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Batsheva Dance Company Archive / Building the Project

so Years of Creation

In 2014 Batsheva will celebrate its 5oth

anniversary. What a better time to take a

look beyond the intensive day-to-day
activities back to the past? Endless
memories and anecdotes, forgotten
videos, ragged newspaper clippings and
yellow-aged photographs, are scattered

around and waiting to be found.

This is the first newsletter of the
Batsheva Dance Company Archive
Project. Its primary goal is to be
distributed in the limited sphere of
company members and to those people
involved in the project, to raise
questions, provide answers, and share
this exciting project with the Batsheva

community.
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What For?

The motivation driving this project is to collect, categorize and preserve all the
material and to create a comprehensive archive that will be a place of
knowledge and a generous research center open to the dance community and
the general public.

Dance is a medium characterized by its ephemerality. This is the main and
motivating reason why numerous dance companies, centres and libraries
around the world are exploring creative and fascinating ways to realize the

challenge of documenting the art of dance.
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How?

How do you preserve a dance piece? How do you preserve testimonials, footprints and
memories? How do you preserve the knowledge accumulated in the private and collective
body, and create foundations for platforms of artistic research, theoretical discourse, and

academic discussion?

We are moving forward with three layers of action:

1.Creating a database:

Lists of repertoire and individuals: dance pieces,
premiere dates, number of performances, choreographers,

dancers, graphic designers, photographers, rehearsal

directors, set designers, technical managers,

administrators, board of directors & public council

members, maintenance staff, artistic directors, teachers,

musicians, costume designers and donors.

2. Building a physical and digital archive:

In-depth collection of all the material related to the

company's activity throughout its existence. The materiel
collected will be sorted out thoroughly and categorized by

a professional archivists, preserved in the highest

standards of document preservation, digitized, and

become accessible to the public, with the proper

copyright restrictions in place.
3. Recording Oral History:

What creates and gives life to the company are mainly

the people comprising it - and the true

'archive' lives in their bodies and memories. We have

begun the task of producing fifty interviews with
dancers, choreographers, designers, musicians, light

designers and administrators.

Ten dance researchers have joined this thrilling phase of

the project in which chosen and relevant individuals will
The first pages from the “Batsheva’s Bible”,

be interviewed and professionally videotaped in their The companyy’s pesformarics bock

homes. JVI-na w77 I 073 WRIT 00T
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Adam&Eve by Oshra Elkayam-Ronen, 1965. Photography: Jacob Agor

Building the Batsheva Archive is a pioneering development in the Israeli dance field.

It echoes similar developments and projects taking place in dance centres around the

world as well as other fields of art in which
actions of preservation and documentation

are being initiated.

Our goal is to uncover the never-before told
stories and anecdotes, make room for those
who have been left out of history books, and
to become acquainted with our own history.
Establishing the archive is first and
foremost an act of inquisitiveness and
curiosity. Very much aware of its
importance in the history and development
of Israeli dance, Batsheva Dance Company

feels obligated and humbled to take on such

a challenging and important task.
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