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When the famous English Ballet-master Anthony Tudor on a visit to
Israel, saw the youth dancing in a Kibbutz, he was heard to eay, after
throwing a glance at the bare, sturdy legs of the young local performers:
"With these legs, you do not danece Giselle".

booklet of the Batsheva Dance Company. Israel's dance is not old. It was not
bern at any royal court as western ballet was. Therefore the artistic manage—
ment is fally ccascious of the fact, that its female dancers are no swans and
sylphids. Neither ik it the Comﬁany's aim to perform national folklore, as some
other Israeli dancing groups do. Batsheya's realm is modern expressive dance.
Its base is Martha CreMau's spproach to the modern dance and her system of

movements.«

Martha Graham's inspiring spirit is félt in every dance scene of the
Batsheva Compary. Ow= of the ®inest danee dramas on the program of the
Company's first night on Sumday at the "swedish Theatre" was undoubtedly
"Errand into the Maze", a symbolic version of Ariadne's and Minotaurus'
meeting in a Cretan maze— aﬂd it is performed in the original choreography
of the great Martha, It is a kind of modern pas de deux, which expressively
and sensitively shows a young woman's battle against fear (Minot&urus).
RinaSchenfeldis a beautiful and charming dancer and her dancing is
marked by a rare force of inspiration. This soft and lithe-limbed tallish
girl is the most attractive of Batsheva's dancers., Mosche E f r a t 1 as
the bull-mam expresses Graham's original choreography with real virtuosity.
He is frequently appearing in the other scenes of the evening too and is
all the time.full of youthful enthusiasm.

In general, one feels, t%at the boys of the Company are more technical
than the girls. There is force and fire in their dane. Though not many ‘
saults habe been given to them, they still float very smoothly in the air,
when the opportunity arises. Martha Graham's style is specifically quite
earthbound and heavy in its dramatic expressiveness. But this terre & terre
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dance contains an extremely strong charge of eﬁotions. Tragic intensity
belongs to Batsheva's admirable power resources. The movement of the
Company is wonderfully ardent, glving itself completely, full of deep,
tragic eruptions of feeling and exciting emotional explosions.

There ia dramatic effect and suggestive intensity in the bibtlical
dance dpama "Voices of Fire", which was made for Batsheva by.the American
dencer and choreographer P e a r 1 L a n g. Bringing forth the prociamations
of the Prophets of the 01d Testament, the group here gives brilliant
proof of the suggestive effect of its expressive dance. Their movement
vocabulary is not very largee. The same combinations of movement come
again and again. The girls lift their right leg over the left one in the
same way in each number. At their best they are lying on the ground,
writhing passionately, moaning the fate of captive Jerusalem, expressing
Jeremiah's wordst "Our dance has changed into sorrow".

Another Ameritan choreographer, Do n a 14 McKayle, has
composed quite lightly a dancing scene "Daughters—ef“tﬁé’Garden",
where the expressively relaxed dancer Enud Ben-David and three
female dancers perform in gay mood quite gracefully."Side Show", choreo—
graphed Wy Norman Morrice, is in all its irony an gxciting story:s three
young men release & many female man—eaters from their cage, and the
girls behave in the same way as some cruel insects: after copulation

they kill their mates.

The Batsheva Dance Company had immense success. -The public, that

crowded the "Swedish Theatre" gave the Isracli dancers a stormy reception.

Raoul af Haellstrﬁm.

Text under photo:

The Israeli Batsheva Company, appearing for the first

time in Finnland, has completely conquered the public

of the "Swedish Theatre. The most brilliant stars of

this group,assembled of only soloists, are Rina Schen—
feld and Mosche Efrati in the dance "The Mythical Hunters"



