilable Tt

Barnard Venat

Yerizan Cormmunicalions

The: Joseph Leftoy & Ann C,
Warner Fund

Ther isak and Rose Weinman
Foundaton, Enc. (E}

525,000 or more

AMBrcan Airines

Lily Auchingioss, Fourdation, Inc.
Austraiian Conguinie-General

notation (El. BAM major individual supportens ane nobed
(N5 for Next Society, Members of BAM Patron Councils are
Mentified as Chairman’s Circka (CC) and Producers Council

PC.

Fiese M, Badpeley Resicuary
Chardable Trost, HSBC Bank
LISA, Trushes

Baldwin Piang

Bowne of New ork

British Alrways

Ther Liowis Cadder Foundation

Credit Sussse First Bosion

The Eleanor Maylor Dana
Chariabis Trus

Thaet lrene Diamond Fund, Inc.

Beondan & Barbara Dugan (NS

Etant donnés. the French-
Amarican Fund for the
Perlorming Ants

M, & Mrs, G, Martin Fell
{EN [NS)

Assemblyman Roger L. Green

Charles Hayden Foundation

Hecischer Foundation
fior Chiildren

The Heimbold Foundation

Independent Film Channel

Rita J. and Stanksy H. Kaplan
Famdy Foundation

Hawfmann, Feines, Yamin,
Gildin & Rabbing

Dan Fones (NS)

Emily Darvie & Joseph 5
Hormiedd Foundation

Robin & Edgar Lampen {NS)

Jarmes 5. Manus Foundation

Sarah G, Miller & Frank L.
Coulsan (E} (NS

Edward 5. Moore Foundation

National Endowment for the Arts

New York Community Trust

The Mew Yorker

The Barrg Osher Pro-Suscia
Foundation

Th: Laura Pels
Foundation (N5}

The Picower Foundation

M, Bruce C. Ratner (M5}

Jonathan FP & Dfana W.C.
Rosa (M5

May and Samuel Rudin
Fariily Fourdation, bnc,

The Scherman Foundation, Inc,

Sergi: Soookko Galery

Surdna Foundation, Inc.

Tranel Holiday Magazine

Mors Ann Wallace &

Jatk Nushaum (N5)

Waughn T, Williams (NS}

The Rabert W. Wilson
Foundation, Inc

Estate of Martha Zalies

$10,000 or mone
Absolut Vodks

Acadermy Foundation

The: Agsoflex Foundation
Arts & Business Council
ASM Mechanical Systems

The Vincent Astor Foundation
Atiantic Morilhly
Ava Shypuls Consulting Inc.
Susan Baker & Miches! Lynch
(NS]
The Barkor Welfare Foundation
Mr. Hanvry Bayer
Bear Sieams & Co., Inc,
Elaire Betger
Buitish Council USA
Morman J, & Terr Buchan [E]
Mary Flagher Cary
Charitable Trust
Mr. & Mrs. Henry
Christensen (11 (E) (N5
Fenneth & Marla Cuomo Cole
The Aaron Copland Fund for
Music, Inc.
Tony & Laetie Dean (NS)
Ms. Anne Defanuy (E) (NS)
Daloitie & Touche LLP (PC)

Sysbems Irc.

Electric Light & Power Inc.

Mallory & ERzabeth Facior (NS

Finlay Printing

Flack & Kurtz Consulting
Erginesrs, LLP

Foites Inc, (NS

M, Michael Fuchs (NS]

Anm and Gomdan Getty
Foundation

GGMG Paring, LLC

Giathe-|nstitu Mew York!
Genman Gultural Center

Goldman, Sachs & Co,

William T, Granl Foundation

Tha Green Fund Inc,

Thaer Gresrwall Foundation

Willlam & Mary Gerve
Foundation (E}

Agnes Gund & Daniel Shapino

The Heden Hotze Haas
Fouwndation

Harmon Limited

JAM Consultants inc

JLS Industries Inc

JE Foundation, Jean Shein (NS)

Wi William Josephson &
M Barbara Haws

Henreih Cole Productions, Ine,

Andiew Klink

Irwin & Carche Lainaff (NS)

Jean-Pierre & Rachel Lehmann
M5

Tre Dorathes L. Leonhard
Foundation, In:

M, & Mirs, Frangoes
Letaconnous

Phyllis & Hanvwey Lichienstsin
]
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China Regency-850 7th Ave., blw 54 & 55th Ses
Regional Chinese culsine featuring specialty noodle
dishes and sushi bar. Boasis rwo newly redecorare
dining rooms and private pary room. Open seven
days 11:30 am-midnight. Acceprs all major credie
cardds

The City Grill-269 Columbas Ave. & 72nd 5S¢ (212
873-0400), An Upper West Side classic serving an
Ametican edectic menu. Lunch, brunch, and dinner,
Free deliveny.

Convivium Owsteria — 68 5th Ave. biw Berpen 8 Se
Marks, Brooklyn (718-857-1833). A _nustic Tualo Theran
restaurant with ganden dining and an extensive wine cdllar
offers a romangic and wanm. seming with auchentic
Mediterranean food. Try the specialoy of the house: the
banquet roasts. Seeps from BAM. Open Thie- Thu 6=11
pm;: Fri & Sac 5:30-1 1230 pog San 5:30-10 po.
Hunan Park —235 Columbus Ave. (212-724-4411); 721
Columbus Ave. (212-222-6511), Simple but very
clegant, faanring contemporary Chinese cuiane, 11:30
am=12 am Sun-Tus 11:30 am—1:00 am Wed.—Sar

Il Violino Restaurant— 150 Columbus Ave, (212-873-
2500). Serving & mix of northern and suthem falian
spectalties at reasonable prices. 11:30am=12 am

Mon—Sun: brunch: 11 am—§ pm Sar. & Sun

Junior’s Restaurant- Grand Central Termunal; 386
Flatbush Ave. Exension (718-852-5257). A landmark
restaurant since 1950 with Juniors chessocake was vored
#1 by Mew Yok Magarine. It has an extensive menu, a
take-out bakery and bar 630 am-12:30 am

Sun.—=Thurs., 63 am=2 am Fn, & Sar

Locanda Vini & Olii = 129 Gates Avenue, Brookhn
(7186229202}, lakian country cooking specialming in
Tuscan cuisine and homemade pasta. Time Ot says irs a
combination of atmasphere, value wrvice, and inventve
fresh food.” Open Tue=Thu 6=10:30 pm: Fn & Sar
6-11:30 pm: Sun 12-3 & 6-10 pm. Closed Mo,

Loulow Restawrant-122 Dekalbh Ave., Brookhm (T18-
240-0633). This coastal French restaurane’s dining

experience is atways fresh and spinited, serving up seafood

delights including French sea buss, Bur if your choice i
meat Argentinean b eye will surddy be surdying. Open
Mon, Wed, Thu, and Sun 6-11 pm; Fri-Sar 6
pm—midnighe: closed Tue; open for Sunday brunch

Rosa Mexicano~61 Columbus Ave, (212-977-7700);
1063 First Ave. @ S8ch S (212-753-7407). Bach

locations serving authentic regional Mexican food in an

awand-winning, sctting. Dinner: 5pm-12 midnight
Lusnch: @ Cobumbus Ave only,

Empire Srechuan—193 Columbas Ave ber 68th & 6%h
S, (212-490-8778) 2574 Broadway @ 97dh 5c (212-
G63-0004) 2642 Broadway (212-662-9404); 15
Greenwich Ave. (212-691-1535); and 381 3nd Ave (212-
685-6215), Grear Chingse and Japanese cuisine with
“thuembs wp” sushi ar great price. Partics, catering, and
defivery all weleome. Vian, MC, Amex. Open lare daily
10:30 am=2 am.

Le Biarriee-325 W 37ch Sc (212-757-2300), Charming
country French décor, cory armosphere. Fearuring French
speciale Stuffed Seafood Crépe, Boeuf Bowrguignon,
Cassoulet Rabbir in Bed Wine, Canard i I'Orange, Fresh
fish, daity Canal dining: Ames, Vin, Discover, MC.
Lunch Mon-Fri; Dinner Mon-Sat 5-11:30 pm.

PD. (YHudeys- 174 W, 72nd 50, b'w Columbus &
Brosdwery (212-873-1900), www.pdohurdeys.com, Chur
superh Irsh, Continental, and Amverican fare is served
within a cory swrrounding, Open daily for lunch and
dinner, weekend brunch, and pre-theater speciaks, Accepts
all maper credic cands. Private pany room available,
Located by the 72nd Sa. subweay (trains 1, 2, and 3)
Jennifers-117 W S8ch Se.,(212-397-4256). Family
owmed & operated, Jennifer’s offers a combined vaniety of
delicious Iralian & American cuisine. We have been
prasicd for our fresh home style dishes, cozy & relaxed
atmaosphere, Open Mon=Fri | 1:3ham=11:30 pm:Sar &
Sun 4-11:30 pm All major credic cands .|-.u:pnd.

For maore information on Stagebills local Dining Guade,
please call Monica Pruiee, Sales Direcror, ar (212) 476
65T,

STAGEBILL
THEATER LISTINGS

'WINNER! 2001 TONY AWARD
BEST MUSICAL REVIVAL
“AN ABSOLUTE ENOCKOUT!™
=~John Samon, Mew York Magasna
MICHAEL CUMPSTY

42" STREET
Tues-5Sat at B, Wed & Salat 2, Sun al 3
Calt: (212) 307-4100 / (B00) T55-4000

Groups of 20« (877) 536-3437
wvw 4 2nd StreetBroadway. com
+ FORD CENTER, 213 W. 42ND ST.

Thmstr; (212) 307-4100 / {800) 755-4000
licketmasher.com

THOROUGHLY
MODERN MILLIE
Thiz New Masical Comedy
Directed by MICHAEL MAYER
Groups: (212) 303-8383 / (800} 223-7565
Tuees-5at at B, Wed & Sat ot 2, Sunat 3
www ModemMillie.com
* MAROUIS THEATRE, 1535 BROADWAY

“Grade: A" -Entertainmant Weekly

URINETOWN

THE MUSICAL
Mon & Wed-Sat at 8, Satat 2, Sunat 3 & 7:30
Tickets: (212) 239-6300
Groups of 20+ (877) SDODGER
Lirnetown. com
THE HENRY MILLER, 124 W. 43RD 5T.

STAGEBIL

To advertise, please call Kimberly Goldberg,
Sales Director, at (212) 476-0685

B2 Ulivaned Marions Plass, Mew York, MY 100173510

BIKEAM

O

BROOMHLYH
HEenT J 106 Momtague St

2nd Fl.
(between Henry & Hicks)
www.bikramyogabrooklyn.com

THE "HOTTEST” YOGA
STUDIO IN BROOKLYN!

(718)797-2100

*...8 cure for the Cosmon Tratoria®
- Hew York Times -

Dinner Tue - Sun Gp.m
Lunch Sun 12-3
Closed Monday

129 Gates Ave corner of Cambridge Pl.
(718) 622-3202

{sulou

5 T A U R
222 Dekalb Avenue
Fort Greene
Brooklyn, NY, 11205
718.246.0633

www. loulou-restaurant.com

American
Red Cross

Help Can’t Wait

Please support the National Capital
Chapter of the American Red Cross.

Call 1-800-HELP NOW
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Medco Plumbing

Henry & Lucy Moses Fund, Inc

MNew York Land Services, Inc.

Thee Mew York Times Company
Foundation, inc.

Perking Eastman Archilects, PC.

Sandy & Steve Peribirder (E)

Pizer inc

M & Mrs. Ecwand Pressman
(NS}

David L Ramsay, M.D..
M.Ed. (N5]

Higlena Rubirshsn Foundation

Rush Philantheopsc Arts
Foundation, Inc.

Sabamon Smith Barmey

Scandinavian Airlings Sysiem

The Evelyn Sharp Foundation

The Silverwesd Foundation

Mr, & Mrs. Howard B, Sosin

Corsulate Genersl of Sweden
In New York

The Swedish Irsttute

Reging Taylor & Peter Morton
[CC)

Tithesarw NY

Tritune Mesw Vork Foundation

United Techriologies

Ctis. Elevator
Wsban Substructunes, Inc.
‘Woodcock Foundation (E) (CC)
Iwicker Electric Ca, Inc.

$5,000 or more

ABC, Inc,

ADF Steal Corporation
Allstate Irsurance Compary
Almar Plumbing & Heating

Corp.

The American-Scandinasan

Foundation
Asian Cuftual Council
Aantc-Heydt Corp.

Foundafion
Me. & Mrs. Sid R, Bass (NS
Thee Buay Foundation
Thie Howad Bayne Fund
Roger & Beook Beriind (N5}
Breeze Carting Corp.
Amanda M. Burden (E)
M, Curtis. Rogers Campaigne
La Caraveilia
el & Hathieen Chesman (NS)
Liz Cladbanne |ne.
Coca Cola Enterprises of

Mew York
Columbus Construction Comp.
e Coizart Charitable

Pespedual Truss
Ms, Diana de Vegh (WS
Huesler Diamord &

FRalph Kaminsiy (N5)
Donakison Acoustics Co, Inc.
The Dawver Fund, Inc
Liza & Sanfiord Ehrenkrang/

Nina W, ‘Werbdow Charitabie

Trust (N5)
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Eigh Mile Cresk

Crigting Enviqued-Botabo &
Cody J Smith (E] ICC)

Fidelity Mational Tite
Insurance Co

Fiduciary Trust Company
Imematicnal

Film Finances, Inc.

Framkfurl Economic

Brokerage: Com,
Mz, Regina M. Griffin (E} (DC)
Mary Livingsion Griggs &
Mary Griggs Burke Foundaton
Buck Henry (N5)
John-Gary & Marganet Hewitl
(E} (PC)
Holtywood Fomsign Press Assoc.
The Hyde & Watson Foundation
IATSE - Theatrical Stage
Emphoyees Local 4
lskand Acoustics, LLC (E}
Iakian Cultural Inglitute
M. Paula Jarowsii &
Wir, Earl Black
Mary Fasioe (PC)
Heliey Drye & Waren LLP
Mr. & Mrs. Kivin Konnody
HKiginkinecht Electric Company,
Ine.
Chariotie & Stanley Wriegel (CC)
Liberty Masbie, Inc.
John Lichtenstein (NS}
The Liman Foundation Inc,
Mr. Kenneth Lipper (NS)
The M & T Charitabie
Faursiabon
B.H, Macy's & Co., bnc.
Marsh & McLennan
Companie
M, & Mrs, Hamish
Ibamwell (N5)
Tree McGraw-Hill Companies
WP Mehiulan &
Rached McPherson (E]
Medigar Evers College Gifts
and Grants
Merrill Lynch & Co. Foundation,
I
Memill Lmch/Thi Scherst
Genup (N5)
Jahn Moming
Charkes Sheswar] WMoti
Foundation
Mastasi & Associaies, Inc,
The Metnerand-Amenca
Foundation
HNew England Foundation
far the Arts,
Mew York Fire Ddection, Ing,
HNiew York Stock Exchangs
Foundation
Elict Moken & Tim Braciiey (N5)
Horiel Networks
Evetyn & Everett Oirtner (00
Ozone Design, Inc.
Me & M Sheven C, Parrish (NG)
Port Marris Tile & Marbée Com
Prudential Securines

Cuebe: Governmend House

Remy Amerique

Anne 5. Hichardson Charitable
Trust

James E. Robeson Foundation

Rockmor Eloctric Enferprises,
Inz,

M. & Mrs. Theodooe C.
Rogers (0C)

By Riose Foundation, Ing

Mastha A. & Rober 5.
Rubin (NS)

Mr & Mrs. Richard J.
Schwartr (NS

Securities Industry
Aulnmation Corpoeaton

Shakespears & Co Booksellers

Elizabath Sadamon-Erishofl
NS}

SMI-Crwen Stesd Compary

Seth Sprague Educational and
Charitable Foundation

Duncan & Susan Stewarl

Times Mirmor

Jane M, Timben (N5)

Tht Tormaumow Foundation (NS)

Village Vioice

Maego & Anthony Viscusi (NS)

Vivendi Unneersal

Chariene Magen Weinshein
{E) (CC)

Hon, Frankdin B Weissheng
& Judge Marylin G.
Diamond (0C)

Ms. Comelia T. Winthep &
M. Margaset Stillman (NS)

Irene Worth (MS)

Cand Yorke & Gesard Conn
{E) (NS}

52,500 or mone

Advanced Contracting Comp,

Chats Aheam & Marla Mayer
(]

AMEC Construction
Maragemen, Inc.

Arts Imlematicnal

A Table Cuising Du Pays

Augtin, Nichols & Co,, Inc

A Willames. Construction

AXA Founcanon

Bamey Shanshs LSA

Jayne Bentzen & Benedict
Sibworman (CC)

M, Raphael Bernstein (CC)

Charles R Blorklund (0C)

Canadian Consulade Gengral

Chamel, Inc

Cheisea Lighting, Inc.

Coca-Cola Bortling Company
of Minw Yors

Controd Poird Agsociples, Ine.

Ranmy Coopar &
Diarvid Smith (1C0)

Cosentini Associates

Thie Cowles Charitabie Trust

Doty & Lewis B,
Culiman (CC)

Mrs. Cathering G, Curran (CC)

Elizabeth do Cuevas (00

Francois & Susan de Menil (DG}

Arastasia Dameanakos (OC)

Cory & Bob Donnalley (E) 10C)

Dreylus Ashizy Wines

Seth 5 & Sarah AL Fason {CC)

Ronald E. Feiner, Esg

Joan Fields (E1 {CC)

Ronald Finketstein (CC)

B0 Fox & Frends, inc

Batty Freeman [(0C)

Fuba

Gasge & Toliner Inc.

Egan Gerard (CC)

Rodney D, Gibble (E)

Barbara L. Goldsmith (CC)

Johm M, Goldsmath (CC)

Gordon & Mary Gould (CC)

Grant Burge Wines

David Gauber (CC)

Heritage Air Sysiems, Inc.

Diana & John Herrog (CC)

William T, Hiliman (CC)

M. Steven L. Holley (CC)

Jonn & Karen M, Hom (ED 00CH

Barbara ‘Warmer-Howard
{E) {CC)

Richa & Doothy Hulbert
[CC)

Charles ingham (CC)

Iriernational Créative
Management (L)

Jacob's Creek Wines

JEA Concrete Corporation

Mirlam E. Katowitz &
Arbur J. Radin (CC)

KATUKD.COM (E} (CC)

Mr. Nizam Peter Keftaneh

‘William Klistier (E}

Edwaed & Morma Kisinband (PC)

Bruce . Kraus (CC)

Charlotte & Staniey Kriegel
Furd &t 1he New York
Community Trust {E)

Kennegh 5, Huchin (CC)

Mark & Lisa Lane (CCI

Rancy Laxsalte (CC)

LeBoeuf, Lamb, Greene &
MacRae, LL.P (D0

Leheer MoGovem Bovis

Sarah & Louts Lengi (E) (CC)

Eric & Amala Levine (E) (CC)

Frances A Lewis (DC)

Lindermnarts Winery Ausralia

Marienberg Wines from
MecLaren Vake

Markl Restawant

Seott C. McDaonadd (E) (CC)

Mr. & Mrs. Richaed L
Muerschel (CC)

Robert & Joyoe Merschel

dantin & Sedma Mertz (CC)

Bella Meyer & Marfin Hace
{CC)

M. Howard H. Newman

Nika Comparies

Nonesuch Reconds

"he Cam

Naorthern Trust Corporation (0C)

M, Jonathan Otsa (CC)

E. Patti & Sons Inc

Perguin Putnam Inc.

R.G, Peterson & Ellen Flamm
{3 e =]

Antonla Pew (0C)

John M. Powers . (CC)

Pryor Cashman Shenman &
Flynn LLP

Rajikn & Anupam Purl (CC)

Ms. Dina Reis (CC)

The Jemome Robbins
Foundation, inc.

M, & Mrs, Dasd Rocketaller
[{«s]

FRiess & Cohen, LLP

Schindler Elevator Corporation

Ruben & Jeanetie Selles (E]

Mr. Tad Sennoit & Ms. Jennior

Faliogg (CC)

[Brian J. & Uindsay D. Shea {0C)

Ma. Pafricia J.5. Simpson (0C)

Linda G, Singer

Haery J. & Clase Smith (CC

Brian & Lavinia Snyder (CC)

Mr. James Sollins (E1 (PC)

Meligsa & Robert Soros (CC

Elen & Sarmuied Spom {E) (CC)

Sprint Recycling Inc.

Aol & Ll Stawskl 1CC)

Juseq Taylor & James Walsh
(cCh

Thamion: Temasatel

Coralia 5. Toms (PC)

James. Truman, Conda Mast
Publications (0C)

The Alice Tully Foundation

Urnkea

Wintage New York

Diigtrich & Philippa Weismann
(CCh

Jobn Wendedl (CC)

Ms. Teacy A. White (CC)

James D, Wollersahn (CC)

I Peter Wil (CC)

Wonden Mickal Foundstion (CC)

Wyridham Esiate Wirss

Mary Anne & Fichard Yancey
(E3 {PC)

Matthaw & Myra Zuckerbeaun
(E} CE)

51,500 or mane

M3, Michele L. Abeles (PC)
Active Speinkler

Aliony King Reosmen & Fleming Inc
Mark Allison &

‘Saephanes Hoimgulst (FC)
American Stair Corporation
Andrew Gold Wires
Aperture Magazing
Arent Fox Hintner Plokkin &

Kahm, PLLC
ASF Glass. inc.

M. Morma K. Asnes (PC)
Mr. Thomas Ball {PC)
Theodaore 5. Bardwink (PC)

M. Hyan Bass (PC)

M, Gene Bales

Alan & Lishe Beller (PC)

Belrese Fire Suppeession Inc

George E. Bemger, RE, (PC)

Ms. Susan V. Bemesford (PC)

Geoffrey C. Bibde (PC)

David Bither & Elizabeth Baiey
Han]

The Bioomingdale’s Fund of
fhe Federated Department
Stoves Foundation

Salke & Martin Biumenthal (PCH

[Etta Brandman, Esq. (PC)

HLK. Brodie, 8.0 (PC)

s, lane Brody & Mr. Richurd
Enguist

Rabert & Julle Jensen
Bryan (PC}

Me. & Mrs, Nick Bund

The Caliban Foundaticn

Mavilyn and Marshall Butier
Foundation

The Carilor Seinuk Geoup, Inc

Caperio-Ballet Makers
Dance Foundation

Canuso Painting & Decorators

Robert B. Catell (PC)

Mr. Allan Chasanall (PC)

Chetsea Garden Center

Lucinda Chikds Dance
Fdtr., LTD.

Joan Hardy Clark (PC)

Marshail & Maumen Cogan

Mr. & Mre, Abraham E. Cohen

Costas Mondylts & Partners LLP

M1, Dougles 5. Crames (PC)

Comstance A. Crancs (PC)

Edgar Foster Daniels {PC)

Max Dannis & Linda Gatier (PC)

Philip Secgwick Desly &

Hilary Somars Desty (PC)
Richit & Katharine Desal (PCH
Aobert W. Donohue (PC)
Fraderick M. & Michele Oka

Daner {PC)

Double M Arts & Events (PC)

Gardon Dougles (PC)

Ms, Lonli Ebers (PC)

Asher Edefman & Micholle
Vrebalovich (PC)

Edisan Parking Corp,

Edwards and Zuck, FC,

William 5, Ehich & Ruth
Ligyeas {PCh

Drwvight & Ann Ellis {E)

Emipire City lron Woeks

Emypire Sand & Stone Corp.

Caryl 5. Englander

Gail Erickson & Chrsts Rice

Sherti Evans & Eric J
Vanderbush M.D, [PC)

James & Anna Fantaci (PC)

Farad Congrete Corp.

el Feldman (PC)

Mrs. M. Denene Fragier (E)

M. Gail Fusman
Mr, & Mirs. John L Furth
Gitsanz Murray Sisficek. LLP
Goldshedn Azsociabes
Goodkind & 0'Dea, Inc
Eugene and Emily Gram
Familly Foundation
Stephen R, Geeerwald &
Rebecca A, Sullivan (PC)
Andrrw G, Grossman (PCH
Samone Grossman (PCH
HEL Electric, Inc,
Scon & Ellen Hand (PC}
Hugh & Titiana Hardy (PC)
Adrenne Harmis & Robert Shiar
{0
Mr. & Mrs. Gdbert W. Harmson
s, Molly K. Heines &
Thomas J. Moloney
Cheryl Henson (PC)
Marieluise Hessel (PC)
High-Rise Electric Inc,
Barbara Hoffman (PC)
Josl 5. & Lily M. Haoffman {PC)
M. Steven L. Holley (PC)
Jane Holzka & Mark Winthes
{E1 {PC)
Ms. Pameda Howard (PC)
H. Michas! Howell (E}
Piyiis 5, Hyde M.D. &
Jan Thomas Hyde (PC
15 Federal Electrical Supply

Covporation
Dr. & Mrs. Edison O,
Jacksan (E] (PC)
Bianca Jagger (PC)
M. & Mrs. Peter H. Jakes
Mr. Randolph Jonakai (E) (PC)
Me & Mrs. William K. Joseph
Jumnior's Restaurants
HAM Architectural Wincow
Products
Mr. & Ms. Howand Helberg (PC
James E. & Marcia Helly (PC)
Ms. Jessio Helly (PC)
Mr, Robert J, Kheel
Knopt
Kalvin & Kathryn Kostohryz (E
Joan & Alpen Kmalck (PC)
Hugh & Batsy Lamie {PC)
Sandord & Cathisen Ledf (E)
M. Ann Lewis (PC)
Mz, Mary Hay Lewis (PC]
Mr. Robert F. Lide (PC)
Eitty C. Lindar (PC)
Mr. Ardhony Lockwood &
Ms. Ruth Keating
Lovelt Sitverman
Mr. Eugene H. Luntey (PC)
Richard Lynn &
Joseph Evall (PC)
Macro Consultants, inc.
Mr. Richand H. Maidman
D1, Monica Menell. Kinberg
Ph.D. & Jud Kinberg (PC)
Ahsin & Ligaya Mishan (PC)
Donakd & Gwen Amer
Maftat (PC)

Charles Monheim {PC)
Roger D. Netzer &
Framees Camrphei
Tayta Nevo-Hacohen (E) (PC)
Helen G, & Peter Norllest
Sasha Cutter Nye &
Timothy U, Nye (PC)
Mr. Darvid C. Qistein
llzna Pachier Whynn (PC)
Ms. Christine Pedersen
‘William A. Perimuth, Esq. (PCH
Mr, Raiph ), Perocier
Barbara G, Pine (PC)
Diana Elzey Pintver
Ms. Masha Plotnitsky &
Mr, Rens Lipsius (PC)
Podell Schwartz Schechier &
Banfield
Mr, & Mrs. Leon B. Poisky (PC)
M, Richand L. Posen
Prirge Carpentry, inc
M, Tim Puncell (PC)
Mr. & Mrs. David Puth (E)
Rad & Craprile, Inc.
C. Ratmondo Lid., Inc.
RCC Concrete Conp.
Mr, Donald Rediem (PC)
M. Joseph Regan Jr. (Eb (PC)
Rep Heating & Air Conditioning
Ripco Real Estate IV Corp, (E)
Mewis, J. Rivera Esg (PCH
Hamid Rosen Assoclates, PC
Robert C. Rosenberg &
Fran Kautmann (PC)
Jahn A Ross (PC)
Jogaph E, & Norma Saul

Lynn Schreider & Mathan
Jeseph (PC)

Asry Schubman & David
Nachman (PC)

Elsanar Schwartz (PC)

Dr. & Mrs. Thomas Sculco
{E) (PC)

Martin E. SegalThe Sagal
Company (PC)

Yoraed A Seinuk, PC.,

Consuiting Engrs.
Riena & Michael D, Shagan (PC)
Shaknspears's Globe Theatre
Haodd & Wyra Shapso (PC)
Manya & Harold Shapim (PC)
Carod & Ted Shen (PC)
M=, Amne Salamon-Edistoll {PCH
John C, & Elirabeth Simord (PC)
M. EBynine Shove (PC)
tan & Manon Slome (PC)
Stephen R, Smith &

Likiane & Aose Sorano (PCH

Annalies: Some (PC)

Barbara H. Staston (PC)

Me. Charles 5, Sullivan (PC)

Swanke Hayden Connell
Architects
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John & Marcissa Thiman (PC)

Tieaswers & Ticket Sellors
Urion Local 751 (PC)

US Enginesring Labs

Sue Erpl Vian dé Bovenkamp
(PG

Bemandette Vashkas (PC)

Viacom Inc

[Raymaond W, Wiagres (FC)

M, & Mrs, William E
Walace Jr.

Terihynn & befl Walsh (E]

Ms. Joan Waricha (PC)

M. Elaineg Weinsiein

‘Wetskopl & Pickworth
Consulting Enginoe:

M. Allen Weilzman

Limda Cheverton Wick (E)

William Gran and Sons

Mir, Walier |, Wilkds (PCH

Sarsan AL Wigter (PC)

Wiathow Braker Rodling Corp

Mz, Joan P Young

51,000 or mone

Ace Wine & Cable Co., Inc.
Kenneth & Diana Adams
Ronald & June Ahnens

Alla Mechanical Comp. (E
American Chai Trust

Frank B, & Mary Ann Afisman

Ms, Sarah Jean Avery

Philip Bakoun

Ms, Ancrea Baitien (E]

Peirnanent Mizsion of Batghum
I Ehe LIN

Ms. Patricia A Bell

Ms. Cargl Bellamy

Big Apple Wrecking &
Consiruction Comp.

M Jefirey B. Behop

Fredérich Bland/Beyer Blindes
Belia (E)

M, James P Bodovitz

Or. & Mrs, Jeffrey 5. Boner
M, Ecward F. Bradiey Jt

Ms. Cecilia M. Brancats
Briredta Caribbean Cafe

M= Sally R. Beody

Mr, DU R Bruckner

Ermist Brumswick

Robet Buckholz & Li Foraine
The John R, & Docotfry .
Capies Fund

Capsouin Fréses

Clermont Commaunications. Comp.
Mina & Peter Cobb

M, Edwin C. Cohen

Ms. Margaret A, Conklin &
M David Sabel (E]

Ms. Janice Coughian

Consians Cubver Foundation

Tha Cygret Foundation Inc

Lane Craplrshi & Jackie Davis

John 5. & Lois DYAlimonte

M. Paul Daniets

Nir. Peter Davenpoet

Ms. Cecie Defioney

Mo & Mrs. Richand K. DoSchoser

The Difacle Foundation

Jo Ann & Peter Dolle (E)

The Dramatists Guild

Marie V. Driscoll

Francison Dugue (E)

Exstem ‘Waterprooling

Ms. Lauren Effron

Mr. Christopher 1. Eliman

Ms. Corstance T, Eles

Ms, Therese M, Esperdy

Mr. Frad Eychane:

Jpan & Peter Faber

David Farer & Elsa King

Mr. Danied B. Fenis

. Michae! 8, First &
Susman G, Babkes (E)

French & Parmeild Associatey

Richaed J. Fusman (E)

Dervid & Syesie Gilbest (E)
M5 Virginia P Gliegman (E)
Michael & Detorah Gokdbseg
Mirs, Barbars Gokdfart-

Tepperman

M. | Michael Goodman &
Ms. Judith Liman

M. & Mrs. Willeem J. Granl It

Mr. & Mrs. Ronald Guiiman

Mri. Gunilla M. Haasc

M. & Mrs. Peter J. Hanlon

M. & Mrs. Egwasd Hansen

Harbor Electric Fabrications &
oo, Inc,

Ariene Heyman M.D, &
Shapard Kantor M.D.

Meliody Holbrson

Ms. Judith M. Hoffman

Mr. David D, Holbrook

Hote Cutting, Inc.

Mr. Frank M, Hiobogbisc

Me. Mlexandir F. Hotn

Ms. Consuelo Hudgins (E)

The Roben J. Hursl Foundation

1P Paifi Company, Inc.

Jaffe Holden Scarbrough
Acoustic, Inc

Planned Giving—BAM Angels

BAM Angels. recognizes
Indpyicuats who have made
planned gifis 1o the BAM
endawment, For information
call Denis Aram at
7186364193
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Estate of Bettina Bancroft

Robert & Joan Catell

Neil D Cheisman

M. & Mrs, Henry
Christensen Il

Malllory Fachos

M & Mrs, 'William H. tanevay
Mz, Penelops Lay
Jenkins & Hungington Inc,
Mr. Douglas Johnsan
Mr. T, Radey Johnson &
M. Jane Plat
Mrs. Dorotiy Louise Johnsion
Jordan Parel Sysbems Comp
Mr. Paier Judd
Msi, Chiisting M. Kim
Me Lecnard M, Blehr
Me & Mes, Maritin B. Klotz
Betty & Anthair Kowabali
Kravehenko & Associales
Peler Lamm
Robert E. Lee 110 {E}
Ms. Bokara Legendm
Anna & Jonathan Lehman
M Julivs Leiman-Caites
Mane Louize & M. Machasl
Lerer (E}
Han Kate D. Levin &
M, Mark di Suveen
M. Ronakd Lavin
M. Jedfroy 5. Linwis
Litesrty Electrical
Supply Ca, Inc.
Robedt W. & Caeod Linn

Jahn B MacAhur &
Remes N. Khatami

William & Phyiits Mack

Josnua Madan

Connée Maneaty & Sephen
Carter

Maspath Welding, Inc.
Adam E, & Diane Max

M. Jennifer McConned (E)
Dr. James & fane MoGroarty
My Gordon Moleod

et The Composer

Ms. Leigh Marinoff

Mr. Vicerie J. Muniz &

M. Janaing Tschape
M. & Wirs, Wintheop R, Musryan
M=, lane F. Nishimua
John & Bonnle Muzum
Ther Goorge (iiver Family (E)
Mir, Hank Oeal &

M. Shifley Shier
Photography in New Yok, inc.
Henry Pillibury &

Bartasa Walson
Mz, Linda Mochin Poemmer
Pest Rioad Iron Works
M. & Mrs. Paul M. Poster
The Prudential Foundation
M. Laery G, Remmers (E)

Judith R. & Alan H.
Fishman

Rita Hilbman

William Josaphson

Charoite & Stanley Hriegel

Edgar A, Larmpert

Harvey Lichienstein

Ms. Nancy Robloe Richardton
River Café
The Rockedeiler Gioup
Alin 1. Rockwell
Charitable Trust
Andre Spears & Anne Rosen (E)
Mr, Philippe M, Satomon &
Mis. Pauls J. Moelier
Samantha
Ms. Anre M. Saunees (E)
M. Jonathan Scheuer &
Ms. Debra Granik
Peder W, Schmidt, Esq
Roipartn & Irwin Schnelderman
(E]
Mark Alan Seliges
Remamorsd Shannon
Marilyn Shapim
Mr. Leonand Shaykin
Michael E. Sherman (E}
Prodesser Stuarl Sherman S,
Mz, Georgia Shreve
Ms. Joanne 5, Siff
Me & Mrs, Lawrence Sdfis
Elien F. Siherstein M.D.
Shve Paget Riesel
Me. & M5, Rich Somertry
Mz, Steven Sommers
Sonnabend Gallery, bnc.
Jown & Lawenca Sorkin
Dr. & Mrs. Rogelio Sosnik
Ms. brene Spesser (E)
Dr. Stefan Swein MD
M, Joseph A, Siem
M. Barbara Swarts &
Mir, Hnud-Erik Rosenkoants
Tty & Daresl Talbot
Mr. Willard B. Taylor
M1, Frederck J. Tetzeil
M1, & Ms. Robert Thomas
Sandra J, Thomsan
Dv. Irena Tocing (E1
Lirtbitran/Rsenbioom Architects
Mr. Stusr Venner &
Ms. Grace Chang
Mir, Franklin J. Walon &
M. Cale ). Herang
M1, Gordon Wirsserman
Mr. Geoge H, Waterman I
Me & Mrs. Easl D. Wesner
Esthar Redmount/
Hasry ‘White (E}
Ms. Jill Wesnsein (E}
M=, Mary Ellen Williams
The: Zeitz Foundation
Zepiyr Trust

Az of Fetvuary 12, 2002

Fimllis: Hollbwook Lichienstein
Sealt C. McDonadd

Evelyn & Everett Ortnar
Frank J. & Adeling Pannizro
Alex Wagman

Hon. Franklin R. Weissberg

Ratsheva Nance Cn

feontinued from page 20)

The appointment of Ohad MNaharin as artistic direcior in 1990 launched Batsheva Dance Company
into @ new era. Naharin assembled an intense and stimulating group of dancers and led his
company 1o international status.

In Israel, Batsheva is treasured by an enthusiastic and devoted audience. Its season is eagerly
expected, and it has revolutionized the position of dance in general, making it a prominent
performing art, The company captured young audiences with works that became “cult™ events,
and at the same time reached beyond the traditional dance public with performances in
prestigious venues. Balsheva tours extensively to Europe, Japan, Australia, the Americas, and
Canada, enjoying repeated visits to the world’s leading festivals and theaters.

Batsheva folliows two parallel paths: its repertoire focuses on works by Ohad Maharin, while it
continues to host guest choreographers, ranging from established artists such as Jirl Kylian and
William Forsythe o emerging falents embarking on their careers.

Batsheva Ensemble—The Junior Company, formed by Maharin in 1990, has evolved info a
company with its own professional identity. The Ensemble's goals are to train the next generation
of dance performers, to cultivate and educate young audiences all over Israel, and to develop
original talents, from choreographers to designers

Both companies have an international make up of individually unigue dancers from Israel and
abroad. Dancers of both companies are encouraged o recognize their distinct creative gifts, either
as performers in the company’s work or as independent creatars,

Searching to expand the boundaries of dance, Maharin tumed Batsheva into a prolific meeting
point for artists of all disciplines—composers, filmmakers, lighting, set, and coslume designers
have been associated with Batsheva in remarkable collaborations.

Ohad Maharin began his fraining as a dancer with the Batsheva Dance Company. He came o New
York at the invitation of Martha Graham to join her company, also studying at the School of
American Ballet on a scholarship, and The Jullliard School. He joined Maurice Béjart Company in
Brussels for a year, and retumed to New York where he began choreographing. For ten years he
performed in Mew York with his company, and was appointed artistic director of Batsheva in 1980,

His choreography has been produced internationally by MNederlands Dans Theatre, Pittsburgh Ballet
Theatre, Ballett Frankfurt, Paris Opéra Ballet, Sydney Dance Company, Les Grands Ballets
Canadiens, Cullberg Ballet, Lyon Opéra Ballet, Hubbard Street Dance, and many others. He was
awarded the Chevalier de 'Ordre des Arts et des lettres by the French government in 1998 and
became an American citizen in 1991,
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Maharin wishes his bio to read:

PhiAg: Broce Long

MOTHING IS PERMAMENT. He wishes to thank everybody, especially Mar,

Habib Allah Jamal {composer) was bom in
1967 In Ein Mahal village, the Galiles. As a
child, he expressed interest in Asian music and
folklore and was active in cultural activities
throughout his youth, He formed and led groups
of folk dancing in his own and other villages and
in the city of Mazareth, creating a link between
the anclent Asian folkiore and the modem era,
and connecting mulfitedes of youngsters to their
own heritage. Today, Jamal is the leader of Al
Majad, the most popular and famous band in
the Arab sector, which performs widely in lsraed
and abroad. All the songs performed by his band
are arrangements of original materiais collected
meticulously from the elders of his village who
lowed himand whom he loved.

Peter Handke (author) was bom in Griffen,
Austria, in 1942, After gradualing from a catholic
saminary in 1953, he studied law at the
University of Graz. In 1966 he published his first
novel, The Hornels, and Offending the Audience
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became his first stage swcoess. He co-wrote with
Wim Wenders the screenplay fior the critically
acclaimed film Wings of Desire, released in
1987, Handke's other works include Sorrow
Beyond Dreams (1972), The Weight of the
Wil (1976}, The Show Return Home (1979),
My Yaar in the No-Man's Bay (1998), and On a
Diark Night | Lert My Sient House (1999).

Bambi Avi Yona Bueno {(“Bambi”; lighting
designer) started his career as a rock-concert
lighting designer, working with leading 1sragli
artists such as Ofra Haza, Achinoam Nini, Arik
Einstein, Shalom Hanoch, Shiomo Artsi,
Yehudit Ravits, Fortis, Rita, and Matasha, From
1982—1986 Bambi resided in London, wark-
ing for Britannia Row Productions, Pink Floyd's
lighting company. He alsa toured Europe with
artists such as Mike Oldfield, The Cure, Roger
‘Waters, David Gilmour, and Dizzy Gillespie.
Bambi has also designed for musical television
programs and video clips, working with arfists

\Whn'e \Whn

such as Kate Bush, Upon his return to lsraal,
Bambi designed for the theater, working with
Gesher Theatre, the Itim Ensemble, the Camen
Theatre, Habima Mational Theatre, and the
Beer Sheva Theatre. Recently he has designed
for the opera. Bambd has won numerous
awards for his work, among them the Yair
Shapira Fund award in 1993 and Lighting
Designer of the Year in 1995 and 1996, Ever
since designing for Ohad Naharin's Sinking of
the Titanic, Bambi's lighting design has
become inseparable from Maharin's work in
|srael with Batsheva Dance Company, and
internationalty with companies such as NOT,
Frankfurt Ballet, National Ballet of Spain,
Cullberg Ballet, Great Canadian, and others.

Rakefet Levy (costume designer), bamn in
1958, graduated from the Ramat Hasharon
School of Fine Arts. Levy was both a student

and a teacher at the Shenkar College of Design.

Since 1982 she has been stage, set, and cos-
tume designer for television, opera, dance, and
film productions, both Isragli and internaticnal-
ly. Lewy has also designed for the theater, and
has worked with |sraeli playwright/director
Hanoch Levine, Since designing the costumes
for Ohad Naharin's Arbos (1991 Levy has
become a regular collaborator with Maharin,

Eldad Ben-Sasson was born in [sragl in 1978,
Ben-Sasson graduated from the Bat-Dor School
of Dance and was also trained at the Matan
Center, After dancing with Jerusalem's Vertigo
Dance Company, he joined the Batsheva
Ensemble in 1998 and then the Batsheva
Dance Company in August 2001,

Jeremy Bernheim, bom in Israel in 1979, stud-

jed dance at Bikurei Haitim Dance Center in Tel
Aviv and Bat-Dor School of Dance, He joined
the Batsheva Ensemble in 1997 and then the
Batsheva Dance Company in January 2001,

Caroline Boussard was bom in France in
1977. She studied dance at the Conservatoire
Mational Superieur de Paris from 1994 to
1999, Boussard joined the Batsheva Ensemble

in 1999 and the Batsheva Dance Company in
August 2001

Stefan Ferry, born in France in 1975, studied
at the Conservatoire Mational Superieur de
Paris. In 1995 he worked with Peter van Dyck
at the Werther Ensemble. Between 1995 and
1999 he danced at the Ballet de Monte Carlo,
directed by Jean Christoph Maillot. He joined
the Batsheva Dance Company in August 1999,

Kristin Francke was bom in Morway in 1972
and studied at the State Ballet School in Oslo
for three years. She worked at the Nye Carte
Blanche Company in Bergen from 1996 and
joined the Batsheva Dance Company in June
1998,

Jesper Thirup Hansern, born in Denmark in
1972, was a gymnast and gymnastics teacher,
and was involved in theater and musicals until
the age of 23, He moved to Stockholm to study
dance at the Ballet Academy and the University
of Stockhalm. He joined Skanes Dansteater in
Malmo in 1997 and the Batsheva Dance
Company In 1998 after seeing the Company's
production of Sabotage Baby in Gothenburg,

Yoshifumi Inao was bom in Japan in 1975,
Inao trained in Kyoto and at the Rudra Béjart
School in Lausanne between 1993 and 1995.
He danced at the Nye Carte Blanche in
Morway between 1995 and 1997, and joined
the Batsheva Dance Company in 1997, In
addition to being a dancer he is also a
rehearsal director of the company since 2000,

Yaniv Nagar, borm In Israed in 1971, graduated
from the Telma Yellin High Schoal for the Arts
and studied at the Bat-Dor school of dance. He
joined the Ballet de Monte Care under the direc-
tion of Jean Christophe Maillot in 1992, Nagar
joined the Batsheva Dance Company in 1996,

Gili Navot was bomn in the United States in

1981, Navot studied dance at the Reut Schoal
for the Arts and Witzo School for the Arts in
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Haifa, before joining the Batsheva Ensemble in
1999, and the Batsheva Dance Company in
August 2001

Inbar Memirovsky, born in Israef in 1978,
studied dance in Kiryat Chaim before joining
the Junior Kibbutz Dance Company from 1996
o 1997, Memirovsky danced for one year with
the Barak Marshall Dance Company and in
1998 joined the Batsheva Ensemble, and
joined the Batsheva Dance Company in
January 2002,

Chisato Ohno was born in England in 1975
and grew up in Japan and the LS., studied at
the Central School of Ballet in London, and
danced with Mederlands Dans Theater I for
four years. Ohno joined the Batsheva Dance
Company in 1998,

Itamar Sahar was bomn in Israel in 1978,
Sahar studied at the Bat-Dor School of Dance
and the Municipal High School of the
Performing Arts in Tel Aviv. Betwesn 1996 and
19598 Sahar worked with the choreographers
Anat Damnigli in her creations October and
Poppins, with Inbal Pinto in her creation
Wrapped, and with Noa Dar in Heads in the
Grass and Peeling, Sahar joined the Batsheva
Ensemble in 1998 and the Batsheva Dance
Company in Apil 2000.

Mami Shimazaki, bom in Tokyo in 1975,
studied in Japan until the age of 16. She
mowved to Europe to study at the Rubra Béjart
School in Lausanne, Switzerand, and worked
with the company of Micha van Hoeck in ltaly
and the Aalto Theater in Essen, Germany. She
joined the Batsheva Dance Company in
December 1998 after a year with the
Batsheva Ensemble,
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Maya Weiser was born in the U5, in 1979,
Studied dance in Haifa for thirtean years. She
joined the Batsheva Ensemble in 1997 and the
Batsheva Dance Company in January 2001,

Inbal Yaacobi, bomn in Israel in 15978, studied
at the Telma Yellin School of Performing Arts,
and the Bat-Dor Studio. Yaacobi joined the
Batsheva Ensemble in 1996, and the Batsheva
Dance Company in 1998

Arkadi Zaides was bomn in Russia in 1979 and
immigrated to lsrael in 1990, Zaides majored in
Art and Dance at the Misgav High Schoodl. He
danced with the Moa Dar Dance Group before
joining the Batsheva Ensemnbile in 1998 and the
Bafsheva Dance Company in August 2001

MNoa Zouk was borm In Isfael in 1978 and
studied dance at the Ulpana in Mizra and
spent a year in the Junior Kibbutz Dance
Company. Zouk joined the Batsheva Ensemble
in 1997 and the Batsheva Dance Company in
January 2001,
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Maked truth

The best of the West End: shows, celebrities and theatre news

Over there

5 artistic director of the Donmar
A Warehouse, Sam Mendes has

a reputation for bringing
inmovative work to Lendon's theatre
lovers. The Donmar's American Imports
2002 festival features hard-hitting new
plays from the US, including Kenneth
Lonergan’s Lobby Hero and David
Auburn's Proof - which reunites
Gwyneth Paltrow with her Shakespeare
in Love director, John Madden,
Donmar Warehouse,
Tel: +44 (0) 20 7369 1732

Front of house

When the going gets Tartuffe

Martin Clunes has a distinguished list of TV and film
credits - he starred in the British TV comedy Men
Behaving Badly and also appeared in Shakespeare in
Love = but after a 12-year absence from the theatre,
he says he feels he's ‘starting all over again’. We talk
to Martin about his fear of retreading the boards in his
latest role as the eponymous star of Moligre's Tartuffe.
Tartuffe is at the Mational Theatre: Lyttelion

Tel: +44 () 20 7452 3000

One to watch
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» theatregoer magazine brings you the complete world of West End theatre —
the glamour and grandeur of the musicals, the plays, the people and the parties
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in London, with exclusive restaurant reviews
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Naharin's Wirus, Batsheva Dance Company
Apr 30, May 2—d4

An adaptation of Peter Handke's play,
“Offending the Audience.”

Choreography by Ohad Maharin
BAMdialogue with Ohad Naharin May 2
post-performance

DanceAfrica 25th Anniversary, Africa, My Africa
May 24—26

Featuring Cutumba (Cuba) at each performance,
with appearances on select days by companies
including Chuck Davis Dance Co., Charles Moore
Dance Theatre, Forces of Mature Dance Theatre
Co., Rennie Hamris Puremovement, LaRocque Bey
School of Dance, Universal African Dance and
Drum Ensemble, and Creative Outlet Dance Theatre
of Brooklyn. Check www.bam,org for details. . : et

BAMdialogue with Chuck Davis May 23, Bpm, e gy e e e e

Maria Stuart by Friedrich von Schiller, Royal Dramatic Theatre of Sweden
Jun 12—16

Directed by Ingmar Bergman, starring Lena Endre and Pernilla August
Performed in Swedish with simultanecus English transiation.

BAMcafé Live!
May 12, 2—4pm Sounds of Praise Gospel Brunch
Mother's Day Celebration with Lafayette Inspirational Ensemble

May 17, 9pm Spoken word slam featuring Def Poetry Jam artists. Hosted by Danny Simmons

BAMcinématek Highlights

BAMcinématek at BAM Rose De Laurentiis Double Feature Cinemachat with Elliott Stein

Citibank is proud to sponsor
the Brooklyn Academy of Music

7~ N
At Citibank,

you'll be the

one to take

center stage.

Cinemas features daily May 18 May 15 When it comes to help with your money, you're looking
screenings of classic American £l Dead 2 and B;:!er Rice é’*?;r&o Amoro) for a great performance, too. So stop by your local Citibank
ﬁdﬁﬁww::mjﬁaﬁm::am' m.néﬁifﬁ.im Chat post:6:50pm screening Financial Center. We'll work with you to help you meet your
' post-5pm show For complete details, visit financial goals. With us, you're always in the spotlight.
Ding De Laurentiis: www bam.org. For weekly
The Italian Years & Beyond Soviet SEX: Films by schedules, call 718.636.4100 x2.
May 2—19 Alexandr Plushko ;
X For tickets call 718.777.FILM
: Fil Hanorin B

Ef; E&Egag&!;nﬁ:esza aNGINE. May 6—20 torder by "name of movie") or
Information: 718.636.4182 Robert Siodmak: 40's Noir visit 'www.bam.org
15 films, including: May 7—21 BAMcafé Dinner & Movie $30 o '
May 5 Bive Velvet - Fri & Sat at the box office only CI l a n

&A: Isabella Rossellini ! a
glﬂ_ﬁti:ium:.m:e May 22—30 Programs and showtimes Live richly:

subfect fo change, Check
May 11 Serpico Black Cinema Café within three days of screenings P
i ] |
QAA: Frank Serpico post-Gpm show  May 1 fo confirm, Citibank, KA Cititank, F5.5., Citibank (New York State), Citibank (Nevada), NA Member FOIC.
Citibank is a registered service mark and Live rickly ks 3 service mark of Citicorp.
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Ny Ghing

Keeping

Donor-advised funds allow givers to steer their gifts

BY ANDREW PAGE

n the days before online banking and
Internet stock trades, charitable donors
handed over their money and the decision
on how to best spend it to large charities.
The philanthropy-minded still write hefty
checks to the Red Cross and the Cancer
Society. But now that bank funds can be trans-
ferred with a click of a mouse, donors want more
control over every aspect of their finances,
including who exactly gets their dollars.

That's one reason for the phenomenal growth
of donor-advised charitable funds, which allow
an immediate tax deduction on a lump sum
donation, Funds can then be doled out over time
with the convenience of a checking account.

TURNING POINT

It's nothing new: The community founda-
tions have long offered donors a say in who gets
the money kept in special accounts. But high
minimum investments and limited marketing
had kept this type of donor-advised fund out of
the mainstream.

That all changed ten years ago, when Boston-
based Fidelity Investments launched a new kind
of donor-advised fund. With a minimum invest-
ment of just $10,000, aggressive advertising,
and online account access, the Fidelity Charitable

STRREBILL/S roTLIGHT

Gift Fund has grown at an unprecedented rate.
It's almost like having your own private founda-
tion through which money flows to earmarked
non-profits (although all disbursements are
reviewed by the mutual fund company). Last
year, Fidelity's gift fund had a total of 30,000
individual accounts, which represented $1.1 bil-
lion in assets, making it the second-largest
public charity after the Salvation Army.

SINCEREST FORM OF FLATTERY

Success breeds imitation, and other mutual
fund companies, such as Vanguard and Schwab,
have broadened the definition of what a public
charity can be. Even American Express has gotten
into the donor-advised charitable fund business,

Nobody would argue that new ways to give
maney to good causes are anything but a good
thing. But some observers are wondering if all
these new donors are getting enough guidance.

“Commercial gift funds have brought people
into philanthropy who weren't there before,”
says Dot Riddings, president and CEO of the
Council on Foundations. “But if you are
concermed about making a meaningful grant
in a local geographic location, non-profit com-
munity foundations have professional staffs that
are on the ground to help you do that.” »

ntrol

Forward
You've built wealth. Now you have more you wanr to accomplish. At The Bank of New York,
we're helping individuals make the most of their wealth by helping them answer the
question: Whar do you want 1o do next! Provide a head start for future generations! Realize
new opportunities while L1‘Ju‘.‘.'il'i:: vour wealth is 1‘1_"'1'1'1;.; carefully managed? It's an "F'F‘“"“'h
that has given our elients the power to choose what comes next in their lives. And what a

privilege thar is. We invite you to leam more by calling Peter B Bingenheimer ar 212-408-7785.

Redefining

Privilege

THE BANK OF NEW YORK

PRIVATE CLIENT SERVICES
SincE 1784

www.bankafny.com

S1000 The Bank of Mew York Member FDIC
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The difference is that
mutwal fund companies
are set up to manage
money effectively, and
they simply don't have
the resources to study the
needs of a local commu-
nity. While the gift funds
do offer advice on how to evaluate a non-profit,
and they make sure you are giving to legitimate
charities before releasing money, there is no
comparison with what you get at a community
foundation.

GIVING BACK TO THE COMMUNITY

To understand the difference, a bit of his-
tory: In the early 1900s commmunity leaders
banded together to form endowments with
money that had been left to their cities. As
community trusts or community foundations
grew, they became a wvehicle for targeting
money to local needs. Soon, additional charita-
ble dollars began to flow in.

“The community was acting in a communal
fashion,” says Ed Beckwith, an attorney and
Georgetown professor, who has observed the
rise of the commercial gift funds. “If you give to
five charities a year, know what they are, and
have no plans to change that, then the ease of
use of a commercial gift fund makes sense, If
your philanthropic goals may change, consider
consulting with a local community foundation,

“If someone has no particular interest in
being closely involved in their community, they
might be more attracted to a commercially
sponsored charitable fund,” says Beckwith, “If
someone views their philanthropic activity as an
extension of themselves, and a way to be more
involved with their community, they would be
drawn to a foundation.”

MNew Yorkers interested in the arts might
consider contacting the New York Foundation
for the Arts, which offers a donor-advised fund
that earmarks money for individual artists.
Larger community organizations offer a range of
options. “We're here to help donors if they want
our help in how to make their money do the
most good,” says Bob Edgar, manager of donor
services for the New York Community Trust, “If

STRGEBILL/S rolLIGRT

you're interested in arts
in education, there are
terrific programs in Man-
hattan, and we happen
to fund a number of
them. Our program offi-
cer can take you to visit
a school or two outside
the city that is in even greater need.”

In the end, the rise of commercial gift funds
has not only helped new donors to give, but has
helped the established charities learn how to
improve their levels of service. “Both sides are
responding to each other,” says Riddings.

To respond to the popularity of donor-
advised funds, community trusts are banding
together to offer donors a wider geographic
range of expertise. Now, a single community
foundation can help target your donations to
the town you live in now, and the place you
grew up. And community gift funds such as the
Community Foundation Silicon Valley are mak-
ing changes to offer easy online access.

Ultimately, the choice of whether to go
with a commercial gift fund or a community
foundation gift fund should be based on your
philanthropic goals, which is where it all
begins anyway.

Andrew Page is the executive editor of Avenue mogo-
Zine, where he writes frequently about phitenthropy.
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Get more information on the
companies featured in this section:

Merrill Lynch
(800) MERRILL
askmerrill.ml.com

New York Foundation for the Arts
(212) 366-6900, ext. 365
www.myfa.ong

The Bank of New York
Kevin J, Monahan, WF. Trust & Estate Services
(212) 408-4271

Art begins

Like the great patrons of the past, you can make
a lasting impression on the artistic heritage of your
city and country by supporting creative artists.

The New York Foundation for the Arts will help
you turn your passion into action by matching
your interests and values with creative peaple in
the performing, visual, media, or literary arts.

artist

To learn more about our programs, donor-advised
funds, and philanthropic services, please contact
Waddy Thompson, Director of Development, at
(212) 366-6900, ext. 211, or at thompson@nyfa.org.

New York Foundation for the Arts

155 Avenue of the Americas, 14th floor
Mew York City, New York 10013
www.nyfa.org/Donors.html

NYFA

From Inspiration to Art
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BAM Ticket Services
718.636.4100
General information,
single tickat and
subscription sales

Ticketmaster
212.207.4100
Single ticket sales

Group Sales

For ticket arders of
20 or more
212.398.8383
800.223.7565

Internet Orders
www. bam.org

Fax Orders
718.636.4106

BAM Box Office
Hours

M=3: 12noon-6pm
Sun: open on perform-
ance days only from

1 2noon—4pm

Advance ficket sales
stop one hour prior
fo curtain,

BAM Harvey Theater
box office opens 20
minules. prior o curtain
on performance days.

Student/ Senior
Rush Information
718.636.4100

Call to check ticket
availability on the day
of the performance.

BAMcafé
Performances and
hours of operation
718.636.4100

Restrooms

BAM Howard Gilman
Opera House:
mezzamine and balcony
level—Handicapped
accessible: orchestra
level and BAMcafé
BAM Harvey Theater:
lobby and gallery level

BAMbus
718.636.4100

Make your reservation
up to 24 hours prios 1o
curtain-time,

Rental Information
718.636.4198
| 1

Headphones

BAM offers infra-red
listening devices for
the hearing impaired;
please inquire at the
coat check room

Administrative Offices
718.636.4111

BAM Patron Services
718.636.4182

Lost & Found
M-F: Sam-5pm
718.636.4133

Brooklyn Philharmonic
718.622.5555

651 ARTS
718.636.4181

— BAM Rose Cinemas

Box office opens 30
minutes before the first
screening of the day.

BAM Rose Cinemas is
wheelchair accessible,
Infra-red headsets for
the hearing impaired

are available; inguire
at the box office.

BAMcinématek
Info: 718.636.4100

Pleace Nnte

Advance Ticket Sales
718.777.FILM
or www.bam.org

WARNING The photo-
graphing, wideotaping,
or sound recording of
any performance or
the possession of any
device for such inssde
this theater, without
written parmission of
the management, is
prohibited by law
Violators may be pun-
ished by ejection and
may be liable for
money damages

FIRE NOTICE The eut
inddicated by a red light
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and sign nearest to the
seat you oocupy is the
shortest route to the
street, In the event of
fire or other emer-
gency, phease WALK
TO THAT EXIT, FOL-
LOWING THE DIREC-
TIVES OF THE HOLUSE
STAFF. Thoughtiess
Persons annoy patrons
and endanger the
safety of others by
lighting matches or
smoking in prohibited
areas during the
performances and

intermissions. This
viclates a New York
City ordinance and is
punishable by law.
Fire Commissioner

Backstage and front
of house employees
are represented by the
Internaticnal Alliance
of Theatrical

Stage %
Employees !

(LATS.E).

Food and drinks are
not permitted in the
BAM Howard Gilman

Opera House or BAM
Harvey Theater.

BAM is a charter
member of the League
of Historic American
Theaters and an affiliate
member of the League
of American Theaters
and Producers,

Freight Transportation &
provided by Schenker
International,

Children under five
not admitted unless
explicitly noted

Because your job
doesn’t have intermission.
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