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PATRONS

ALLALOUF Moshe

BANK DISCOUNT

BANK LEUMI LE'ISRAEL

BERMAN Shalom

BLATT Michael

BRICKMAN Gideon and Shoshanah
BARUCHIN Sarah

DIVA

DRUCKER M. and S.

ELECTRA

ELITE — Israel Sweets & Chocolate Industries
ELKON Y. Lud.

FISHER. Jack and Pru
GOLDMAN Aviva and Eliahu
GOTTEX

GRUNSTEIN Dov
LEIBOVITZ Ruth and Yitzhak
LIMON Rachel and Moka
MEIR Victor

MELITZ Jerry

MIRELMAN Dr. José

PATT Ann and Gideon
PELOSOFF DDA,
RUBENSTEIN Amnon
RUBINSTEIN Zelma and Norbert
SCHNITZER Maoshe

SEGAL Ann

SHAHAR A.

SLATER Carcl and Ron

THE STRAUSS FOUNDATION
TADMOR Shai
YAACOBOVITZ Don
ZUSSMAN A.

[lana Lenson
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LOMPUUITE

COMPUTERIZED LIGHTING CONTROL

Besuchen Sie unseren Stand auf der O.LST.T=Tagung in Hamburg (14-20. Juli 1978}

. Moderne Mikro-

Verarbeitungseinheit

2. Logische, hochentwickelte

L

Programmierung und flexible
Reaktion

. Einfache Handhabung

4. Kontrolliert bis zu 256

Abblendungsvorrichtungen

. Die Anlage erfasst — durch

Einsatz von Speichertechnik-
Verfahren in der Programm-
hibliothek — theoretisch
unbegrenzte Ubertragungsbe-
fehle im Hauptspeicher

. Dem Bedienungsmann stehen

zugig arbeitende, flexibie
Redigierungsmoglichkeiten
zur Verfugung

. Das Gerat besitzt Entwurf-

Fernsteuerung

. Die Anlage hat eine Druck-

vorrichtung zum Ausdrucken
einer fortlaufenden Ubersicht.

Zusatzliche Informationen durch:

DANOR COMPULITE

COMPUTERIZED LIGHTING CONTROL

INDUSTRIAL ZONE;

Neve Magen, RAMAT HASHARON
Telex: 341667

Telafon: 473592, 484573/ISRAEL
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PAUL SANASARDO

Paul Sanasardo was born in Chicago, lllinois, and
grew up ncar the Art Institute of Chicago, where he
studied painting and sculpture. During this period as
a young art student, he also studied voice and dance
and made his theatrical debut with the famed
Second City Theatre in Washington D.C.

In 1951 he received a scholarship at the Martha
Graham school and in 1953 he joined the Anna
Sokolow Dance Company in New York. In 1955 he
appeared in the Broadway production of Sean
O'Casey’s "Hed Roses for-Me." He was a guest artist
with the Pearl Lang Company and for an extended
period was Miss Lang's partner.

Mr. Sanasardo was a member of the New York
City Opera Ballet Company and his ballet training
was guided by teachers such as Anthony Tudor and
Mia Slavenska. He appeared on national television
as a concert artist and was also a leading dancer for
the N.B.C. “Show of Shows.™

In 1958, he established his own school and in
1963, he formed the Paul Sanasardo Dance Com-
pany. He has created ballets for many of the leading
dance companies, both in the United States and
abroad, and his works have been performed through-
out the world.

Paul Sanasardo received a Guggenheim Fellow-
ship for choreography in 1970, Recognised as one
of the leading exponents of modern dance, the
Sanasardo Dance Company was awarded several sup-
porting gramts, both from the New York State Arts
Council and the National Endowment for the Arts.

In 1977, Paul Sanasardo accepted the position as
Artistic Director of the Batsheva Dance Company of
Isracl. In the past two and a half years he has created
five ballets for the Company which have been per-
formed both in Israel and on three international
tours. Paul feels that “Songs,” his new ballet which
has its premiere this season, is the culmination of his
work with the Batsheva Dance Company and the
outcome of his Israel experience.
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DAVID HATCH WALKER

David Hatch Walker was described in the New
Yorker by Arlene Croce as “one of the great unfor-
gettable oddballs, daring and fearlessly theatrical.”
In 1964 he began his training at the National Ballet
School of Canada in Toronto, and started studying
modem dance with the Toronto Dance Theatre.

In 1968, after a brief stint with the Ballet Ram-
bert in London, where he began experimenting with
choreography, he joined the Martha Graham Com-
pany in New York. In a remarkably short time he
was dancing major roles in the Graham repertoire,
frequently with Takako Asakawa. Their partnership
was a special one in modern dance, Mr. Hatch Walker
attained an equal footing with the female dancers
through his roles in “Seraphic Dialogue™ and “Ap-
palachian Spring.” After a performance of “Dark
Meadow™ in 1975, Nancy Goldner wrote in Dance
News, “Hatch Walker, especially, gives credence to
the theory that dancing is a divine art.”

Mr. Hatch Walker has also danced with the com-
panies of Donald McKayle, Lar Lubovitch, Bertram
Ross and Sophie Maslow, and has taught in America,
Japan and Europe.

In 1971, Miss Asakawa and Mr. Hatch Walker,
then just married, first showed their choreography
in Tokyo. Subsequently, they have danced their
works at Jacob's Pillow (1972), Harvard (1973), the
University of Hawaii (1974}, the Cultural Center of
the Philippines {1975), in Japan for the United
States Information Service (1976), and again in
Hawaii for the Hawaii Dance Theatre (1976).
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RAHAMIM RON

Rahamim Ron was born in Cairo and grew up and
studied at Kibbutz Sha'ar HaGolan where his talent
for dance was revealed at an early age. He began his
dance studies with Gertrude Kraus, Judith Arnon
and Rena Gluck, and in 1964 became one of the ori-
ginal members of the Batsheva Dance Company. In
1967 he received a scholarship from Martha Graham
in New York, and was invited to join her company,
and was also invited to dance in the companies of
Donald McKavle and Pearl Lang. He returned to
Israel and to the Batsheva Dance Company as a prin-
cipal dancer.

Rahamim has danced in most of the major works
in the repertoire incuding José Limon's “Exiles,”
Martha Graham’s “Errand Into The Maze,” Jerome
Robbins “Moves” and Glen Tetley's “Mythical
Hunters.” In 1970 while the company was touring
the U.S5.A., he was chosen by Dance Magazine as the
Dancer of the Menth, and in 1971 won the Gold
Star Award, together with Rina Schenfeld, as the
best couple in the International Dance Festival held
in the Theéatre des Champs-Elysees in Paris. In 1973-
74 Rahamim Ron was invited to Switzerland and
Germany as a guest dancer where he also taught
modern technigque. In 1976 he choreographed his
first piece for Batsheva called “Fantasy," and in
1979 he created “Daughters of Shiloh™ for the
Company. In the same year he was awarded the Yair
Shapiro Memorial Prize for Choreography.

Rahamim Ron has been dancing on the profes-
sional stage for the past 16 years and is now the
Rehearsal Director of the Batsheva Dance Company.
He is also the Artistic Director and Head Teacher of
the Dance School in the Kfar Saba Conservatorium,

Rahamim is married and the father of 3 sons.
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“SONGS” from Jewish Folk
Poctry OP.79 with Dimitri
Shostakovitch's original text
Choreography: Paul Sanasardo.

The deep sympathy and con-
cern felt by Shostakovitch for
humanity and the plight of the
individual, is nowhere more
clearly revealed than in his
songs. These are based mainly
on Jewish Folklore verses but
do not discuss anti-semitism so

much as the general misery of

Czarist Russia and the subse-
quent “Happy Times,” as re-
lated from the Jewish wview-
point.

Thizs ballet 1z dedicated to the
Jewish Prisoners of Conscience
in the Soviet Union,

PRISONER OF Z10N SENTENCE

Y oagef Mendelevich 12 years|
from 1970

Anatoly Scharansky 15 vears/
from 1977

Viadimir Slepak b years” exilef
from 1978

Ida Mudel 4 vears' exile/
from 1978

Josel Hegun 3 vears' exilef
from 1978

Amner Zavuroy 5 years|
from 1977

Shimaon Shnirman 2% years(
from 1978

Boris Kalendarey 2 years|
from 19749

Alexander Vilig 1% years/
from 1979

TOGETHER WITH:

Your Fioderoy 15 years/

from 1970
Alexei Murzhenko 14 yvears

from 1970
THE GENTILES WHO S0OUGHT
FREEDOM WITH THEM,

FROM JEWISH FOLK POETRY
Premiere — March 1980

shostakovitch
: Paul Sanasardo
Decor Executed b Ya'acov Erlich
Costumes Executed by:  Berta Kwartcz
Lighting: Maoshe Frid

The presentation of this ballet is made possible through the generous grant of
The Strauss Foundation ([lana Lenson).
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Artistic Director: Asszistant Artistic Director:
FAUL SANASARDO RENA GLUCK

:nITh Shan AT NS0 Dheen vha D73K NKS 7137 111
T oMmnn 1937BI-DTIA T LEA AVEAHAM DAVID DVIR
Rehearsal Director: Ballet Mistress & Rehearsal Director:

RAHAMIM RON JEAN GEDDIS-ZETTERBERG
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NURIT STERN

s
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“RHAPSODY™  Premiere — 1980

Choreography:

Music:

Costumes:

Costumes Executed by :
Lighting:

David Hatch Walker

George Gershwin, “Rhapsody in Blue”
David Hatch Walker and Takako Asakawa
Berta Kwartcz

David Hadar

An art deco fantasy of days gone by,

1980 TM3a
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BETWEEN TWO  Premicre — March 1980 1980y - nmxa  DMW2

Chorcography: Rahamim Ron 111 o SATEINETID
Music: Moshe Lustig apmS nwn T
Costumes: Rerta Kwartce Yo R numa smpatn
Lighting: Haim Tchelet nkan ovn FRN

OPYIA N3N Sw Aar1an aneihk nYNn ATweKna A nxwn
The presentation of this ballet is made possible through the generous grant of GOTTEX.
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YAACOV ERLICH

Yaacov Erlich is the third generation of a
farming family from Nahalel. His parents were
against the employment of Arab labour on the
mashav and moved to Nes Ziona, where they
built their home with their own hands, culti-
vated their land themselves and taught their
sons to love their country and the land.

In the War of Independence, Yaacov served
with the famous “Givati” Brigade and on his
release from Zahal he returned to farming.

He joined the Batsheva Dance Company as
Master Carpenter in 1969, and travelled with
the Company on all its overseas tours.

Yaacov Erlich is highly respected profes-
sionally and the Batsheva Dance Company
is indebted to him for his many years of loyal
service. He is married and has three children.
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JEAN GEDDIS-ZETTERBERG

Jean Geddis-Zetterberg of the Batsheva
Dance Company has recently returned from
London where she was invited to mount An-
thony Tudor's *Echoing of Trumpets™ for the
London Festival Ballet.

She began her career with the National
Ballet of Canada and was invited by Erich
Bruhn to come to Sweden. She was Ballet
Mistress to the Royal Swedish Ballet for 9
years. Then, again at the request of Anthony
Tudor, she came to Israel to set up “Dark
Elegies"” for Bat-Dor. She joined Batsheva
Dance Company in September 1978,

Jean is married to Gunnar Zetterberg of
the Cameri Theatre and has two small daugh-
ters ind a son.
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BEHIND THE SCENE

BERTA KWARTCZ

Berta Kwartcz was born in Vilna, Lithuania
and in 1941 at the age of 12, was one of the
children who were pressed into service with
the Red Army, where she rose to the rank of
officer by the age of 18. On her return to
Vilna she joined the partisans, graduated as an
industrial technologist, yet still found time to
pursue her hobby of theatrical history and
design.

After her aliyah to Israel in 1960 she found
it difficult to find work in her profession and
took a number of different jobs. Eventually
she became invelved in the theatre, and her
first costumes were produced for Ha'Ohel
Theatre and in 1964 she moved to Giora
Godek, The Cameri, Haifa Theatre and joined
Batsheva Dance Company in 1970 as wardrobe
mistress and costume designer.

Today Berta iz probably the most sought
after theatrical costumiere in Israel and in
addition to her demanding work with the
Company, advises and executes designs for
Carmon, the Kibbutz Dance Company, Sylvia
Doron and others.
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DINA ZOHAR

Dina Zohar was born on Kibbutz Ein Ha-
Mifretz and from an early age showed great
interest in the performing arts — particularly
music. Originally trained as a flautist, she was
active in many amateur productions of dance
and theatre.

After her service with Zahal she joined
Bimat Hakibbutz, as an actress, and other small
professional groups, while continuing her
musical studics, After she left the kibbutz she
taught music with the Haifa Municipal Youth
Orchestra and became involved in many
aspects of theatrical life in the city.

Dina studied stage management and tech-
nique with the Polakov Studio in New York
and on her return to Israel in 1974 she worked
as Stage Manager with the Children and Youth
Theatre, Haifa Theatre and afterwards with
the Cameri Theatre.

She joined the Batsheva Dance Company as
Stage Manager in April 1979, and toured with
us through Europe in the autumn.

Dina is married to the actor Nissim Zohar
and has one daughter,

The distinguished American choreographer
Pauline Koner: “l never worked with a stage
manager better than Dina.™




BAISHEVA
SPEAKS

During this, our 15th Birthday Year, the Bat-
sheva Dance Company would like to pay tribute
to the American-Isracl Cultural Foundation
which has done so much to help us during the
past years. The AICF is certainly one of the most
prestigious and productive organisations whose
aims are the promotion and development of cul-
ture in Isracl. Founded as early as 1939, as the
America Fund for Palestine Institutions, its basic
objectives are presently directed toward two pri-
mary areas: —

Firstly, to foster the growth of cultural and
artistic activities in Israel, by supporting major
institutions, funding grants for the study of the
arts in Israel, and for bringing teachers and artists
to Israel from abroad and by encouraging Israeli
artists in many other ways.

Secondly, to build a cultural bridge between
Isracl and North America, by bringing Isracli
performers and exhibitions to America, and by
sending American artists and experts here.

Until 1975 the Foundation supported Bat-
sheva by aiding special projects — mainly by
making grants to assist the production of Israeli
choreographers or the commissioning of music
for ballets, and by granting fellowships and
scholarships for dancers. However, in 1975 when
Batsheva became a public company, a policy de-
cision was made by the Board of the Foundation
to add Batsheva to the very short list of cultural
institutions who receive regular annual grants.

In the case of Batsheva, this annual grant has
heen mainly directed to financing our artistic di-
rection, and to enable us to invite foreign choreo-
graphers and teachers of repute to work with us,
thus enabling the Israeli public to benefit from
their art. Some of our dancers (both from the
main company and from Batsheva II) have also
been granted scholarships and fellowships for
study in Israel and abroad.

Limited space precludes a full survey of the
many and varied activities of the AICF, but any
interested person can make further enquiries
from the Foundation’s offices at 32 Allenby
Street, Tel Aviv.

We wish to extend our appreciation to the dis-
tinguished Board of Directors of the AICF in the
U.S. headed by Macstro Isaac Stern and to the
Isracl Advisory Board headed by Mr. Yacov
Rechter. However, we would like to make special
mention of AICF's Executive Vice-President, in
Israel, Mr. Gideon Paz, who has long been a
great friend and supporter of Batsheva and was
for a number of years a member of the Public
Board. We have benefited greatly from his ex-
perience and advice over the years. Thank you
AICF and long may your work continue Lo
lMourish.

WILLIAM STRUM
General Manager



BATSHEVA DANCE COMPANY

DANCERS

LEA AVRAHAM
*DALIA DVIR
ORIT KENAN

*RUTH KLEINFELD

NIRA PAAZ
AYA RIMON

*On leave of absence

ITZCHAK ARTZI

DEBORAH BERTONOFF

RUTH DAYAN

THERESE FLESCH

DANI KARAVAN

LEORA HACKMEY

ILANA LENSEN

Artistic Director:
Assistant Artistic Director:
Rehearsal Director:

PAUL SANASARDO
RENA GLUCK
RAHAMIM RON

Ballet Mistress & Rehearsal Director: JEAN GEDDIS-ZETTERBERG

PAMELA SHARNI
SHELLY SHEER
DEBI SMULIAN

NURIT STERN

NIRA TRIFFON

JAY AUGEN

FAUL BLOOM

General Manager:
Executive Assistant:
Public Relations:
Subscriptions & Performances:
Production Stage Manager:
Master Carpenter:

Chief Electrician:

Sound:

Wardrobe Supervisor:
Wardrobe Mistress:
Photos:

Electrical Contractors:
Ballet Shoes:

Make-Up:

Fabrics Donated by:

WILLIAM STRUM
MIRA EIDELS
ANITA ELLIS
ODED PAZ

DINA ZOHAR
JACOB EHRLICH
DAVID HADAR
JONATHAN KOLTAN
BERTHA KWARTCZ
KLARA SHALEM
MULA HARAMATI
“DANOR”
DANSKY

DAVID DVIR
PER-OLOF FERNLUND
ODED HARARI
AMIR KOLBEN
ITAIM OCHAYON

* DAVID OZ
RAHAMIM RON

LON COSMETICS LTD.

YIZHAR ELKON LTD,

Members of the National Council
DE. JDSH]"H MIRELMAN

ANNE PATT

VICKI PELOSOFF

ZIVA LAHAT

LEONARD SCHACH

MARSHA SEGAL

PROF. MICHAEL SELA

SARA SELA
RAHNA SMULIAN
WILLIAM STRUM
MICHA TAL
SHMUEL TAL
AVIGDOR VARSHA

Batsheva Dance Company is sponsored by the Ministry of Education and Culture
and the America Israel Cultural Foundation.

The program will begin promptly at 8:30 p.m.

MARCH 1980
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EE. LOEWENTHAL & CO.

INSURANCE AGENCY LID.

297860 1 NN .3 T1I-|'0 "M
Tel -Aviv, 3 Ein-Vered St. Phone: 297860
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Iis Itd. travel & tours

TEL-AVIV: 25 Montefiore st. tel. (03)290842-3 /286496

JERUSALEM: CLAL BIDG, tel.(02) 233148
HAIFA: Derech Haatzmaut 104, tel.(04) 537797
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South African Airways
Where no-one's a stranger
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- The perfume, that made
the ancient bottle come alive...

Bﬂt“gh@bﬂ perfume by JUD[TH N[UL]_ER
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DANCE COMPANY
RTISTIC DIRECTOR PALL SANASARDO



